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BBEJAEHHUE

JlanHoe yd4eOHOe W3/JaHHWE NPEeJHA3HAYEHO JJIs CTYACHTOB BY30B, OOY4YalOIIUXCS IO
Hanpasienuto noarotoBku 44.03.01 «llemarormueckoe oOpazoBanue» (mpoduiis «My3bIKaTbHOE
oOpa3oBaHme», ypoBeHb OakanaBpuara), a Takke 44.04.01 «My3bikanbHOE 00pazoBaHue» (MPOGUIIb
«My3bIKanbHast KyJIbTypa U 00pa3oBaHKe», YpOBEHb MarucTparypbl). OCHOBHOM LENbIO MPAaKTUKyMa
SBJIETCS AKTUBHOE HCIOJb30BaHUE TNPO(PECCUOHAIBHON JIEKCUKM B TPEAMETHON 00JIacTH U
paciiMpeHue CIOBApHOTO 3araca, 4YTO MOCITYXUT OCHOBOH JUIsl JalbHEHIe 3¢ (GheKTUBHONH paboThI
C JIUTEPATypOM MO CIEHUATBLHOCTH CTYICHTOB, oOyJaromuxcs no HampasieHuio «llegaroruueckoe
oOpazoBanuey, mpodmib «My3bIKaapHOE 00pa3oBaHue» (YPOBEHBb OakajaBpruaTa U MaruCTpaTyphl).

[Ipennaraemblii  MpakTUKyM  CcOCTaBlieH C  yderoM  TpeOoBanuii ~ denepambHbIX
TOCYJapCTBEHHBIX 00pa30BaTENbHBIX CTAHIAPTOB BBICIIErO OOpa30BaHMS W HAalEJNEeH Ha
COBEpPILIECHCTBOBAHHE 00OPA30BATEIBHOTO MPOIECCAa B YUPEKACHUSAX BBICIIETO MPO(PECCHOHATBHOTO
oOpa3oBaHHs.

B y4eOHOM wu3IaHUU TPEACTaBICHBl  YOPAKHEHUS HA  aKTUBM3AIMIO  JIEKCHUKU
npoeCCHOHATbHON  HANpPaBICHHOCTH, BBICKA3bIBAHWS  HM3BECTHBIX JIIOACH O  MY3BIKE,
UAMOMATUYECKHE BBIPAKCHUS W TIOCIOBHIIBI, a TaKXKe KpPAaTKUH CIOBaph NPOo(ecCHOHATBHBIX
TEPMHUHOB, BKJIIOYAONIUI an(aBUT, YCIOBHbIE COKpAIIeHUs (PYCCKHUE U aHTIIMHCKHUE) U TEPMHHBI.
[IpakTukymM mpenHa3HayeH Jid MCIOJIB30BAaHUS HA 3aHATUSIX [0 WHOCTPAHHOMY SI3BIKY
(aHrMMicKUil A3BIK) M OPUEHTUPOBAH Ha CTYJAEHTOB-MY3bIKAaHTOB. Marepuall, npeAcTaBIeHHBIA B
MIPaKTUKyME, MOXET OBbITh HCIOJb30BaH KaK Ha MPAKTUYECKUX 3aHATUAX, TaK U JUId
CaMOCTOSITENTLHOW Pa0OTHI CTYAEHTOB BBICIIUX YYEOHBIX 3aBEICHHM, BIAJCIONINX AHTIHHCKUM
SI3BIKOM He Hike ypoBHs Intermediate. McrounrkaMu mpencTaBiIeHHBIX CIIOBApHBIX CTATEH, HAMOM
U TMOCJIOBUIl TIOCIYXKHJIM Pa3IMuHble MOCOOMs, CIOBapu, B TOM umcie ONn-line crmoBapu, a takke
CaWThl JUIS M3Y4YarOUIUMX AHIVIMMCKUHM S3BIK KaK MHOCTpaHHbIN. Mcmosib30BaHME YNPa)KHEHUN U
TEPMHUHOB MY3BIKaJTbHOM TEMAaTHKHU B MpOIlecce perieHusl MpohecCHOHATbHBIX 3a/lad HAIPaBIICHO
Ha (¢opMUpOBaHHE OOUIEKYJIbTYPHBIX M  NPOPECCHOHANbHBIX  KOMIIETEHIUH  Oynymux
CHEIMaIMCTOB-MY3bIKAHTOB, CIIOCOOHBIX pabOTaTh CO CIENMAIBLHOW JUTEpaTypoil M olIIaTbcs Ha
npodeccnoHanbHbIe TEMbI HA MHOCTPAHHOM (QHTJIHIICKOM) SI3BIKE.

«IIpakTUKyM MO aHTJIMUCKOMY SA3BIKY JJisi CTYJACHTOB-MY3bIKAHTOB» OpPHUEHTUPOBAH Ha
CTYJICHTOB-0aKaJaBpOB M MarucTpantoB mnpoduis «My3blkambHOE 00pa3oBaHWEe» (HaKyJIbTETOB

YHUBCPCUTCTOB, a TaKXC MOKCT OBITH TIOJIE3€H BCEM U3yvdaronmm AHTIINHACKUHA  SI3BIK

CaMOCTOATCIIBHO U UHTCPECYOIIUMCA My3LIKOI7L




THE IMPORTANCE OF MUSIC

MUSIC FOR OUSTANDING PEOPLE

Task I. Read and translate the following quotations (8, 10, 14).

1. “Where words fail, music speaks”. Hans Christian Andersen

2. “Music is the universal language of mankind”. Henry Wadsworth Longfellow

. “Music is the strongest form of magic”. Marilyn Manson

. “Music can change the world because it can change people”. Bono

. “A great song should lift your heart, warm the soul and make you feel good”. Colbie Caillat

. “Too bad people can’t always be playing music, maybe then there wouldn’t be any more wars”.
Margot Benary-Isbert

7. “Through music we may wander where we will in time, and find friends in every century”. Helen
Thompson

8. “Music has power to create a universe or to destroy a civilization”. Katherine Neville, The Eight
9. “Where words leave off, music begins”. Heinrich Heine

10. “Music produces a kind of pleasure which human nature cannot do without”. Confucius

11. “Music is the literature of the heart; it commences where speech ends”. Alphonse de Lamartine
12. “Classical music is the kind that we keep hoping will turn in to a tune”. Kin Hubbard

o O B~ W

13. “Music is essentially useless, as life is: but both have an ideal extension which lends utility to its
conditions”. George Santayana

14. “One good thing about music, when it hits you, you feel no pain”. Bob Marley

15. “Without music, life would be a mistake”. Friedrich Nietzsche, Twilight of the Idols

Task 1. Comment on the statements. Which one(s) do you like most? Why?

Task I11. What springs to your mind when you hear the word ‘music’? How important is
music to you? Why?

Task V. How do you know great Russian composers? Match the name of each composer with
their profiles [3].

Name Profile
1.| Peter a) | Son of an upper-middle class family in Russia earned the title “Father of Russian
Tchaikovsky Music”. With training in Russia, Italy, and Germany he wrote many pieces that
(1840-1893) absolutely drip the essence of folk songs of the Russian peasants. His music served
as an example for most every Russian composer that came after him.
2.|Sergei b) | He was born the son of a mining engineer and learned the piano at an early age. But
Rachmaninoff he did not choose music as his vocation. He studied and became a lawyer. But,
(1873-1943) shortly thereafter, he quit the practice and went to write music. His music was
powerful and infused with folk elements. A troubled person, he tried to commit
suicide in 1877.
It was 11 years later that he wrote his finest pieces before dying of cholera in 1893.




Name

Profile

.| Mikhail Glinka

(1804-1857)

c)

He was the epitome of the Russian patriotic composer. Coming from a well-off
family, “Rocky” studied at the St. Petersburg conservatory, and received the
highest grade possible. He battled lifelong depression, made worse by his bouts of
writer’s block. He alleviated his block with hypnotism and dedicated his 2" Piano
Concerto to his hypnotist.

.| Sergei Prokofiev

(1891-1953)

d)

He was a 19™ century Russian composer, teacher and a member of the group of
composers known as The Five. His best known work is probably The Flight of the
Bumblebee but he produced much interesting work, including 15 operas.

.| Dmitri

Schostakovich

(1906-1975)

He was a Soviet composer and pianist of 20" century music. He composed his first
piano piece at five and his first opera aged nine. His works ranged from ballets —
including Cinderella and Romeo and Juliet — to film music, such as Lieutenant Kije
and Alexander Nevsky.

.| Nikolai Rimsky-

Korsakov
(1844-1908)

f)

At the age of twelve, he wrote a funeral march. In 1953, following Stalin’s death,
he released his 10" Symphony, which was widely popular and appeared to be a
musical portrait of Stalin as a person.

Task V. How do you know great foreign composers? Match the name of each composer with
their profiles [3].

(1841-1904)

Name Profile

.| Johann a) | He is known as “The redheaded priest” and wrote many, many pieces for the Church
Sebastian (about 640 pieces all together). He taught music at several schools at the time. But as
Bach his popularity declined, he lost contacts and support, and at the time of his death he
(1685-1750) was a poor man. His most famous music is “The Four Seasons” for a violin and

string orchestra.

.| Antonio b) | He came from a long line of musicians, although he was the first to become famous
Vivaldi outside of his hometown of Eisenach. An incredibly gifted organist, he got a job as a
(1676-1741) cantor in 1722. He wrote new pieces for the organ for each service, destroying the

used ones. His work was very unique, and his use of intertwining melodies and the
fugue are trademarks of his genius.
George c) | Skilled at the organ, he wrote several church pieces before being picked up by Prince
Fredric Ernst of Hanover as a court musician. Later he went to London, where his Italian-
Handel style operas were all the rage. In 1741 he wrote the religious classic “Messiah”.
(1685-1759)
Hector d) | He was a French Romantic composer, the founder of modern orchestration. He was
Berlioz best known for his compositions Symphonie fantastique and Grande messe des morts
(1803-1869) (Requiem).
Edvard e) | He was a Finnish composer and violinist. Through his music he helped Finland to
Hagerup develop a national identity during its struggle for independence from Russia. His
Grieg works include symphonic poems such as Finlandia, a violin concerto and seven
(1843-1907) symphonies.
Frederic f) | He was a Norwegian composer and pianist. Much of his music is small-scale,
Chopin particularly his songs, dances, sonatas, and piano works, strongly identifying with
(1810-1849) Norwegian folk music.

.| Jean g) | The composer was an apt violin student from age six. The second Czech composer to
Christian achieve worldwide recognition that came with two sets of Slavonic Dances. He was
Sibelius director of the National Conservatory, New York.

(1865-1957)

.| Antonin h) | A Polish composer and virtuoso pianist of the romantic era who wrote primarily for

Dvorzak the solo piano. He made his debut as a pianist at the age of eight. He revolutionized

the technique of piano-forte playing, turning the hands outwards and favouring a
light responsive touch.




MUSIC AND ME

Task 1. Four people are taking about music. Read the information and write down the type of
music each one is talking about [10].
1

2
3
4

Speaker 1

You see, there are some places that have a strong tradition of a particular kind of music that, if you were born
there, you just can’t disassociate yourself from, wherever else in the world you may go. I was born in
Mississippi and brought up on country music. Country music tells stories about real life: about love, pain,
family, fortune and misfortune. Those are things that every day folk can relate to and I think it’s one of the
last genres of music that’s in touch with human feelings in that way. It’s not just about money and having a
good time (though of course that comes into it sometimes), or about politics. It’s not insulting or angry in the
way that rap music can be. It’s about home.

Speaker 2

I think music often plays a more significant role in the culture of poorer communities. When you live an area
which is poor and deprived, you have to get your fun cheap. Music and dance can do that. That’s why in
Brazil dance music is such an important part of our culture. It’s also to do with our history. There are so
many different ethnic groups in Brazil that we have a big range of musical influences to draw on: local
Indian instruments which are still used today, African rhythms, the melancholy songs of the Portuguese
settlers. They’ve come together to create unique styles of music like samba, carimbo, bossa nova, maracatu.
That mixture also brings people together. That’s the power music has. You can see that so clearly at
Carnaval.

Speaker 3

You don’t have to be able to sing or play music to express your feelings through it. Millions of teenagers
have been able to express their feelings of frustration at not being understood, or of boredom or anger, or of
wanting to break free from the pressures of school and home, by listening to rock music. They hear the very
same sentiments they’re feeling expressed in lyrics that are supported by a compelling tune or beat. | was
brought up with punk rock, which was a kind of do-it-yourself, non-commercial, fast rock music. The music
was saying, “We reject all this commercial packaged stuff you’re trying to sell us. Let’s just keep the music

simple and honest.” And it hit a chord with us, for sure.

Speaker 4

I love hip-hop. I love that it came from just ordinary, average people who wanted to make a better life for
themselves from music. | love the innovative side of it too: that people figured out how to make new sounds
using old technology too — and some new technology too — but they took limited resources and came up with
something totally new. No one ever demanded that hip-hop was played on radio or at clubs; there were no
restrictions on what it could do or say. Forget the commercial version of hip-hop you hear today — ‘cos it
doesn’t count for anything ‘— the original hip-hop meant living free in an urban environment.




Task I1. Read the sentences and match the speakers (1-4) with the correct ideas (a-f).
a. Music is a way to escape from the boredom of your daily routine.

b. Music can sum up what you are feeling. __

c. Music gives me a sense of belonging to a place.

d. Music represents people’s creative and independent side.

e. Music is the most important part of our cultural identity.

f. Music brings people together in celebration.

Task I11. Complete the statements using Task I.

Speaker 1

1 music tells stories about life.
Speaker 2

2 In Brazil we have a big range of musical to draw on.

Speaker 3

3 Millions of have been able to express their feelings — by listening to
music.

Speaker 4

4 People figured out how to make new using old

Task 1V. Match these verbs with the phrases from the interviews.

be connected to  (not) be important discover escape seemtrue think of
1. It also has to do with our history -
2. wanting to break free from the pressures of school-
3. It hit a chord with us, for sure -

4. People figured out how to make new sounds -
5. They came out with something totally new -

6. It doesn’t count for anything -




LIKES AND DISLIKES

Task 1. Look at the photos and decide what kind of music is being played in each photo [10].

classical country folk heavy metal jazz punk soul

Task I1. Read the conversation between two people — Ken and Joyce and complete it.

K: Do you like opera?

J: No, | . | find it really boring. Why do you ask?

K: Oh, I'm going to see something at the Opera House and I’'m trying to find
someone to go with.

J: No. sorry. I always think operas go on too long. I can’t sit still for four hours.

K: Never mind. I’ll try someone else.

J: Have you asked Mariam? | think she likes that kind of music.

K: Oh, right. OK. Maybe I'll ask her. So music do you like?

J: Lots of things, really. Jazz, pop, Latin music. | love Tirto Lopez.

K: Really? | hate him. All his songs sound the same. | like jazz, though. Do you like Louis

Armstrong?
J: Yes, he’s OK. I quite like some of his tunes, but Gato Barbieri.
K: Oh, right. I’ve never . Who is she?

J: He’s a man. He’s an Argentinian musician. He’s really good. I’ll lend you a CD if you like.
K: Yes, OK. Thanks.

Task I11. Listen to the conversation and check your variants. Correct them if necessary.




MUSICAL INSTRUMENTS

LEARNING A MUSICAL INSTRUMENT
Task I. Answer the questions below.
1. What musical instrument(s) can you play? Do you do it well?
2. How long have you been playing it/them?
3. Would you like to be able to play any more instruments? Why/Why not?
4. What are the advantages and disadvantages of being able to play musical instruments?

Task Il. Read the text below and think of the word which best fits each gap. Use only one
word in each gap [12].

Learning to play an instrument is (0) something that can give a lot of pleasure. It’s also an
achievement and a skill (1) stays with you for life. Music has apart to play in
everyone’s life, and has been described (2) a ‘primary language.

Learning to play an instrument isn’t easy at the beginning (3) takes effort and
determination. And while there’s nothing wrong with aiming (4) the top, music is
definitely (5) something to take up because you think you ought to (6) do it.

A lot od adults regret not (7) learnt to play an instrument when they were
younger. But it is never (8) late to learn! And the advantages of learning an instrument
are far greater than just the pleasure of producing a marvellous sound. When you’ve progressed far
9) , there are lots of amateur groups which you can join (10) you want to
be part of a larger group. Once you’ve reached a good enough standard to join a band or orchestra,
you add the team skills like (11) you get from playing sport. There’s also a great social
side to playing with others, as (12) as the chance to travel through touring.

Task I11. Match the words with their definitions [3].

Words Definitions
1 |band a |musicians playing together: a group of musicians who play together,
particularly a group playing popular or rock music

2 |percussion b |a musical instrument usually consisting of a membrane stretched across a
instrument hollow frame and played by striking the stretched membrane

3 [tapping ¢ |aregular sound made by something striking a surface
sound

4 |rythm d |percussion synthesizer: an electronic synthesizer that can reproduce drum and
section percussion sounds in various rhythms and combinations

5 |bass e |rhythm instruments: the instruments in a band such as the drums, bass, piano,
guitar or guitar that provide the basic rhythm

6 |keyboard f |low-pitched guitar: a four-string guitar, usually electric, that has the same

pitch and tuning as a double bass

7 |drum g |set of keys: a set of keys laid out in a row or rows, for example, on a

machine computer, typewriter, piano, or organ musical instrument: a musical

instrument that has a keyboard, especially an electronic instrument

8 |guide h | people who play musical instruments with strings

9 |conduct i |to write music

10 | compose j |ashort piece of music that comes before a longer piece
11 |requiem k |to stand in front of musicians or singers and direct them




Words Definitions
12 | harpsichord | |to play music in front of people
13 | perform m | music that is played in church
14 |overture n |an instrument like a small piano. It was used up to the 18" century
15 |string quartet 0 |one part of a longer piece of music

Task 1V. Put the following words into the sentences: concerto, overture, movements, symphony,
conductor, composer.

1. A person who writes a piece of musicisa ........ — Beethoven, for example.

2. A person who directs the performance of an orchestraisa ......

3. A long musical composition in several ....... for the full orchestraisa ......... .
4. A ... is usually played by a solo instrument such as the piano or violin and the full
orchestra.
5.An ........ is a piece of music written as an introduction to an opera or ballet.
Task V. Match the Musical Notations and the Terms:
1.  Treble clef a) BE
2. Bass clef b) b
3.  Sharp c) &
4. Flat d =
5.  Natural e) |
6. Staff =
7. Double bar line 0) %
8. Repeat i) ————
9. Crescendo N =
10. Descrescendo K) ——
Task VI.
A. Match the Musical Notes and Rests to their names:
1. J a) Whole note
2. d b) Half note
3. o c) Quarter note
4, - d) Eighth note
5. 4 e) Sixteenth note
6. - f) Whole rest
7. D 0) Half rest
8. y h) Quarter rest
9. s )] Eighth rest
10. D i) Sixteenth rest
B. Match the Musical Notes and Rests from the above task to their descriptions:
a) A note that gets 4 counts f) A restthat gets 1 counts
b) A rest that gets 4 counts g) A note that gets 1/2 counts
c) A note that gets 2 counts h) A rest that gets 1/2 counts
d) A rest that gets 2 counts 1) A note that gets 1/4 counts

e) A note that gets 1 counts j) Arest that gets 1/4 counts




DIFFERENT TYPES OF MUSIC

Task I. Read the latest news in the world of music. Which one(s) is (are) new to you? Choose
one amazing fact and speculate about it [3].

New research from around the world shows that our music tastes reveal our personalities! Here are
some amazing facts.

* Fans of jazz, classical and other ‘complex’ music are usually intellectuals. Fans of country
and pop are less intellectual. “People who like country and pop are more simple-minded, and that’s
not bad”, says Jason Rentfrow of the University of Cambridge in the UK. “They just avoid making
things unnecessarily complex”.

* Parents often worry that listening to Eminem’s music makes young people aggressive.
Music psychologists disagree. In fact, fans of gangsta rap or heavy metal are often more timid and
shy than other teens, they say.

* Fans of energetic music like dance and soul are more likely to blurt out their thoughts,
compared with fans of other styles.

* Opera fans are three times more likely to commit suicide as a solution to family problems,
says Steven Stack, a psychologist at Wayne State University in Michigan, US.

* People who like blues, rap, opera, reggae, and classical music all have high self-esteem.
Indie and rock/heavy metal fans suffer from low self-esteem and a lack of motivation.

« Country and pop music fans are hard-working. Rock/heavy metal and reggae fans are not
hard-working.

POP MUSIC
Task I1. Read the text below and look carefully at each line. Some of the lines are correct, and
some have a word which should not be there. If a line is correct, put a plus (+) by the number
on the answer column. If a line has a word which should not be there, write the word on the
answer column. There are two examples at the beginning (0) and (00) [11].

0 | Most people are agree that pop music started in the US in the 1950s and are
00 | that it developed from black American music. When it started. It was +
1 | especially for young people. In many countries they liked listening to it and

2 | dancing to it because it was exciting and it was highly a way of rebelling

3 | Against their parents’ generation. Many of parents strongly disapproved

4 | of it. They disliked the way many pop stars looked like and acted. They

5 | thought as the music was rubbish and the groups couldn’t sing or play

6 | their instruments properly neither. They said that pop music wouldn’t last

7 | for long time. Today, attitudes are different. Many of today’s parents are

8 | people who loved pop music when they were young, and still do love. As a

9 | result of this, pop music is no longer only for the young. In addition, some

10 | of the stars whose careers began a long time ago and who they are now

11 | middle-aged are just as popular today as they were at then. Their original

12 | fans still like them, perhaps because they remind them of when they

13 | were young. At the same time, either new generation of young people buy

14 | their records and go to their concerts. So that pop music was not just a

15 | Brief fashion. All these years later, it is more popular than for ever.




THE INTERNET AND BLUES
Task I. Read the part of the interview with Michael King about the impact the Internet is
having on blues and fill the gaps with the words below [12].

home-made world top musicians and fans vinyls

taking off hunting record non-mainstream bands
We asked Michael King, one of the UK’s (1) harmonica players, about the impact the
Internet is having on his brand of music — Blues.
The great thing is that small, independent (2) can use sites like YouTube to put their
music out in the (3) with almost no cost. You can (4) a video using
standard software and just upload it. One of the songs | uploaded on to You Tube was recorded
using a (5) amplifier and it sounds great!

I play for a number of blues bands and sites like You Tube and My Space are perfect for (6)
music. Until about three years ago the only way you could find blues to listen to was
by going to a record shop and (7) through their old (8) . Now there is a real

explosion of interest in blues and a whole new blues community for (9) opening up
throughout the world. Take Macedonia for example: blues music is really (10 ) there

and before the Internet you would never have been able to hear any of it.
Task I1. Answer the questions.

1. Do you like Blues? Why/why not?

2. Do you think the Internet impacts on music? How?

Task I11. Match the names of famous bands with their profiles [3].

Band Name Profile
1 | The band a | This English rockband experimented with several genres, ranging from pop
“Scorpions” ballads and Indian music to psychedelic and hard rock, often incorporating

classical elements in innovative ways. In 1965, Queen Elizabeth Il appointed
them Members of the Order of the British Empire

2 | The band b |In the late 1980s this band established itself as part of the Seattle grunge scene,
“Beatles” releasing its first album Bleach for the independent record label Sub Pop in
1989. The band eventually came to develop a sound that relied on dynamic
contrasts, often between quiet verses and loud, heavy choruses mixing heavy
and pop musical sounds. Its music has been classified as “Grunge”

3 | The band C | This group is a German rock band formed in 1965. Since the band’s inception,
“Nirvana” their musical style has ranged from hard rock to heavy metal. They are known
for their 1980s rock anthem “Rock You Like a Hurricane” and many singles,
such as “Send Me an Angel”, “Still Loving You”

4 | The band d | It is one of the most celebrated bands of the 1980s, and they have continued
“ABBA” producing hits well into the 2000s. The group is most well known in America
for their albums Slippery When Wet and New Jersey, in Japan, Europe and
Australia. Their most famous album is Crush

5 | The band e | Two married couples were responsible for bringing Europop — a decidedly
“Bon Jovi” popular music based on the native sounds of the European continent — to the
world, a feat which made them notoriously “bigger than the Beatles”



https://en.wikipedia.org/wiki/Rock_music
https://en.wikipedia.org/wiki/Order_of_the_British_Empire

MUSICAL EVENTS
VISIT TO A ROCK FESTIVAL

Task 1. Use the word in capitals to form a word to fill in the blank and then read the text [3].

My visit to a three-day rock festival last week was quite a 1) ... . I | REVEAL
realized that the impression | had had of this type of occasion (received
in my 2) ... from my elder siblings who had had first-hand experience) | CHILD

were in fact somewhat 3) ... I had imagined something shiny, gleaming | LEAD

and magical, in idyllic 4) ... . What I wasn’t prepared for was the sheer | SURROUND
chaos of the whole affair: the lack of anywhere to sit and the 5) ... that | COMFORT
entailed, the mud (it seemed to pour with rain 6) ... the whole weekend) | CONTINUE
and the terrible crush of the huge number of 7) ... in a rather limited | REVEL
space (though the park in question had always seemed to me quite 8) ... | SIZE

— that was when it was empty of course). All in all, the whole experience
was a(n) 9) ... one, in that I learnt a lot, but why so many young people | LIGHT
should choose to spend a weekend in such appalling conditions remains
10) ...to me! COMPREHEND

THE GRAMMY AWARDS
Task Il. Read about The Grammy Awards and decide which answer (A, B, C or D) best fits
each gap [3].

Established over fifty years ago, in 1958, the Grammy Awards, popularly known as the
Grammys, are presented for 1 artistic achievements and technical proficiency in the many.
2 of the record industry by the National Academy of Recording Arts and Sciences. Although
there are scores of 3 music awards presentations held 4 in the US, the Grammy
Awards are considered the most prestigious. They are the music industry’s 5 of the Oscars
awarded by the Academy of Motion Picture Arts and Sciences to honour 6 in the film
industry.

Every year the Recording Academy 7 from its members and record companies
Grammy nominations for each of the 110 categories (Best Album, Best Song, Best Record, Best
Performance, Best Soundtrack, etc.), in thirty-one music 8 (pop, rap, jazz, classical, gospel,
etc.).

October 19 the official close of the twelve-month eligibility period for recordings
or music videos to be submitted for nomination; all entries must have been 10 within the
eligibility year. After each entry is screened and placed in its appropriate category, the first round of

voting takes place to select five nominees for each award. The finalists are announced in December.
For the final vote, the voting members of the Recording Academy 11 their ballots in
January; however, the results are known until the envelopes containing the names of the winners are
opened at the live 12 awards ceremony in February. Each winner receives a Grammy
trophy — a small gilded statuette of a gramophone.




1 A undergoing B outstanding C upstanding D exceptionally
2 A courts B sections C camps D fields

3 A major B mayor C principal D central

4 A annual B yearly C annually D year

5 A same B similar C equivalent D equal

6 A brilliance B excellence C significance D importance
7 A gathers B meets C joins D assembles

8 A sorts B types C groups D genres

9 A signs B marks C spots D genres

10 A released B issued C delivered D distinguishes
11 A vote B register C cast D published

12 A television B transmitted C advertise D televised

MUSIC AND SONG
Task 1. Study the following collocations and translate them into Russian [9].

Verb + music Adjective + music Noun + preposition + | Expressions
compose/write music | background music music song
listen to music folk music a piece of music a love song
perform music live music the beat of the music a pop song
music appeals to (you) | classical music your taste in music a protest song
the music is deafening | a gift for music a theme song
burst into song

with

Task Il. Complete the sentences ...
A. ... with the correct form of the above verbs:

Io....... to very loud music leads to hearing loss in young people.

2. The theme music was specially ....... for the programme.

3. Annie Lennox is a popular singer whose music ....... to a wide audience.

4. He’s a well-known singer-songwriter. He writes and ....... his own music.
B. ... with the correct form of the above adjectives:

1. The music was ....... . We had to shout to make ourselves heard above it.

2. While ’'m working in my study, I always have some kind of ....... music on.
3. Theclub has ....... .music every night. There’s always a band playing.

4. Every country has its own ....... music.

5. Not everyone can appreciate ....... music.

C. ... with the above nouns:

1. The ....... of the music was quite hypnotic and I began to feel quite sleepy.

2. Mendelssohn’s Wedding March is a popular ....... of music played at weddings.
3.Mandy has a ....... for music. Her mother is also extremely talented.

4. What’s your ....... in music? What sort of music are you into?

Task I11. Match the halves using expressions with the word “song”:

He’s very romantic and he burst into song.

Blowing in the Wind by Bob Dylan is I can listen to it again and again.

There’s nothing but endless pop songs a well-known protest song.

He was so happy he just on the radio these days.

g~ wWN e
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| love the theme song from Neighbours sings beautiful love music.




MUSIC IN PROVERBS
Task I. Match the English proverbs (1-10) with their Russian equivalents (A-J) [1], (6) .

1. There’s many a good tune played on an old
fiddle.

A. MHoro asiMy, 1a maino neuty. [lycras 6ouka
nymie rpeMuT. Oyke. IlycTbie cocyasl rpomue
BCETO IPeMHIT.

2. He has got the fiddle but not the stick.

B. Kto nmmatut My3blKaHTYy, TOT M 3aKa3bIBAaET
My3bIKy. KTO miatur, TOT U pacnopsKaercs.
0yk6. TOT, KTO IJIATUT BOJIBIHIIUKY, 3aKa3bIBAET
MEJIOJIUIO.

3. No song, no supper.

C. Jlobpoe nmeno camo cebst XBaluT. OVKG.

CMmenbIM ACHCTBUSAM HE HYXHBI (paHdaphl.

4. If you dance you must pay the fiddler.

D. Ilo necue u npumneB. YTo 3aciayxui, TO U
noiyyail. Xodellb €CTh Kajgaud, HE JIeKH Ha
neuyn. [lox nexaumii kamMeHb BOJA HE TEYET...
6yxe. He cnoenib, Tak 1 y>xuHa He OyJieT.

5. He dances well to whom fortune pipes.

E. T'onomy pa36oii He cTpamieH. MoKpblil 10xk1s
He Ooutcsa. Oyke. Hummii MoxeT meTh mepen
rpabuTenem.

6. The beggar may sing before a thief.

F. Jla, s 4T0-TO NPUNIOMHHAIO.

7. Empty vessels make the greatest sound.

G. KoMy cuacTbe CiIy’)XUT, TOT HU O 4YeM He
TYKUT. 6yk6. TOT XOpOUIO IUIAILIET, KOMY yiaya
MIOJIbITPBIBAET.

8. Brave actions never wanted a trumpet.

H. Ectb eme nmopox B mopoxopuuiiax. CeanHa
0600pa He mopTuT. Oyke. Ha crapoil ckpumke
MOXHO CBIFpaTh €IIe HE OIHY XOPOIIYIO
MEJIOHIO.

9. He who pays the piper calls the tune.

I. be3 Tomopa He IUIOTHMK, 0€3 WUIJbI HE
HNOPTHOH. Oyk6. Y HEro ecrtb CKpHUIKa, HO HET
CMBIUKA.

10. That rings a bell.

J. JIroOumib kaTaThcs, IFOOM U CAHOYKH BO3UTh.
Oyxe. Eciv THI TUISIIIIENTH, TAaK IJIATH CKpUTIATYy.

Task Il. Make up a short story to illustrate one of the proverbs above. Present your story to
your groupmates and let them guess which one have you chosen.




MUSIC IDIOMS
Task 1. Study the idioms and their meanings carefully. Translate the given sentences into
Russian [6, 8], (2, 3, 7, 12].
1) to ring a bell — HanomuHAaTH, Ka3aThCsl 3HAKOMBIM, BBI3bIBATh BOCIIOMHHAHHUS (OYKB. «3BOHUTH B
3BOHOKY)
The name «Patrick Frankliny rings a bell. I suppose I've met this man before. —
2) to sing the blues — ObITh pa3oyapoBaHHBIM, TPYCTHTD, )KAJIOBATHCS, TOCKOBATh
Jim sings the blues since he broke up with Elizabeth. —
3) to play second fiddle — 6bITh Ha BTOpBIX poOJIsX (6yK6. UTPATh BTOPYIO CKPHUIIKY)
I hate playing second fiddle. | want to be the lead! —
4) to be a musician to one’s fingertips — ObITH My3bIKAHTOM 10 MO3ra KOCTei
He is a musician to his fingertips. —
5) all that jazz - I tomy mogo6HOe, ¥ BCe Takoe Tpodyee.
I really enjoy winter: snowflakes, Christmas, sales and all that jazz. —
6) to face the music — pacriaunBaThCst 3a CBOM IMOCTYIIKH, PacXJeObIBaTh Kallly, JepaTh yiap,
«IOJYYUTh IO MOJTHOM MPOrpaMMey, IPU3HATh CYIIECTBOBAHUE MTPOOICMBI
He’s done a lot of bad things. Now it’s time for him to face the music. —
7) music to one’s ears — oYeHb MPHUSATHBIC HOBOCTH, «KaK 0aib3aM Ha JTYIIY»
E.g. When my boss told me about my promotion, it was music to my ears. —
8) set something to music — ocTpo oTBeTHTSH (C capkazmMoMm)
E.g. The writer has set all the negative commentaries to music. —
9) for a song - mapom, MoOYTH OECIIIIATHO, OYEHb JCIIIEBO
E.g. I am the luckiest person! I have bought this amazing car for a song! —
10) to harp on one string — TAHYTH OJIHY ¥ TY K€ TIECHIO, TBEPAUTH OJHO U TO XKE
E.g. Mark is always harping on one string about how little money he makes. —
11) to blow your own trumpet — xBacTatbcs, 3aHUMATBCSI caMopekaMoil (6yke. TPYOUTh B CBOIO
COOCTBEHHYIO TpYOy/TOpH)
E.g. She’s always blowing her own trumpet. It’s so irritating! —

12) to call the tune — pacriopsbkaTbCsi, KOHTPOJIUPOBATH, KOMAH/IOBATh; «3aKa3bIBATh MY3BIKY»
E.g. He’s very bossy. He always calls the tune. —
Task I1. Make your own sentences using the idioms above.




MUSIC QUIZZES [3]
Task I. Find the answers to these musical definitions.
. In-a pop group this person is the lead, bass or rhythm.
. The music written to accompany a filmis a ...
. A music drama with an orchestra and singers is an ...
The person in a band who singsis a ...
A slow, romantic sentimental song is a ...
. A person who writes classical musicisa ...
. When two singers sing together it’s a ...

. A political or social spoken word song with drum machines is ....

© 0O N o0 WN e

. A live musical performance is a ...

10. The words to a song are called ...

Task I1. Answer the questions.

1. Which famous British pop group was made up of John Lennon, Paul McCartney, George
Harrison and Ringo Starr?

. Who composed The Four Seasons: Vivaldi or Beethoven?

. Did Louis Armstrong play the trumpet or the piano?

. Is Liam Gallagher the lead singer for REM or Oasisband?

. Which Oscar-winning film did Celine Dion sing on the soundtrack for?

He’s a singer and an actor famous for Men in Black. Is his name Michael Jackson or Will Smith?
. What nationality is the opera singer Luciano Pavarotti?

. Is the national anthem for Great Britain God Save Everybody or God Save the Queen?

. Was Bob Marley a folk singer or a reggae singer?

10. At Christmas people sing special songs called Christmas carols. True or false?

Task I11. Now we would like to learn how deep your knowledge about English music is. Try to
answer the questions of the quiz.

a) He was known as “The King of Rock’'n roll”.

b) They were four in the group and became legends.

c) He wrote “Candle in the Wind” in 1973 and rewrote it in 1997 when Princess Diana died.

d) She recorded album “Oops! I did it again”.

e) He is famous for the extraordinary costumes, dances and shows on the stage.

f) Numb is the single from the band’s latest album Meteora.

g) He made a soundtrack to the horror movie “Gothic”.




Task IV. Having guessed all the words in Music Quiz, you will know the famous expression
from Shakespeare’s Twelfth Night, 1602.
1




Her name is Alecia Moore but

R (TS

3 o
L everybody knows her as... % f
L WSO
AP
2. C. of the rich and famous” (Good Charlotte)
3. The Bad Boy of Rap
4. A notorious Russian duet
5. John Lennon, Paul McCartney, George Harrison, Ringo Star (the group)
This singer has won more Brit
6. Awards then anyone else. His
name is Robbie .........
7 Avril Lavigne’s most popular
' song
8 One of the most popular songs
' from Notre Dame de Paris.
9. Who is this girl?
10. Atomic .........
11. A famous Finnish band
19 | e was known as Sporty




13. Do you recognise this band?
She is the wife of Britain’s most
14, famous footballer. What’s her
name?
A young jazz singer who won 5
15.
Grammy Awards once.
16. The Material Girl
17. SirElton .........
18. | ......... Lopez
19 That’s Irish boy band was
' originally known as Westside.
20. Rolling .........
21, Craig.........
29 Who sang “The show must go
' on”?
23. The King of Rock-n-roll.
Y R Jackson is sometimes
' called the King of Pop.
25. Ricky .........
26. | ......... Minogue.
97 The singer in the picture is
28. Hulio Iglesias’s son




Task V. Read the quotes by famous people about music and fill in the gaps with one of the
following words. Then decide which quote you like best and explain why.

terms — play — silent — pain — danger — speaks

a) “Music expresses that which cannot be put into words and that which cannot remain .....” Victor
Hugo

b) “One good thing about music, when it hits you, you feel no .....” Bob Marley

c) “If I were not a physicist, | would probably be a musician. | think in music. | live my daydreams
in music. I see my life in .... of music” Albert Einstein

d) “Where words fail, music ....” Hans Christian Andersen

e) “When | hear music | fear no ....” Henry David Thoreau

f) “Don’t play what’s there. .... what’s not there”” Miles Davis

Task VI. Comment on the following quotations:
1) Where there is music, there can be no evil. (Cervantes, Don Quixote)
2) The man that hath no music in himself,
Nor is not moved with concord of sweet sounds,
Is fit for treasons, stratagems and spoils;
The motions of his spirit are dull as night,
And his affections dark as Erebus:
Let no such man be trusted. (Shakespeare, The Merchant of Venice)
3) Music is the universal language of mankind (Henry Wadswordth Longfellow).
4) “Say me what music you like and I will tell you what type you are”, English people say.




KPATKUU AHIJIO-PYCCKHM CJIOBAPH
MPO®PECCUOHAJBHO-OPUEHTUPOBAHHOM JTEKCUKHA
JIJISI MY3BIKAHTOB [2, 4,7, 8, 13], (1,4, 5, 9, 11, 13)

AHTJIUUCKUM ATIOABUT

BykBa Tpanckpunuus

Aa e1

Bb bi:

Cc Si:

Dd di:

Ee i

Ff ef

Gg dsi:

Hh ertf

l'i ar

Jj dzer

Kk ker

LI el

Mm em

Nn en

Oo ou

Pp pi

Qq Kju:

Rr a:

Ss es

Tt ti:

Uu ju:

Vv Vi:

W w 'dablju:

X x eks

Yy war

Zz zed




CIIMCOK YCJIOBHBIX COKPAIIIEHUM, TIPUHATBIX B CJIOBAPE

AHTJIMIMCKUE COKPAIEHUSA
a — adjective — ums mpuiaratesibHOE
adv — adverb — mapeune
attr — attributive — arpubyruBHOE yrotrpebiieHue (B Ka4€CTBE OMPEACIICHHS)
e.g. — HampuMep
inf — informal — HeopmaibHBIi, pa3roBOPHAHII
interj. — interjection — mexxgomeTHe
N — NOUN — KUMsI CYIIIECTBUTEIILHOE
p.p. — past participle — mpuyactue npormieanero BpeMeHu
pl — plural — MmHO)XeCTBEHHOE YHCIIO
pres. p — present participle — npuyacTrie HaCTOSIIETO BpEMEHH
rare — peiko ynorpeosieMoe CJI0BO
smth —something — 4ro-uuOYy b, YTO-THO0
smb — somebody — xro-uuOy b, KTO-MH1O0

V — verb — rmaron

PYCCKUE COKPAIIEHUA
amep. — aMepUKaHU3M
OyK6. — OYKBaJIbHO
Op.-epey. — IpeBHErpevecKuit
Jrcape. — KaproH, >KaproHu3M
UPOH. — B UPOHUUYECKOM CMBICII€, UPOHUYECKUI
ucn. — UCTIAHCKUH (SI3BIK)
ucm. — ACTopus
um. — UTAIbSTHCKUH (SI3BIK)
U m.n — u TOMy 1ojjo0Hoe
KHUJICH. — KHUKHBIN CTUJIb
Jlam. — TATUHCKUU (S3BIK)
MOp.- MOPCKOHN TEPMUH
MY3bIKANbHO-Meamp. — My3bIKaJIbHO-TeaTpaIbHOE (MCKYCCTBO)
Hanp. — HarpuMep
00bIKH. — OOBIKHOBEHHO
0c06. — 0cOOEHHO
nepeH. — B IEPEHOCHOM 3HAYEHUH
no3zouenam. — NO3AHENATHHCKU T
no2m. — IO3TUYECKOE CII0BO, BEIPAKEHHE

npeum. — IPEeuMyIEeCTBEHHO

npe3p. — NPe3pUTEIHHO




npeneOp. — MPEHEOPESKUTEIIHHO

pase. — pa3roBOPHOE CIIOBO, BhIPAKECHHE
PeoK. — PeIKo

PYCCK. — PYCCKUH (S3BIK)

CJl. — CJIPHT

cobup. — cobupaTenbHO

COKp. — COKpAILIEHUE, COKPAILIEHHO

COY. — COUMHEHHE (IIPOU3BE/ICHUE)

CUH. — CHHOHUM

CM. — CMOTpH

Cp.-8€K. — CPEITHEBEKOBBIN

meamp. — TeaTPAIbHBIA TEPMUH

mex. — TeXHUYECKUN TepMUH

mouc. — TaKKe

ma6. — TEeBU3NOHHBIN, OTHOCAIIUICS K TEICBHIACHUIO
ynomp. — ynotrpeosercs

ycm. — yCTapeBlIee CIO0BO, BEIPAKEHHE
¢@n. — boprenuano

¢p. — paHIry3cKuil (S3BIK)

YEIICK. — YEIICKUH (S3BIK)

woma. — ynorpeburensHo B llloTnanauu

utymi. — UIyTJINBOE

yepK. — IEPKOBHOE CIIOBO, BHIPAYKEHUE




Aa

aler] 1.n na (Hota) ~ major s maxkop; ~ minor st munop; ~ flat ns-6emons; ~ flat major s-
6emoins maxkop; ~ flat minor ns-6emone muuop; ~ sharp as-gues; ~ sharp major ns-mues
Maskop; ~ sharp minor nis-aue3 MuHOp; 2. & ~ Major JIs-MaXKOPHBIiA; ~ MINOY JIi-MUHOPHBII;
~ flat major ns-6emoins mMaxopusiit; ~ flat minor ns-6emons MuHOpHBIN; ~ Sharp major s-
JMe3 MaKOPHBIit; ~ Sharp minor nisi-que3 MUHOPHBIN

abbellimento um. n ¢uopurypa (ykpalieHus: B BOKaIbHON MM HHCTPYMEHTAIBHOM MApTHH, OJUH
U3 CIIOCOOOB apaHXUPOBKH)

abbreviation [o bri:vi'erfon] n 3mak cokpamienus (HoTHOro) muchbMa; abbreviated staff name —
COKpAIIICHHOE HA3BaHUE HOTOHOCIIA

accelerando [ok selo’rendov] um. aguenepanmo 1. N yckopenue (temma); 2. adV ycKOpssiCh

accidental [ aksr'dent(o)l] n cay4aiinbiii 3HaK anbrepaliuy (qUe3 Wik OEMOJIb); 3HAK XpoMaTH3Ma

acclaim [o'klerm] 1. n oBarusi, Bo3riace! 000peHus; 2. V IIYMHO arjIoAUpOBaTh
The play received great critical acclaim. — [Ilveca noayuuna eocmopoicenmvie 0m3sviebl
xkpumuxu. accolade ['ekoleid] um. axkomama n 3Hak om00peHHUs
She received a Grammy Award, the highest accolade in the music business. — Ona nonyuuna
npemuto «I pammuy, camyro 8biCOKYI0 Ha2paody 8 My3blKAIbHOU UHOYCIPUL.

accompaniment [o’kampanimant] n akkommaneMeHT
She sang to a violin accompaniment. — Oua neia nod akkomnaxemenm CKpUnKu.

accompanist [o’kampanist] n akkoMnanuaTop
He will be her accompanist on the piano. — Ou 6ydem ee akkomnanuamopom. | On 6ydem et
AKKOMRAHUPO8AMs HA (POPMEnuano.

accompany [o'’kampani] Vv  akkommaHupoBaTh, 10 accompany a singer on the piano -
AKKOMITAaHUPOBATh TIEBILY Ha POsIe

accord [o'’ko:d] n axkopa, co3Byume

accordion [o'ko:dion] N akkopeoH, rapMOHHUKA

accordionist [o'ko:dronist] n akkopaeoHucT

acoustic [o'ku:stik] a akyctuyeckuii, 3BykoBoii; ~ bass kontpabac; ~ control akycruueckuit

koHTposib; ~ delay line 3BykoBas nuHMs 3amepkkd; ~ Quitar akycTudeckas rutapa
(neamexTpuueckas); ~ image 3BYKOBO# 00pa3; ~ instrument akycTHYeCKHil My3bIKalTbHBI
uHCTpyMeHT; ~ insulation 3Bykomsomsmusi; ~ Mine akyctudyeckas muna ~ oOscillation -
aKycTu4yeckue  konmebanus; ~  pick-up 3ByKOCHMMaTenab, ~  reproduction -
3BYKOBOCIIPOHM3BEICHHUE

She loves listening to acoustic folk music. — Owna m0b6um caywams HapoOHYyIO MY3bIKY 6
AKYCmMu4ecKom eapuanme (8 eCmecmeeHHOM 38YUanulL).

acoustics [o'ku:stiks] npl (ynomp. kak sSing) akycTtuka

The hall has excellent acoustics. —B smom sane seruxonennas akycmuka.

acute [o'kju:t] a mpoH3UTENBHBIN BBICOKHIT (O 3BYKE)

adagio [o'da:(d)31ou] wm. 1. n (pl —0s [auz]) amakno; MeJICHHBIH My3bIKaIbHBIN TeMIT; t0 execute
an adagio MCIOJIHATH ada)KHo;

2. adv MeIIeHHO, CIIOKOMHO

adaptation [ zdep'ter/n] n obpabdorka; ~ of a musical composition o6padboTka My3bIKAIEHOTO
MIPOU3BEICHUS

admire [od'mars] v BocxuIaThCS

admirer [od'marora] N MOKJIOHHHK
He is a fervent admirer of opera. — On eopsiuuii nOKIOHHUK ONEPHO2O UCKYCCMEA.

admission [od'mifn] n Bxom; ~ by ticket Bxox mo Ousneram; ~ free Bxom cBOOOIHBII

Admission is free for children under 9. — [l 0emeii 0o deesimu 1em 6xo00 becniammbiil.

adore [0'do:] Vv 000athb, HOKIOHATHCS

adorer [o'do:ra] N mokIOHHUK
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Aeolian mode [1'aulion 'mouvd] n sonwmiickwmii man; Aeolian harp n Donosa apda

aftertouch ['a:ftatot[] N addekT 3Byuanus mocse B3ATHS KIABUIIKH HA THHAMHUYIECKOM KIIaBUATYpe

air [ea] n apwsi, necHs, MOTHB, MEJIOHS

album ['&lbom] n aasbom

allegretto [ eli'gretov] um. adv amnerperTo (yMEpeHHO CKOPO)

allegro [2'le(1)grov] um. adv Beceno, 60apo, CKOPO

alt [xlt] n BbICOKHIi 3BYK; IN ~ Ha OKTABY BHIIIEC; B AIbTOBOM KIIOUE

alto ["eltov] um. 1. n (pl —0s [suz]) 1) koHTpaNBTO; 2) ANbT (TOJIOC U CTPYHHBIH HHCTPYMEHT); 2. @
AIBTOBBIN; KOHTpaIbTO ~ clef ampToBBIN KitOU; ~ flute ampTOBast duieiita; ~ horn aabT TOpH;
~ recorder anbToBas Ook(dIeiTa; ~ saxophone anbTOBBIN cakCOPOH

amplifier ["emplifais] n ycuurens; to plug the electric guitar into an amplifier noakmo4YUTH
AIIEKTPOTUTAPY K YCUITUTEITIO

andante [en'denti] um. adv aHgaHTte (HE cHoemia, C YMEPEHHOH CKOPOCTBIO)
andantino [ endeen’ti:nov] um. adv angaHTHHO (HEMHOTO CKOpEE, YeM aHIaHTE)

announcer [o'navnsa] n aukTOp, KOHPEpPaHChe
The radio announcer told us we were on. — Juxmop ckasan nam, umo mul yuce 6 dghupe.

anthem ['&nbom] n 1) yepx. neHue LEPKOBHBIA X0paj; 2) TUMH; TOP)KECTBEHHas 1ecHb; national
~ HAIlMOHAJbHBIA TUMH

anticipation [@n tis’perfn] N mpeabéM (HEAKKOPIOBBIH 3BYK, 3aMMCTBYEMBIH M3 CJICIYIOLIETO
Janee akkopaa)

appearance [o'prarons] N BeICTyIICHHE
Her first appearance was a success. — E¢ debrom (nepsoe évicmynienue) Obli YyCneuHbiM.

applause [2'plo:z] n ammomucmenTsr; Storm of ~ mTOPM arIOANCMEHTOB
The performance drew loud applause from the audience. — IIpeocmasnenue svizsano 6ypuvie
aAn0OUCMEHMbl 3PUMENbHO20 3dd.

appreciate [o'pri;fieit] v orenuBaTh
He has learnt to appreciate music. — On nayuuncs yenumeo my3viKy.

appreciation [, pri:fi’er/n] n ~ of music My3bikanbHOE BOCIIPUSTHE

appreciative [o'pri:fiativ] a GmaromapHblii, TpU3HATEIBLHBIA, BOCIPUAMYKBEIH, an ~  audience
noHuMaroas (6marogapHas) ayauTOpHs

aria ['aro] n nem. apus

arpeggio [a:'pedsiou] N um. apnemxno, Crocod UCTIOHEHUST aKKOPIOB HA CTPYHHBIX M KJIABHIITHBIX
MHCTPYMEHTaxX; ~ mode pEeXUM apre/pKuo; ~ range Iuana3oH apreKUPOBAHMS; ~ rate
CKOPOCTB aple/DKUPOBaHMUS; ~ repeat MOBTOPSIOIIEECS apIe KO
The guitarist warmed up with a few simple arpeggios. — ['umapucm pazmunan narvywl ¢
HOMOUWbIO HECKONBKUX NPOCHIBIX APNEONCUO.

arrange [o'reindz] v apamxupoBath
He arranged her last two albums. — Ow coenan apansicupoexy 06yx eé nociednux anb6omos.

arrangement [o'remn(d)zm(a)nt] n apamxupoBka

arrangements [o'rein(d)zm(a)nts] n pl moaroroBka, opraHuzaius
| help him with arrangements for his concerts. — X nomoecaro emy ¢ noocomosxou ezo
KOHYepmos.

arranger [o'reindzo] N apamXupoOBIIUK

art [a:t] n uckyccTBO; ~ SONQ aBTOpCKAs MECHS

artist ['a:tist] n macrep cBoero aena, npodecCHOHATbHBIH MY3bIKAHT

artiste [a:'ti:st] ¢p. n npodeccnonanbHBIi nEBel

aspirare um. V eThb ¢ MpuIbIXaHHEM

attonal [er'tounl] a aronanbHbII
People did not accept atonal music at that time. — B mo epems aoou ne npunumanu

AMOHATILHYIO MY3bIKY.
attend [o'tend] v mocerare, MPUCYTCTBOBATH
The concert was well attended. — Ha konyepme 6vi10 mnoco nyoauxu.
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attune [o'tju:n] v 1) nmenath CO3BYYHBIM, TapMOHHYHBIM; 2) HAcTpauBaTh (MY3bIKAIbHBIN
WHCTPYMEHT)
You must attune your ears to modern music. — Ham wuysicHo npuyuums c0U CIYX K
COBPEMEHHOU MY3bIKE.
audience ['a:d1ons] n ayaurtopws, ciymaTenu
The musician took the audience by storm. — Myswikanm nokopun nybauxy.
audio ['a:d1ou] a 3BykoBO#t
audiotape ['o:dio(v)terp] n ayamosarmucek, ayauokacceTa
The song was recorded on audiotape. — Ilecus 6vina 3anucana na ayouoxkacceme.
audition [o:'di/n] n npocaymmBanue, npoda
|'ve got an audition for the Bournemouth Symphony Orchestra on Friday. — A nonyuun
npuenauenue Ha npocayuusanue ¢ bopumymexkuii cumgponuneckuti opkecmp 6 namuuyy.
auditor ['o:dite] n caymarens
So low was Dan’s voice that his auditors had to give it close attention. — I'onoc Jsna 6win
MAKUM MUXUM, YO €20 CLYUWAMENM NPUX0OUIOC, HANP2aAmb CLyX.
auditorium [ o:dr'to:rram] n ayauTopus, 3pUTEIbHbIIH 31
The auditorium was wired for sound. — Ayoumopust 6vi1a obecneuena 38ykoannapamypoil.
auditory ['a:ditor1] a cmyxoBoii
The auditory nerves convey impressions of sound. — Cunyxosvle Hepsvl socnpunumaiom
cyxosvie 06pasul.

Bb

b [bi:] 1.n cu (HoTa) ~ Major cu Maxop; ~ minor cu MuHOp; ~ flat major cu-6emoib Maxop; ~
minor cu-0emMoib MHHOpP; 2. & ~ MAjor cu-MakOpHBIA; ~ MINOr cu-muHopHsIif; ~ flat major
CH-0EeMOJIb MaXKOPHBIi; ~ MINOI CH-0eMOJIb MUHOPHBIN

Bachelor of Music (BMus) ['batfalorov'mju:zik)] n 6akasaBp My3biku

background ['bakgravnd] n ¢on; ~ MusSiC My3bIKaTbHOE COMTPOBOXKICHUE
A saxophone wailed in the background. — Cakcogon uepan na saonem niane.

The background music is not harmonized with the action on-screen. — @onosas mysvika He
coomeemcmayem 0elicmeuio Ha IKpaHe.

backing vocal ['baekin ‘voukal] n 63k-Bokai, moamneska
Johnson now sings backing vocals for Mica Paris. — [oxconcon menepsy na noonesxkax y Muxu
Ilepuc.

backstage [ bak'steid3] n 3akymucbe, apbepciieHa (3aJHsis YaCTh CIICHBI)

The audience is not allowed backstage. — 3pumeneii ne nyckaiom 3a xyauce.

backup ['bakap] Vv conpoBoxnate My3bikoit; ~-ed up by jazz quartet B compoBOXICHUH
JKa30BOTO KBapTeTa

bagatelle [ bago'tel] n  Oaratenr (HeOonbmias My3bIKalbHas Mbeca IS (POPTENBSIHO)
bag-pipe ['bagpaip] n BosbiHKA

bag-piper ['baeg paips] n BombIHIINK

balalaika [ belo'latko] n Oananaiika

band [bend] n rpymmna, opkectp; a SiX-piece ~ cekcrer; jazz ~ mka3-OaHm, JKa3-opKecTp; Dig ~
OOJIBIIION JIPKA30BBIN OPKECTP

bandmaster ['beend ma:sto] n kamenemeiicTep (pyKOBOAUTEH XOPa)

bandsman ['band(z)mon] n opkecTpaHT, My3bIKaHT OpKeCTpa

bandstand ['ban(d)stand] n scrpanma mist opkectpa

bandwagon ['bandwagan] n amep. Gypros uiu rpy30BHK ¢ OPKECTPOM

bang [ban] 1.n ymap; 2.V ynmaputs B Oapaban (o kiaBuimiam) ~ a drum (the piano keys)

banjo ['bendsouv] N GaHmKO (UUITKOBBIN MY3BIKAIbHBI HHCTPYMEHT)

You've been plunking that banjo all afternoon! — Ts1 6ecv denv 6penuuws na 6andico!



http://www.multitran.ru/c/m.exe?t=5433776_2_1&s1=backstage
http://www.naxos.com/education/glossary.asp
https://wooordhunt.ru/sentence/update/8283729824

banjoist ['bendzouist] N ucnonHUTENH Ha OAHIHKO

bank [bznk] n psx knaBuatyps

bar [ba:] n TakroBas uepra, TakT

baritone ['baritoun] 1. n GapuToH, My>KCKOI TOJIOC CPEIHETO PETUCTPA MEKAY 0aCOM U TEHOPOM;
2. a 0apuUTOHOBBIH (TOJIOC, UHCTPYMEHT)

bar line ['ba:lain] n rtakroBas uepra; double ~ aBoiinas TakroBas uepra; final ~ 3akarounTenbHaAsS
TAKTOBAsl YepPTa, KOHIIEBAsI TAKTOBAS YepTa

barrel-organ ['bar(a)l 0:gon] n mmapmanka

bass [beis] 1. n 1) Gac (Mmyxckoi rosoc); 2) camas HH3Kas MapPTHS MHOTOTOJIOCHOTO
MY3bIKJIbHOIO COYMHEHHUs; 3) 00lee Ha3BaHHE MY3bIKAIbHBIX HWHCTPYMEHTOB HH3KOTO
peructpa: double ~ kontpabac; ~ guitar ©Oac-rutapa; -~ clarinet GacoBslii KiIapHeT; ~
trumpet OacoBas TpyOa; 2. a OacoBblii, HH3KHIt, ~ Clef GacoBelii K04, ~ drum Typeukwii
OapabaHn, ~ baritone GapuToHanbHBIH Oac; 6acoBbIN OAPUTOH
Greg’s bass guitar is out of tune. — bac-eumapa I peca paccmpoena.

basso ['baesou] um.n 6Gac (Tum rosoca)

basso buffo um. n komuyeckuii 6ac

basso cantante um. n Beicokuii 6ac

bass clef [ bers’klef] n 6acoBbrit Kirrou

bassoon [ba’su:n] n daroT; contra~ komTpadaror; harmonica-~ rapmonuka-garor; -~ player
darotucrt; double ~ koHTpadaror

bass-string [ beis'strin] n 0acok (camasi HU3Kasi 110 TOHY CTPYHA Y CMBIYKOBBIX HHCTPYMEHTOB)

bass viol ['bers'varal] n BromoHUENH

baton ['baeton] n mupwkepckas nanouka

baton technique ['baton tek’ni:k] N TexHHMKa JUPHKUPOBAHUS

beak [bi:k] n mMyHmmITYK Yy IEpeBSIHHOTO TyXOBOTO HHCTPYMEHTA

beat [bi:t] 1.n purwm, TakT; 2.V 6uth ~ a drum Outh B Oapaban

bebop ['bi:bop] N 6u-60m (oauH U3 CTHIIEH TKa3a)

bell [bel] n komokos, KOTOKOIBEYHK

bend [bend] 1. n nmpuem ka3, UCHIOTHHUTENLCTBA, TMPH KOTOPOM B3STHIA 3BYK HEMHOTO
MOHM)KACTCS, a 3aTeM BO3BPAII[AeTCsl Ha HCXOIHYIO BBICOTY; 2.V OyK8. CTHOATH

big beat [ big’br:t] n 6ur-6ut (oauH U3 cTHIICH COBPEMEHHOMN 3CTPATHON MY3bIKH )

big time ['bigtaim] 1. n amep. paze. 1) npencraBiaenue (3CTpaaHOE), UMEIOIIEE ITYMHBIH ycrex; 2)
ycrex; 2. a BbIIAIOIIANCS, KIIACCHBIN; ~ SINQEr 3aMedareTbHbIH MeBel]

big-timer ['big tarma] N 3HaAMEHUTOCTH; aKTEp U T.II. BBICILIETO Kiacca

bill [bil] 1. n 1) aduma; nporpamma (TeatpanbHas, KoHuepra); to head (to top) the ~ ObITH
I'BO3/IEM TPOTPaMMBI
Who's on the bill tonight? — Kmo cecoonss uepaem / evicmynaem?; Kmo 3amwsm &
ce200nsmHemM cnekmakie?
2.V 1) oObsiBIIATH B adpumiax; 2) oOKienBaTh aduraMu
Bob was billed to appear as Hamlet. — boiio 06vs6reno, umo Bob 6yoem evicmynams 6 poiu
I'amnema.

billing ['bilig] n pacnonoxenne akTépoB B mporpamMme B IMOPSAKE MX 3HAYMMOCTH; tOp ~
UCITOJTHUTEh

bind [baind] n murarypa

blast [bla:st] n 3Byk (myxoBoro mHCTpyMEHTa)

blow [blou] v urpars (Ha gyX0BOM HHCTpYMEHTE)

bleating ['blr:tiy] N Tpemossinus (BOKaTbHBIH APPEKT THIIA HHCTPYMEHTAILHON BHOpPAIIHHN)

block [blpk] n 6nok (ynapHsiii HHCTpyMEHT)

blow [blou] v 1) urpaTe Ha 1yXOBOM MHCTpYMEHTE; 2) U3/1aBaTh 3BYK (O TyXOBOM HHCTPYMEHTE)

blue-grass ['blu:gra:s] n my3bika «Omyrpacy» (pa3HOBUAHOCTH MY3bIKH KaHTPH)

blunder ['blands] v Gpats danbiBeie HOTHI, OIIHOATHCS
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blues [blu:z] n 1) necennslit )xaHp aMEepUKAHCKUX HETPOB; 2) MEIJICHHBIA TEMIT B TAHLIEBAIBLHOI
my3bike CIITA

boogie-woogie [ bu:gi'wu:gi] n 1) Oyru-Byru, JKa30BOE UCIIOJIHEHUE B CTUIIC OBICTPOTo OIIt03a; 2)
TaHeII 1MoJ] OBICTPBIN 01103

book [buk] n mubperro, cuenapuii

booking-clerk ['bukimkla:k] n kaccup GuieTHON TeaTpanbHOM KacChl

booking-office ['bukiy pfis] N OGunernas kacca

bow [bou] 1.Nn cmbrdok (CKpUIIKK); 2. & CMBIYKOBBIN; ~ INStrument CMBIYKOBBI HHCTPYMEHT

bowing ['bovig] N 1) TexHuKa BiIaJCHUS CMBIYKOM; 2) UTpa Ha CKPUITMYHBIX HHCTPYMEHTAX
The violinist’s bowing was excellent. — Ckpunay omauuno cvicpan na uncmpymenme.

brass [bra:s] 1. a narynuwiii, meansiii; ~ band qyxoBoi opkecTp; ~ instrument MeJIHBINA JTyXOBOM
MYy3bIKaJIbHBIN HHCTpYMEHT; 2. N pl (the) brasses memHbie 1yXOBbIe HHCTPYMEHTBI
The brasses began to play. — 3auepanu oyxosvie uncmpymenmei.

brassy sound ['bra:st 'savnd] N MeTaTHYECKUi 3BYK

burden ['ba:d(s)n] n 1) mpumnes, pedpen; 2) 6acoBbIii TOJIOC BOJBIHKH

bourdon ['ba:d(o)n ], ['bus-] N Oypmon: 1) HenpepbIBHBIA W HEU3MEHSIOIIUNCS MO BBICOTE 3BYK
OTKPBITBIX CTPYH MIMIIKOBBIX W CMBIYKOBBIX HHCTPYMEHTOB;, 2) IMOCTOSHHO TSHYIIHNACS
HU3KHUH 3BYK BOJIBIHKY; 3) BUJ OPraHHOTO IYHKTA; 4) OJIMH U3 PETUCTPOB OpraHa

burla um. n wuryrka, HeGobIIas My3bIKaIbHAs MbECa HIYTIMBOTO XapakTepa

burlando um. adv myrnuBo, miaaoBiIKUBO

burlesque [ba:(r)'lesk] ¢p. 1.n Oyprecka, mapoausi; 2. & CMEIIHOW, ITYTOYHBIN

burletta [ba:'lets] um. n HeOGonbias KoMHUYECKas onepa

bussato um. adv cuibHO, TPOMKO

bravura [bro'vjuara] n GpaBypHas nbeca

breve [bri:v] n 'GpeBuc (aIUTENBHOCTD, PaBHAS IBYM IIEJIBIM HOTAM)

burst [ba:st] v monarbcs, B3pbIBaThHCS
Suddenly, through the window came a burst of song. — 7 edpye 3a oxnom pasoanoce nenue.

busker ['basko] n ymuuHBIH My3bIKaHT, OpOASUHIA AKTEP

Cc

c [si:] 1.n1) o (HoTa); ~ Major 10 MaXkop, ~ MINOr 10 MUHOP; 2) aJbTOBBII KITFOY, KU «I0»;
3HaK, u300paxkaromuii TakT 4/4; 2. @ ~ major J0-Ma)KOpPHBIN; ~ MINOr J10-MUHOPHBIN

cabaret ['kaebarer] ¢p. n 1) actpagHoe BRICTYyIUICHHE B Kabape; 2) kabape

cabinet piano ['kebinit pi'enov] N kaOHHETHBIH POSUTH

cacophonous [ko'kofonos] a kaxodoHudHBIH

cacophony [ka'kofoni] n kaxodoHus (xa0THUECKOE HArPOMOXKICHUE 3BYKOB), HEOJIaro3Byune

cadence ['kerdans] 1. n kageHnus, put™, Mmoayssiiust; abrupt ~ mpepBannas kageHmus; authentic ~
ayTeHTUYeCKas KaJeHus; broken ~ nmpepBannas kajaeHIus
He had a low voice, with a sweet cadence at the end of the phrases. — V neco 6vin nuzkuii
20J10¢, ¢ MACKOU MOOYsyuell 8 KOHYe Ppas.
2.4 KaJIeHIMOHHBIN; 3.V KaJaHCHPOBATh

cadent ['keid(o)nt] a xamaHCHpPOBaHHBIN, KaJICHIICBBIN

caesura [s1'zju(a)ra] um. n 1) nesypa (rpanb MeXy pas3ieiaaMi WIH OTACIbHBIMUA TOCTPOCHUIMHU
MY3BIKaJILHOTO. IPOU3BEICHUS)

calando [ko'la:ndov] wum. adv. «mocreneHHO ociabeBas», «CTHXas», «yMEHBINAsS CHIY 3BYKa»
(HOTHOE yKa3aHHe)

cakewalk ['kertkwo:K] n kekyok (Tamerr)

cancan ['kankan] ¢p n kankax (TaHen)
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canon ['kenan] ¢p. n kaHOH; tWO-VOICE ~ IBYXTOJIOCHBIH KaHOH; Circular ~ 6eCKOHEYHbII KaHOH;
infinite ~ 6eckoneunblii kKaHoH; perpetual ~ 6eckoneunbIit kKaHoH; ~ by augmentation kanox B
yBenuueHuu; ~ Of the unison xaHoH B yHUCOH

cantata [ken'ta:to] um. n xanrara

cantatrice ['kantatri:s] ¢p. n (mpodeccruonanbHas) neBuia, BOKAIUCTKA

capriccio  [ko'pritfiov] wm. N  kampuuydo  (BHPTYO3Has  HMHCTpyMEHTalbHas  Ibeca
UMIIPOBU3AIIMOHHOTO CKJIA/Ia)

canorous [ke'no:ras] a memoauuHbIi

canticle ['kentikl] n yepk. necHp, ruMH, KaHT

cantilena [ kentr'lna] ¢@p. n 1. kantunena (HameBHas, NeBydYas, IUIABHAs MEJOMMS, MIIC
[EBYUYECTh, MEJIOJMUYHOCTh MY3bIKH, MY3bIKAIBHOTO HCIIOJHEHHUS, IEBYECKOTO rOJI0Ca)

canto ['kentouv] n BepxHuii rojaoc, conpaHo

canzone [kan’tsovni] wm. N KaHIOHA (MHCTPYMEHTAJILHOE NPOM3BEICHUE MONU(POHUUECKOTO
CKJIaJIa; moic. KHCTPYMEHTAJIbHAS Mbeca C MeByYel MECEHHON MeTo el )

carillon [keriljon] ¢p. 1. n 1) kapuiboH (MY3bIKQJIbHBI HHCTPYMEHT);, 2) MEJIOIUYHBIN
nepe3BoH (KOJIOKOJIOB); 3) PErucTp B COBPEMEHHBIX OpraHax ¢ HaOOpOM KOJIOKOJIBbYHMKOB;
2.8 KapWIbOHHBINA

carol ['kaeral] 1. n Becenas mecHst, TUMH (POXKIECTBEHCKHIA); 2.V BOCIIEBATh, CIIABUTH
We sang carols while we decorated the tree. — Mwi neau poosicoecmeenckue nechu noka
HAPANCANU ETIKY.

case [keis] n 1) kopmyc (poprenbsino); 2) Gymisp, 4exoit (My3bIKaIbHOTO HHCTPYMEHTA)

cast [ka:st] 1. n pacnpenenceHue posieid, COCTaB UCIOJHUTENCH; 2. V pacpeessiTh POJIU

casting ['ka:stm] n mombop akTepoB, pacrpeiecHUE aKTePOB

catching ['ketfin] a 3axurarenbHbIH, yBICKATEIbHBIN; ~ SONQS 3a)KUraTe/IbHbIC TECHU

catchy ['keetfi] a nerko 3anmoMuHarOIIUICS (0 MEJIOINN)

cavatina [ kava'ti:na] um. n kaBaruHa (HeOOJbBIIAS OIICPHAS aAPHS)

C clef ['st:klef] n xirou cucTeMBI «10», aTBTOBBIN KITHOY

CD (compact disk) ['si:d1] ['’kpmpakt disk] n kommakT-muck

CD-player ['si:di'plers] n npourpsiBaTeh KOMIIAKT-TUCKOB

CD-ROM (compact disk-read only memory) ['si:di rom] ['’kpmpakt disk ri:d ‘aunlt ‘memoart] n
koMmakT-auck [13Y (mocrosiHHOE 3armOMUHAOIIEe YCTPOICTBO)

cellist ['felist] n Buomonuenuct (coxp. om violoncellist)

cello ['felov] n Buonownuens (coxp. om violoncello)

C-flat ['st:flet] n mo 6emons

chamber ['fetmbo] a kamepHsIii; ~ CONCert kamepHBIN KOHIIEPT; ~ MUSIC KaMepHasi My3bIKa
The CD got to the Naxos’s Top 10 chamber music bestsellers. — Komnaxm-ouck eowen 6
0ecsimKy camulx npooasaemvlx aitbbomos kamepHo My3biku Naxos.

chanson [f=y'so:n] ¢p. n necHs

chansonnier [ fon’sbnjer] n maHCOHbE, UCTIOIHUTEIH

chant ['fa:nt] 1.n mnecHs, mecHonieHue; 2.V METh, BOCIEBAThH

chanter ['fa:nta] n 1) xopucr, neBuuii; 2) TpyoKa BOJBIHKH, BOCIIPOU3BOISIIAS] MEJIOTHEO

chanteuse [fa:n'ta:z] n scrpannas nepuia

chase [tfeiz] n BeicTymIICHHE aHCAMOIS KA3UCTOB, UMIIPOBU3UPYIOIIUX TTOOYESPETHO

chest-note ["ffestnout] n rpyaHas HU3Kas HOTa

chest voice ['ffestvoiS] N rpyaHO#, HU3KHI TOJIOC

chime [faim] n mepe3BoH, rapMoHHS

choir ['kwaio] n xop

choirboy ['kwarobor] n neBumii

choirmaster ['kwaroma:sta] n xopmeiictep

circuiteer [ sa:ki'tia] n racrposep

choral ['ko:ral] a xoposoii
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chord [ko:d] n crpyna, akkopm; vocal ~ -S ronocoBbie cBsi3ku; put ~ -s to melody momoOparts
aKKop/Ibl K Menouu; to strike a ~ B3sTh akkop1, yAapuTh 10 CTPyHAM
He tried to strike a chord on the piano. — On nonsimancs e3sme akkopo na ghopmenuano.

choric ['ko:rik] a xopoBoii

chorine ['ko:r:n] n amep. xopuctka

chorister ['korista] n xopucrt(ka), meBumii

chorus ['ko:res] n xop, npunes; inN ~ MeTh XOpoM
They all joined in the chorus. — Bece neau npunes xopom.

clap [kleep] v xyonars, armioaupoBaTh
The audience clapped politely but without much enthusiasm. — 3pumenu xnonanu ¢ nadowu
BEACTUBO, HO De3 0C00020 IHMY3UAZMA.

clarinet [klerr'net] n kmapher

clarinetist [kleeri'netist] n knapaerucr

clarion ['klarion] 1. n poxok; 2.a rpOMKHi, YuCThIH (0 3BYKE)

clavichord ['kleeviko:d] n kaaBuKOpIbI

clavier [klevie] 1. n 1) kmaBuarypa; 2) kiaBup (CTapuHHOE Ha3BaHue (OpTENUAHO);
2. @ KJIaBUIIIHO-CTPYHHBIH UHCTPYMEHT (JIF000i1)

clean [Kli:n] a TexHuyecku YUCTHIN (00 MCITOTHCHHM)

clef [klef] n xmrou; treble ~ cxkpunuuneni karou; bass ~ GacoBbli KITH0Y; Violin ~ CKpPUITUYHBINA
KJIFOY; tenor ~ TEHOPOBBIN KJIF0Y; alto ~ albTOBBIM KIIIOY; Viola ~ aJbTOBBIH KIIIOY; SOPrano ~
CONPAHOBBIN KIIFOY

closing [klovzm] 1. n amep. bunan, 2. a 3aKITOYUTENBHBIN, ~ area 3aKIIOYNUTEIbHAS MAPTHS; ~
key KOHEUYHAs! TOHATBHOCTH, TOHAJTBHOCTD 3aKIIFOUCHIUS

coefficient of absorption [ kovi fifnt ov ob’so:p[n] n koaddurreHT 3ByKOMOTIONICHUS

cog rattle ['kog ret(9)l] n TpemoTka (My3bIKaIbHBIA HHCTPYMEHT)

colophony [ka'lo:foni] n xauudos

coloratura [ kolora'tuara] n xomoparypa; coloratura Soprano KosjopaTypHOE COIpaHo

combo ['kpmbau] n HeGonbIION aHCAMOITL
He played the trumpet professionally in a jazz combo. — On npogeccuonansvno uepan na
mpybe 8 02#ca3080M OpKecmpe.

comedy ['komadi] n komeaus; MIO3UKII; orepeTTa; musical ~ My3bikaabHass KOMEIus
This comedy has a lengthened run. — Oma xomeous yoice 0oneo uoem na cyene.

common ['komon] @ o6uwii; ~ chord Tpe3Byuue; ~ time (TakToBBIi) pazmep 4/4

compere ['’kompa:] 1. n koHdepaHche; Benymunil; 2. V BECTH IpOrpaMMy
Tom will compere the show. — Tom 6yoem secmu wioy.

complimentary [ kompli'mentori] a mnpurnacurensubiii (0 Owiere), OecratHbiid; ~ ticket
KOHTpamapKa, IPUTIACUTEeIIbHbINA OUITeT
They handed out complimentary tickets for the theatre. — Onu paszoasaru 6ecniamuoie
ounemul 8 meamp.

compose [kam'pavz] V counHsATh, CO37aBaTh (JINTEPATYPHOE WM MY3bIKaIbHOE TPOU3BEICHNUE)

composer [kam'pavza] n komMmo3utop
He was a neglected composer of the 18™ century. — On 6bin necnpaseonugo 3abwvimuiii
KOMNO3UMOP 80CEMHAOYAMO20 6EKd.

composition [ kompa'zifn] n npousBeneHue

compound ['knmpaund] [kam’pavnd] a croxHsIit; ~ meter/ time cI0XKHBIN pa3mep / TaKT

concert ['konsat] n 1. koHuept; an orgy of ~ -s OeckoHeuHas Lenb KOHIEPTOB; Subscription ~ -
KOHIIEPT, COOpP OT KOTOPOTO HJAET MOJIB3Y K-JI WJIK Y-1; 2.V HHCTPYMEHTHPOBAThH

concertina [,konsa'ti:no] n koHIEpTHHO, rapMOHHKA

concerto [kon'tfo:itov] wm. N KoHIEPT, My3BIKaIbHOE MPOM3BEACHHUE, Pian0 ~ KOHIEPT IS
¢dopTenuano
George Gershwin, Concerto in F. — Joicoposic I'epusun. Konyepm ¢pa masicop.

concord ['konko:d] n rapmonus,co3Byune
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conduct [kon'dakt] v muprmxupoBath

conductor [kon'dakta] n mupmxkep

conductorship [ken'daktafip] n mupmxkepcTBO

conservatoire [Kon'sa:votwa:] n koHcepBaTopus

conservatory [kon'sa:vatri] n xoncepBaropus

console ['konsaul] n 1) HeGonbmioe nMUaHWUHO, 2) UrpalibHBIA CTOJ (OpraHa, 3a KOTOPBIM CHINT
opranuct); 3) myJIbT OpraHa, IIMHIBTUIL; MIXING ~ MuKIIep (B CTyIHH 3BYKO3aITUCH)

consummate [kon’samit] a BHPTYO3HBIH, IPEBOCXOHBIN; & ~ SINQEr OJIECTAIINI HCIIOIHUTEID
He plays the piano with consummate skill. — On uepaem na nuanuno ¢ nenpessoiioennvim
macmepcmeom.

contender [kon'tends] n comepHuk, npeTeHICHT

contest ['kontest] n koHKypc, cocTsa3aHue

contestant [kon'testont] N KOHKYpEeHT, y4aCTHUK COPECBHOBAHMUS
The winning contestants will receive a cash prize. — ITo6eouswue xonxypcanmol nonyuarom
OEHEeMNHCHBIU NPUS3.

contralto [ken'treltov] wm. 1. n KOHTpalbTO (CaMblii HM3KHH JKEHCKHH  T0Joc);
2.8 KOHTPAJIbTOBBIN

contrabass [ kontro’beis] n konTpabacc

contrapuntist [ kontra’pantist] n kouTpamyHKTHCT

cord [ko:d] n cBs3ka; vocal ~-S ro0coBbIE CBSI3KH

coronach ['koronok] n moxoponHas rnecHs (T1a4)

corps de ballet [ ko:do'bler] ¢p. n xopaebaner

cover ['kave] 1. v mepenerts, cienath KaBep-BEPCHUIO MECHU; 2. N KaBep (MCIOJIHEHHE UYy>KOTO
MPOM3BECHNUS); ~ VErsion 3amuch MeCHH, H3HAYAIbHO UCTIOJHSBIICHCS IPYTHM MEBIIOM; a ~
version of «Yesterday»; «Black Sabbath ~»

cradle-song ['kreidl spn] N kombiOenbHas (ECH)

crescendo [kri'fendou] um. n xpemieH 10

croon [kru:n] 1.n tuxoe meHue; 2.V HameBaTh BIOJITOIOCA
The mother crooned a lullaby as she rocked the baby. — Mams nanesana xonvibervnyio,
K020a Kauana pebeHKa.

crooner ['kru:no] n actpamHbiii mieBer; (OOBIYHO MYXUYMHA, KOTOPBIA MOET CEHTHMEHTAIbHBIC
MECHH THXUM ITPOHUKHOBEHHBIM T'OJIOCOM)

cymbal ['stmbal] n ucm. 1) kumBan (yaapHblii HHCTPYMEHT, COCTOSAIIMNA U3 ABYX METAUTHYECKUX
yarir); 2) BBICOKHI CMEIIaHHbBIH PErrucTp opraHa

cymbalist ['simboalist] n ynapauk Ha Tapenkax

cymbalo ['stmbalov] n umbansr

Dd

d [di:] n pe (HoTa)

D sharp ['dijfa:p] 1. n pe-mme3; ~ mMajor pe-mue3 Maxop, ~ MINOr pe-Tue3 MUHODP;
2. ~ Major pe-are3 MaKOPHBIi; ~ MINOY pe-a1e3 MUHOPHBIN

damp [demp] v 3armymmuTs 3ByK

damper ['demps] n memndep (mpucnocodiaeHue A ocaadaeHus (TIyIMICHHs ) 3ByKa [IPH UTPe Ha
pa3IUYHBIX HHCTpyMeHTax); ~ pedal mexans dpoprenuano

dance [da:ns] 1. nTanern; ~ band opkectp (Ha TaHnax); 2.V TaHIEBATh
On summer evenings dance bands will perform in the public park. — Jlemuumu eeuepamu
OPKECTPBI OYAYT BHICTYIIATh B TOPOACKOM MapKe.

dance floor ['da:ns flo:] n Mecto st TaHIEB, TAHIOJ (B pecTOpaHe, B HOYHOM KiIyOe)

dance hall ['da:ns ho:l] n TanueBaabHBIN 3ai1, JTaHCHHT

dance leader ['da:ns li:do] n mupwxep
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dancer ['da:nsa] n TtaHIOp

dancing ['da:nsm] pres p.om dance 1) n Ttauipr; 2) attr. TaHieBaIbHbIH

dancing girl ["da:nsiy,go:1] N TaHuOBIIMIIA

dancing master ['da:nsm ma:sto] N y4urenb TaHIEB, MACTEP TaHIA

dancing-partner ['da:nsim,pa:tno] N mapTHep 1o TaHIaM

dancing-shoes ['da:nsi _[u:z] n pl tanieBansHble TN

decay [di'ker] n cmax, npurnymenue (0 3ByKe, pedn)

degree [di'gri:] n crymens naga; ~ of consonance cremneHsb CIMSHUS 3BYKOB

deejay ['di:dze1] n pasze. nuCK-KOKe#

deep [di:p] @ wuskwii, rpyaHoro Temopa (o royoce, 3ByKe)

deepen ['di:pan] v moHmxathcs (0 3ByKe, T0OJIOCE)

demisemiquaver [ demi'semi kweiva] N Tpuanarsk Bropas (HOTa)

deputize ['depjutaiz] v myGnupoBath (00 aKTepe, My3bIKaHTE)

descant ['deskant] 1. n panuss dopma HOIMPOHUUESCKOTO MPOU3BEACHMS, IUCKAHT (IIApTHS
BBICOKMX JIETCKMX TOJIOCOB HJIM COMPAHO B XOpe WM BOKAJIBHOM aHcamOIe);
2. @ DUMCKaHTOBBIA

descant [dis'kant] v meTs, pacrieBaTh, HaneBaTh;

descend [di'send] v mepexoauTh ¢ BBICOKMX HA HU3KHUE HOTBI, TOHMKATHCS (O 3BYKE)

descent [dr'sent] n moHmxeHue (0 38yKe)

descrescendo [ di:kri’fendouv] um. N gexperieH0 (MOCTENEHHOS YMEHBIICHUE MHTCHCHBHOCTH
3ByKa), My3bIKaJIbHAs ()pa3a ¢ MOCTEICHHO 3aTyXa0IIUM 3BYKOM

design [dr'zain] 1. n TBopueckuii 3ambicena; the COMPOSEr’s ~ 3aMbICe KOMIIO3HMTOPA;
2.V BBIHAIIMBATH 3aMBICEII, 38 [yMbIBAThH

desk [desk] n mromuTp

development [di'velopm(a)nt] n pa3paborka

dexterity [dek’sterati] n J10BKOCTH, MacTepCKOE BIIaJICHHE MY3bIKaIbHBIM HHCTPYMEHTOM

diatonic [, dao'tonik] a nmaronmyeckuit

digital ['did3zital] 1. n knaBuma (My3bIKadbHOrO HWHCTpyMeHTa); 2. a umdpooit; ~ amplifier
uudposoit yemurens; ~ effects section 6510k uppoBbIX (3BYKOBBIX) 3 (HEKTOB; ~ instrument
uGpoBOi My3bIKaJIbHBIH MHCTPYMEHT; ~ recording mudpoBas 3amuch; ~ sound processor
yCTporcTBO 1M(PpoBOit 00pabOTKH 3ByKa; ~ synthesizer nupoBoi CHHTE3ATOP

digitalization [ didzitolar'’zerfn] n omudposka, npeodpazoanue B nuppoByio Gopmy; ~ of sound
uugppoast 00paboTKa (aHAIOrOBOT0) 3ByKa

diminuendo [di mmnju'endov] wm. adv aUMUHYHIO, «CMsTYasy; AEKpPemieHI0 (MOCTENEeHHOEe
W3MEHCHNE HHTCHCHBHOCTH 3BYKa)

director [d(a)r'rekto] n mupmxep (opkectpa, Xopa)

dirge [do:d3] n morpe6anbHast mecHb

disc, disk [disk] n muck, maactuHka

disc-jockey (DJ) ['disk dspki] ['di: dzer] n aumck-xokei, au-mKei

discord ['disko:d] n mucconanc

discord [dis’ko:d] v 3ByuaTh auCCOHAHCOM

discordance [dis'ko:dns] n mucconanc

discordant [dis’ko:dnt] a HecTpoitHbIi, TUCCOHUPYIOIIUIT

discotheque ['diskatek] n muckoreka, TaHIbI

disposition [ dispa’'zif(s)n] n pacmonoxxenue (HOT HA HOTHOM CTaHE)

dissonance ['disanans] n Hebsaro3Byuune, TUCCOHAHC

dissonant ['disonont] a HecTpoiHBIH, AUCCOHUPYIOIINI

distance ['distons] n wHTEepBan MEXIy ABYMS HOTaMU

ditty ['diti]] n mecenka, mpumneBka, YacTyIKa
Play us a little ditty in a major key. — Ceiepaii ham necenky 6 masicoprom mone.
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divertissement [di'va:tismoant] [di:, vertis'ma:n] ¢p. n 1) pa3neuenue; 2) TMBEPTCMEHT
«Pas de Quatrey is a ballet divertissement choreographed by Jules Perrot in 1845 to music
composed by Cesare Pugni. — «lla oe Kampy» — smo 6aremmuviii Ousepmucmenm,
nocmasnerHulil xopeoepagom Kwonem Ileppo 6 1845 200y na mysviky Yezape Ilynu.

do [dou] n HOTa 1O, 10 B COJIBMUBAIUH

doit [doit] n kopoTKoe riKMccanI0 Ha CHATHH 3ByKa (IIPHEM MIPHI B CTPAIHON MYy3BIKE)

dolce ['doltfi] um. a, adv npusATHBIHA(HO), HEKHBINA(HO), TACKOBBIN(BO)

dolorous ['doloras] a neuanbHbIA, TPYCTHBII

dominant ['dominont] n gomuHaHTa, MATask CTyIIEHb TUATOHUYECKOW TaMMBI

double-bass [ dabl’'beis] n koutpabac

doodle ['du:dl] V woma. urpaTh Ha BOJBIHKE

doodle-sack ['du:dlsak] n womn. Bonbiaka

dot [dot] n 1) Touka (3HaK yBeJMYEHHS JUTUTEIBHOCTH HOTHI WIIM MAy3bl B MOJITOPA pa3a); 2) 3HAK
CTaKKaTo

download ['davn lovd] 1. n 3arpyska, ckaunBanue; 2.V cKadarb, 3aIPy3UTh
You can download songs from the Internet for free. — Bwi moowceme cxauamv necnu uz
uHmepHema 6ecniamHo.

drag [dreg] 1. n ngBoiiHo# Qopuutar (mpuemM Hrpbl Ha MaioM Oapabane); 2. adv «3amemiss»
(HoTHOE yKa3zaHue); 3.V OTCTaBaTh
The soloist dragged behind the orchestra. — Coaucm omemasan om opxecmpa.

dramatic [dro'meatik] @ apamarnyeckwuii, moTpscaroIInii; ~ SOPran0 aApamMaTuvdecKoe COMpPaHo

drive [draiv] n mka3. gpaiiB; HAOp, AKTUBHOCTH B 3BYKOM3BJICYCHUH U HCIIOJHCHUN

drone [droun] 1. n 1) opraHHbIi MyHKT; NIeaaib;, 2) BOJIbIHKA; 3) OacoBast TpyOKa BOJIBIHKH WIIH €€
3ByyaHue; 2.V METhb MOHOTOHHO; 3.8 MOHOTOHHBIN

drum [dram] 1. n ©Oapaban; GapabGaHHbI 00if; CONga ~ KoHra (mKa3oBblidi Oapaban); bass ~
Oonbioi Oapaban (Oac-Oouka, 6ac-6apaban); 2.V GapabaHUTH

drumbeat ['dram bi:t] n GapabanHbIii Ooii

drummer ['dramo] n GapabaHiuk

drumstick ['dram stik] n GapabGanHast manouxa

duet [dju:’et] n gyar
They sang a duet in the talent show. — Onu cneau oysmom na woy mananmos.

duettist [dju:’etist] N ogun U3 ucHoaHKUTENEH TydTA

dulcimer ['dalsimo] n  mumGanel, nyabuuMep (CTPYHHBIM WHCTPYMEHT, POJCTBEHHBIH LHTpE),
TYCITH

dull [dal] a Tyckibli (omucanue XapakTepa 3ByYaHHsS C HEAOCTATOYHBIM YPOBHEM BBICOKHX
4acToT)

dumb [dam] a 1) HecibIIIHBINA, THXHUHA, TPUTITYHICHHBIN; ~ peal rmyxoi (MpuUrIylIeHHbIH) yaap
KOJIOKOJIa; 2) 6e33ByUHBIN, HE3BYUALHIL; ~ NOtES He3Byyalue KJIaBuIu (y posis)

duo ['dju:au] n ayst

duple ['dju:pl] a nBYXTakTHBI; TBYXUACTHBIN; TBYI0IbHBIN

duplicate ['dju:plikert] 1. n pesepsHast komust; ~ disk pe3epBHBIi AHCK;
2. V 1y0mupoBaTth; BOCIIPOM3BOINTE; IMOBTOPATH B TOYHOCTH; 10 ~ a note an octave higher
CBITPATh HOTY OKTABOM BHIIIIE

dwell [dwel] v 3anepxkatbcs, octanoBHUThCS; tO ~ ON @ NOte TSAHYTh HOTY, ~UPON HaNeBaTh

Ee

e [i:] n mu (HOTa); ~ MAjOr MU Makop, MU-MaXKOPHBIH; ~ MINOI MU MUHOP, MU-MUHOPHBIIT; ~ flat
MH-0eMoib; ~ flat major mu-6emMosb Maxkop, MH-0eMOJIb MaXOpHBIH; ~ flat minor Mmu-6emosnb
MHHOp, MH-0EMOJIb MHHOPHBIH; ~ sharp Mu-mues; ~ sharp major Mu-ane3 Maxxop, MH-AHE3
Ma)KOPHBII; ~ sharp MIiNOr Mu-a¥e3 MUHOP, MU-IHE3 MUHOPHBIH
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ear [19] n cayx; ~ for music my3bIkanbHbIH cayX; to play (music) by ~ moabupars (My3sikambHOE
MIPOM3BEICHNE, MEJIOINI0) Ha CiIyX; ~ training combdemkno
It was music to his ears. — Omo nackano eco cuyx.

earless ['1oloS] @ nuIEeHHBINH My3BIKAILHOTO CITyXa

earmuff ['tTomaf] n HaymHuK (Ui 3aIUTHI OT HIyMa)

earphones ['10 founz] npl HaymHuKH

ear-splitting ["10 splitiy] a ormymmmresbHbI; ~ alarm npoH3UTENIbHBIN 3BYKOBOM CHTHAI TPEBOTH

eccedente wm. N yBeJMYEHHBIH HHTEPBAT

eco um. n 1) sxo; quasi ~ kKak 3X0; 2) IPUEM UTPbI HA BAJITOPHE

easy listening [i:z1 ‘lisnm] nmerkast My3bika

eighth note ['e1td ,novt] n BoceMymika, HOTa B OJJHY BOCBMYIO, OKTaBa

elegy [‘elod31] n sxerus (mpeca 33 yMYMBOrO, MEYATHLHOIO XapaKTepa); CKOPOHBIN HaIlCB

electric [1'lektrik] a onexkTpuyeckuii; ~ bass Oac-rurapa; ~ guitar 3JIEKTPOrHTapa; ~ music
instrument AJIEKTPOMY3BIKAIbHBIA HHCTPYMEHT

electro-acoustical instrument [1’lektrov o'ku:stik(a)l “mnstromont] n  snekTpoakycTHuUECKHiA
HHCTPYMEHT

electronic [1lek’tronik] a anekrpoHHBI; ~ ArUMS 3IIEKTPOHHAs yJapHas yCTaHOBKa; ~ MUSIC
AIIEKTPOHHAS My3bIKa

eleventh [1'lev(a)nB] n yuneumma (MHTEpBan B 00beMe OMUHHAINATH CTYICHEH JHATOHUYECKOTO
3BYKOPSIIA)

embouchure [op:mbu:’fus] ¢p n 1) amOy'mrop (cmoco0® ckmagbiBaHUst T'y0 M SI3BIKA IS
M3BJICYCHUS 3BYKa [IPU UTPE HA JYXOBBIX HHCTPYMEHTAX); 2) MYHAIITYK Y MEIHBIX TyXOBBIX
HHCTPYMEHTOB

emcee [em’s] 1. n awuep. pase. 1) xoudepanche, Beaymuii (pagpomporpamMmbl M T.IL);
2) pacnopsmutens (Oama w T.ai); 2. V am€p. paze. ObITh KOH(pEpaHChE, BEHYIIHM,
pacropsituTesieM; KoH(epUupoBaTh, BECTH (IPOrpaMmy, KOHIIEPT)

eminent ['eminent] a BeIgarONIUIICS, 3HAMCHHUTBIN; BUHBIH

emotional [1'mauf(a)nal] a smoroHaTBHEIH, BOJHYIOIINIH (O MY3bIKE)

emphatic [im’fetik] a BeipasuTenbHBIN, SM(pATHUSCKHIT

encore ['onko:(r)] ¢p 1. n 1) BbI30B Ha Owc; 2) UCHIOTHEHHE Ha OHC
The violinist gave three encores. — Ckpunau cvicpan mpu nvecwl Ha 6uc.
2.V kpuyath «Oucy; t0 ~ a Singer BeI3bIBaTh MeBIa Ha Ouc; 10 ~ & SONg TpeboBaTh MOBTOPHOTO
HCIIOJIHEHHs TiecHH; 3. interj. ouc!

encourage [in'karid3] v 06oapsiTh, BOOYIIEBIIATE, TOOMIPATH, MOAACPKUBaTh; t0 ~ local music-
making amateurs moiep>XuBaTh MECTHYIO MY3BIKAJIbHYIO CaMOIEITEIbHOCTD

encouragement [in’karidzmont] n 1) oboapenue, BoomyiieBienue; cries of ~ omobpuTenbHbIC
Bo3riacel; 2) moomipenue, moaaepxka; Council for the ~ of Music and the Arts Coger
MOOIPEHUS MY3bIKH U UCKYCCTB (BenukoOputanms)

endow [in'dau] Vv obbixn. passive oxapsTh, HaCIATh
The violin is endowed with great agility in rapid passages. — Ckpunxa no3zeonsiem 006umucs
OONLULOT BUPMYOZHOCTIU 8 OLICMPBIX NACCANCAX.

enjoy [in'd3o1] VvV mosydath yOOBOJILCTBHE (OT 4Yero-ji.); Haciaakaarbes (dem-i.); t0 ~ music
JTOOUTH MY3bIKY

ensemble [pn’sombl] n ancam6as; a wind ~ ancam0J1b JYXOBBIX HHCTPYMEHTOB

enter [‘ento] 1. » Bexox (Ha cueHy); V 1) BXoauTb, BCTymaTh; ~ VIiOliNS BcTymaroT ckpunku; 2)
npuHUMaTh ydactue; to ~ for a contest as a singer yuyactBoBaTh B KOHKYPCE BOKAJIHCTOB; t0 ~
the competition BeicTymaTh B KOHKypCE

entertain [ enta’tein] v paseiekars, 3a0aBisaTh; t0 ~ SmMb. with songs paseiekaTs KOro-j. MecHIMU

entertainer [ enta’teino] N scrpaaHbIif apTUCT, SCTPAIHUK; KOH(pEpaHChe

enterntainment [ ento"tetnment] n scTpagHbI KOHLIEPT, JUBEPTUCMEHT
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entry [‘entri] n 1) BXox; BCTyIUIGHHE roj0Ca, HHCTPYMEHTA; 2) 3JEMEHT (HOTHOTpaduuecKoi
AJICKTPOHHOU 0a3bl JaHHBIX); 3) 0OBEKT (B JIIEKTPOHHOW MY3BIKAJIIBHOW 0a3e MaHHBIX, Hanp.,
Ha ocHoBe MIDI-popmara); 4) rpadema (B KOMIBIOTEPHOW HOTHOH HapTUTYype); 5)
nporeaypa BBojaa (ranp., HOT WM PUTMOB) Ha KOMITBIOTEPE
The singer made an impressive entry. — Hcnoanumens coenan s¢pgpexkmmoe ecmynienue.

essential note [1'senfl ;nout] ocHoBHOI TOH

established [1'stablift] ¢ npusnanusrit; @ musician with ~ reputation My3bIKaHT ¢ IMEHEM

etude [er't(j)u:d] ¢p. n strox

euphony [ju:f(s)ni] n GmaroszByuue

euphonious [ju:"faunjss] a 6maaro3By4HbIi

euphonium [ju:fovntom] n sdonunym; TteHOpHas Tyba (0AacoBBI MY3bIKAILHBIA HHCTPYMEHT
cemelcTBa Ty0)

equalizer ['i:kwslaizo] n skBanaiizep, perynstop Temopa; TeMOpoOIOK

equipment [1’kwipmont] n obGopymoBanue; ycrpoiicTBo; ammaparypa; professional audio ~
npodeccHoHaIbHAs ayAnoaImaparypa

executant [1g'zekjutont] n ucmosHUTENb; HCIIOTHSIONIMI MY3bIKATbHOE TPOU3BEICHHUE

execute ["eksikju:t] v ucromHsaTH (POJIB, MPOU3BEACHHE)
The sonata is difficult to execute. — Corama cnoscna ons ucnonnenus.

execution [ eksr'kju:f(a)n] n 1) ucrnonuenue (mpousBencuus); ~ Of music ucnonnenue; 2) ma-
CTEPCTBO MCIIOJHEHUS
The pianist has marvelous execution. — ITuanucm obradaem 3amewamenvHbim MACMepPCmMeom
UCNOJIHEHUSL.
The execution was ragged. — Ancamb.iio Hedocmasano ClaiceHHoCmu.

exponent [1k 'spavnent] n ucnonHuUTENH

exposition[ ekspa’zifn] n skcrno3uius

expression [1k’sprefN] N BBIPa3UTEIBHOCTD, IKCIPECCHUS
He puts more expression into his lyrics than a lot of other singers do. — Ou exnaovieaem
OobULe BbIPAZUMENLHOCMU 8 UCTIOTHEHUE CBOUX NECEH, YeM MHO2Uue Opyeue nesybi.

expression pedal [ik’sprefn ‘pedsal] n memams rpoMKOCTH; Tenanb BBIPa3HTEIbLHOCTH; ~ jack
THE3/10 Tealii IPOMKOCTH

expressive [1k’spresiv] a BbIpa3uTeIbHBIN

extempore [1k’stempari] adv skcnpomTom, 6€3 OArOTOBKH
The song was composed extempore. — [Tecus Ovbiia Hanucana SKCRPOMMOM.

extra [‘ekstro] a mo0GaBOuHBIN, TOMOJHUTEIBHBIN; ~ hard tension cBepXTskénoe HATSDKEHHE, ~
light tension cBepxiiérkoe HaTsHKeHUE

extra notes [ ekstra'nouts] n pl sxcTpa-HOTHI (B TAaKTOBOIT METpPUKE: HOTHI, HE YKJIA/IIBAIOIUECS B
3aJIaHHBIN pa3mep)

Ff

f [ef] [fa:] n 1) OykBeHHOE 0003HAUCHHE HOTHI «(ay; 2) OACOBBIN KITFOU

fa [fa:] n3Byk «da» (B compMu3armm)

false [fo:ls] a ¢danbmmBei; ~ note ganpmmBas HOTA

falsetto [fo:1'setou] um. n dasnbiieT; BRICOKHUI rOI0cOBO# 3BYK; 10 Sing in a ~ tone metsb (dayibierom
You lost a little bit of your breath at the end and went to falsetto. — ¥ me6s nemrnoco couroco
ovixanue noo Koueuy, u neuue nepeuiio 8 gaivyem.

fan [feen] n nmokJIOHHWK, TOYUTATEIb, IFOOUTENB; FOCK MUSIC ~S JIFOOUTETN POK- MY3BIKU
The singer was mobbed by his fans. — ITesya ocascoanu noxnonnuxu.

fancy ['faensi] N wuon uHCTpyMeHTalbHAs Tbeca HMMHUTAIMOHHOTO ckiama XVI-XVII BB.;
MHCTpyMeHTaNbHas ¢anTa3us (hopMa kaMepHON My3bIkd B AHIIMU B 16-17 BB.)

fancier ['fensia] n arobutens, 3HATOK

fantasia [ fan’te1izio] n ¢anTa3us; MOMyppH U3 MOMYIAPHBIX MEIOAUN
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farucca [fa:'ruka] ucn. n papyka (tanerr)

F clef ['ef "klef] n ¢a xmrou

fee [fi:] n ronopap

festival ['festiv(a)l] n decrtuBans; ~ of music dectuBans My3bIKH

fiddle [fidl] 1. n 1) nr000¥i CMBIYKOBBI UHCTPYMEHT; 2) pase.CKpUIIKa; 2. V HrpaTh Ha CKPHUIIKE,
«IHITAKATDY

fiddle-bow [fidl bau] n 1) npeBko cmbruka; 2) cmbrdok; fiddle-stick (cuw.)

fiddle-case ['fidl keis] n dyrasap mis ckpunku

fiddler ['fidlo] n ckpumnau (oco6. ynu4HbIii)

fiddle-stick [“fidl stik] n = fiddle-bow

fife [farf] 1. n nyna, manenbkas ¢uieiita, (iaelTa-MUKKOIO B CTpoE Js-O0eMOIb (IPUMEHSIETCS B
BOEGHHOM OpKecTpe); 2.V urparb Ha aynke (Qierite)

fifer ["farfo] n nynounuk, ueittuct

fifth [fif6] n kBunra; perfect ~ umcrast kBuHTa

figurante ['figjoraent] ¢p. n apTrcTka KopacOanera

finale [fi'na:lif] n ¢unan, 3akmouyenue; grand ~ TopsKkecTBeHHBIH (uHaN, (QuHAT CUMPOHUH,
COHATBI WJIM KOHIIEPTa (KaK MY3bIKAJIbHOTO ITPOM3BEICHHS); 3aBEPIIAONINI aKKOP/T

finalist ["fain(a)list] N dunamucr

finger ['fings] 1. n Tymie (xapakTep NPUKOCHOBEHHS (HaXKHMMa, yaapa MajbleB) K KIaBUIIAM MIPU
urpe Ha ¢n.); 2. V OpeHuyarth (Ha My3BIKQJIBHOM HHCTPYMEHTE); WIpaTh Ha JIHOOOM
MY3bIKQJIbHOM HWHCTPYMEHTE; MepeOuparh KIIaBUINK, CTPYHbl MHCTpyMeHTa; ~ a piece of
MUSIC yKa3bIBaTh alIUIUKATYPy (MATbIOBKY) MY3bIKATLHOTO TIPOU3BEACHUS

fingerboard ['fingobo:d] n rpud, rpudoBas Haknagka; KiaBuarypa (IMaHKHO, OPTraHa)

finger hole ['fipgo houl] n GokoBoe oTBepcTHe, KiIanaH (B 1yXOBOM HHCTPYMEHTE)

fingering ['fingarm] n urpa Ha HHCTpYMEHTE, aNIUIMKATYpa, NAIbI[OBKA

finger-tip ['fiygo tip] N KoHYMK masbLA

first [fo:st] n camas Bbicokas mapTHsi B My3bIKaJIbHO# TIbece, CaMblil BRICOKHIA T0JIOC B aHCaMOJIe,
BEIYIIMI HHCTPYMEHT (B OpKecTpe)

fistula [‘fistjulo)] n yem. 1) B 2moXy CpeaHEBEKOBbsS Ha3BaHUE TYXOBBIX MY3BIKAIBHBIX
HUHCTPYMEHTOB, IPEHUMYIIECTBEHHO PA3IMYHBIX (IICHT; 2) OpraHHbINA PErHCTp

fit [fit] n ycm. 1) my3bikanbHas cTpoda; 2) 4acTb 6asuiaibl, MECHb

flageolet [ fleed3o’let] n 1) dmaxkoner Ha CMBIYKOBBIX HHCTPYMEHTAX, OpraHe; 2) THIT CTapUHHOM
(neiitsl; 3) cBUpEnb; 4) OIMH U3 PETUCTPOB OpPraHa

flageolet-tones [ fleedzo’let "tounz] n pl ¢pnaskonerHsie 3ByKH

flamenco [flo’'menkou] n ¢dramenko (My3bIKaTbHBIN CTHIIb U TaHEI HCIIAHCKKX IIHITaH )

flat [flet] 1. n Gemoms; the key of A flat TonameHOCTH 71 GeMOJb, Mayblii HHTEPBAI;
2. a 1) 6emoinbHBIN (0 HOTE); MUHOPHBIN (0 Jazne, nHTepBaie); 2) (anbIIUBbIA (0 3ByYaHUU
royioca, ”HCTPYMEHTA)
She sings flat on the high notes. — Ona ¢ganvumsum (ne domseusaem) na svicokux nomax.

flautist, flutist [ flo:tist, “flu:tist] n daeirucr

flexatone ['fleksaton] » durexcaTon (coBpeMeHHBIH yIapHbIi My3bIKaIbHBI HHCTPYMEHT)

flicflac ['flikflek] ¢p. n dnuk-dnak (bnauk-dask) (6aneTHOE Ma, MOCTYKUBAHKE HOTa 00 HOTY)

fling [fliy] » moTnannckas ynanas misicka

flute [flu:t] 1. n ¢aeiira; 2. v 1) urpars Ha dieiite, 2) MEIOAUYHO CBHCTETh

fluted ['flu:tid] @ momoOHBIH 3ByKaM (IIeHThI; MEITOINIHBIH

fluting ["flu:tig] n wurpa Ha dneiite

flutter tongue ['flato’tan] n dnarrepiynre (mpuemM HIrpbl HA TYXOBBIX HHCTPYMEHTaX 0€3 TPOCTH
(BUA TpemoIo)

folklore ['fouklo:] n ¢onekaop; ~ music/song HapoaHast My3bIKa/ IECHS

folklorist ["fouk lo:rist] n ¢onbkmopuct

forlana [fo’la:na] um. n dopnana (CTapuHHBIN UTATBIHCKUI TaHEIT)

fortissimo [fo: ‘tistmou] um. adv, n popTrccumo




fours [fo:z] n oorcas. «ueTBepkm», UepegOBaHUE COIHUCTOB 110 YETHIPE TaKTa

fourteen [fo:'ttn] » xBapraenmma (My3bIKadbHBIA HWHTEpPBAl I[MHPUHOW B 14 CTyICHEH,
obo3Hauaercs udpoii 14)

four-three chord ['fo:’0r1:’ko:d] » TeprkBapTakkopa (aKKOp/, COCTOSIINN U3 YETHIPEX 3BYKOB,
BTOpPOE 00pallIeHre CENTAaKKOP/a C KBUHTOH B OCHOBAHHH)

foxtrot [fokstrot] 1.7 ¢okcrpor (tanem); 2.V TaHueBaTh POKCTPOT

free [fri:] adv. HempuHYXICHHO (HOTHOE yKa3aHHWE HAa XapaKTep UCIIOTHCHUS)

free and easy [frton'tzi] 1. n pase. xoHuepT, BCTpeya, T.II., TJ€ HMAPUT HEIMPHHYKICHHOCTS;
2 adv nerko u cBOOOIHO (MrpaTh Ha MY3bIKaJIbHOM HHCTPYMEHTE)

freebie ["frrbi] n pase. 6ecruatHbii OuaeT

French horn [ frentf"ho:n] n Bantopna

fret [fret] n max (ma rurape)

frottolo ['frotolo] wm. n ¢porrona (kaHp HTaIBIHCKOW CBETCKOM  IIECHH HApPOTHOIO
MIPOMCX 0K ICHHS )

fruty [fruti] a memoguuHbIi(ronoc)

fugue [fju:g] n dyra

fundamental [fando'mentl] n ocHoBHO# ToH/HOTa/4acTOTa

funk [fapk] n  dank, mka3z B cruie «paHk» (HATOMHHAIOMINN HETPUTSHCKUE U JYXOBHBIC
IIECHOTICHHUS)

funky ['fagki] n odorcas. 6onbIIoe OTKIOHEHHE OT TEMIIEPUPOBAHHOTO CTPOSI B HEKOTOPBIX CTHIISAX
JUKa30BOM MY3bIKH

fusion ['fju:zon] N «dbrOXKH» (CTUIIB, COCTUHSFOLIMIA IKa3 U POK-MY3bIKY)

Gg

g [dsi:] n comp (HOTA); ~major COJib MaXXOp, COJb-MaKOPHBIH; ~MINOr COIb MHHOpP, COJb-
MUHOpPHBIH; ~flat major conb-0emMoab Maxop, coiib-0eMoib MakopHbIi; ~flat minor cosb-
0eMOJIb MHHOp, COJIb-OEMOJIb MHHOPHBIH;, ~sharp major coib-IUe3 MaKop, COJIb-IUe3
MaKOPHBIif; ~sharp minor coib-ane3 MHHOP, COJTb-ANe3 MHHOPHBIH

gala ['ga:10] n mpa3gHECTBO, TOPIKECTBO; ~ CONCEIt TOPKECTBEHHBIH (MPa3IHUYHBIN) KOHIIEPT; ~
day TopxecTBEeHHBIH (Ipa3AHHYHbIN) JICHb; ~ TOP)KECTBEHHBIN (MIpa3HUYHbII) Beuep, raua-
Npe/ICTaBICHUE

gamut ['geemat] n 1) ramma; 2) quamna3oH roioca

gavotte [ga'vot] ¢p. N raBoT (My3bIKa U TaHEI)

general pause [‘d3zen(o)ral po:z] n reHepanbHas maysa

generate ["dzenareit] v usBnekaTh (3BYK)

generator ['dzenorerto] n HKHUIT 3ByK aKKOp/a; NEPBbBIi YaCTUYHBII TOH 3ByKa

gently ['dzentli] adv msrko, HeXHO, CIOKOHHO

0ig [gig] N pasze. aHT@XXeMeHT (TpUIIIAIIEHHE) HA OJHO BBICTYIUICHHE; NMPEACTaBICHNE, KOHIEPT,
moy; orcape. TycoBka; live ~ sxuBoit konnept; to do / play a ~ 1ats KoHIIEPT

giga ['3109] wum. n mxura (CTapuHHBINA OBICTPBIN HAPOJHBIN AHTJIMICKHI TaHEll U My3blka 16 B.;
coxpanuiics B Upnanaun)

giusto um. a TMpaBUIIBHBINA, COPA3MEPHBII, TOYHBIN; tempo ~ 1) TOUHBIN TeMI; 2) TeMIT COOOpa3HO
XapakTepy Mbechl; 2) He OTKJIOHSSICH OT METpa U TeMIa

glee [gli:] n nenume «a kamemna»; a ~ club kny0 meBiOB-THOOMTENEH; XOPOBOW KPYKOK,
OpraHM30BaHHBIN /71 UCIIOHEHHUS IleceH, Oaiaa U T.1. (0e3 aKKOMITaHEMEHTA)

She sang with the glee club in college. — Ona nena 6 xoposom kpyaicke konneosxnca.

Glide [glard] 1. n  3mak Jserato; JWra; CKOJBKEHHE 3BYyKa, XpOMaTHYecKas ramma;

2. V WCIOJHATH Tpynmy 3BYKOB Jseraro; to ~ the full bow Bectu no crpynam momHbBIM

CMBIYKOM
glissando [gli'sendov] wum. N rmccanmo (0coObId TMPUEM HIPHI, 3aKIFOYAIOLIHICS B OBICTPOM
CKOJIBKEHHH MATBIIA 110 CTPYHAM HIJIH KJIABHMIIIAM MY3bIKaJbHOTO HHCTPYMEHTA)
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global bend ["glouvb(a)l bend] n auanason m3ruba 3ByKa

global cut ["gloub(a)l kat] n ymamenue dpparmenTa mapTuTyphl

global insert ['glovb(s)l nsat] n BcraBka hparmenTa napTUTYPHI

global repeat sign ["gloub(a)l ri’pr:t sain] n 3Hak moBTOpEHUS

global transpose ['glovb(a)l traens’povz] N pexum MOJYTOHOBOIO CMEIICHHSI KIIABUATYPBI

global upbeat ["gloub(a)l ‘ap br:t] n pexum 3aTakra

global velocity curve ["glovb(s)l vri'lositi k3:v] n xapaktepucTuyeckas KpuBas TUHAMUYCCKON
YYBCTBUTEIBHOCTU KIIABHATYPHI

glock [glpk] mem. n komoxon

glockenspiel ['glpkanspr:l] nem. n MeramnodoH, rTOKEHIIIHIIL; HAOOP KOJOKOIBYHUKOB; OYHUIYK

glorious ['glo:ries] @ mpekpacHbiii (0 My3bIKe)

glory ["glo:r1] n cnaBa; Tpuymd

glottis ['glotis] n rosocoBas mienb

gong [gon] N roHr (TpagWIMOHHBIN APECBHCKUTAWCKHUN CaMO3BYYAlllMil yIapHBIA MYy3bIKAIbHBIN
WHCTPYMEHT)

gongstick ['gon stik] » mMomoTouek s rodra

gopak [gov’pa :k] n romak (ykpaumHCKWil HAPOIHBII TaHEIL)

gospel ['gosp(a)l] 7 rocmen GkaHp peTUrHO3HBIX MTECEH CEBEPOAMEPHKAHCKHX HETPOB, IIOCTEIICHHO
CTaBIIUN ACTPATHON MAaHEPOI UCIIOIHEHNUS)

grace [greis] 1. n MeaM3Mbl, OpHAMEHTHKA (MEIOJNYECKUE OOOPOTHI M3 3BYKOB OTHOCHUTEIHHO
MEJIKO! JUTUTEIIbHOCTH );

2.V OpHAaMEHTOBAaTh, OPHAMCHTHUPOBATH

grace-note [‘greis noot] N amomkatypa (MeJIOJHUECKOE YKpallleHHE M3 OJHOW MM HECKOJIBKHX
HOT, IPEIIIECTBYIONINX OCHOBHOM HOTE); cuH. hopuuiar; Mmenusm(a)

gradation [gro’derfn] n rpaganus, MOCTENEHHOCTh (IPU YCHJICHUH WM YMEHBIICHHWH 3ByKa U
JIBMDKCHUS )

grade [greid] n creneHs; CTyIeHb

gradually ['graedzusli] adv mocrenenno; ~ dying away «mocTeneHHo 3atuxas» (HOTHOE yKa3aHHE)

gramophone ['greemofoun] n npourpsiBaresb, naregoH, rpaMModoH; ~ record rpaMIUIacTUHKA

grand [grend] n pase. posuib

grandiose [ grendiovS] a rpaHInO3HBIHN, MBIIIHBIH (O TPEICTABICHHSIX )

grandisonant [gran’disonant] a 3Bydarnuii TOp>KECTBEHHO

grand opera [ grend ppra] n Oosblias omnepa

grand piano [ grendpr’@nav] n posuis

grave [greiv] a uuskwuii (0 TOHE); MpauHBIi, MTEYATbHBIN

gravelly [‘grevii] a xpurmuisrii (o rosoce)

graven image [ gretvn'imidz] n wumon, kymup

great octave [ grert'oktiv] n Gosnblas oktaBa

greet [gri:t] v moctuub ciryxa, TOHECTHCH (O 3BYKE)

grind [graind] (ground, ground) V urpare Ha mapMaHKe

groove [gru:v] 1. n Jopokka rpaMILIACTHHKH; MYJbCAIUS; PUTM; TPYyB (0Opaser puTMHUYECKON
OpraHHU3aIliK, CBOWCTBEHHON OMNpEAEICHHOMY MY3bIKaJbHOMY CTHIIIO); 2) ONpeaeinEéHHbIH
putMm Latin and African ~s naTuHOaMepuKaHCKUe U appUKaHCKHE pUTMBI; 3. adV rapMOHUYHO
B3aUMOJIEHCTBOBATh
Contemporary minds and rock groove together. — Cospemenuvie 63215061 U pox npekpacHo
couemaiomcsi Opye ¢ Opy2oM.

Ground [graund] n tema

grotesque [grouv’tesk] 1. n rporeck, mpou3BeneHHE B TPOTECKHON MaHepe; 2. & TPOTECKHBIMH,
MPUYYIIUBBINA, (haHTACTHYECKUMA

ground-bass ['graund beis] n O6acco octuHato (Menomuyeckas Qurypa, HEU3MEHHO
MOBTOPSIFOIIAsiCS B 0ACOBOM TOJIOCE MY3BIKAILHOTO MPOU3BEICHHS)
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ground beat ["graund br:t] n rpayHa-out (cTporuii mysabC B JKa3e, COBMAAIONINN ¢ METPUYCCKOM
CTPYKTYPOM TaKTa)

group [gru:p] n ancamOib NOMYJISIPHOI MYy3bIKH

growl [graul] n «rpOys», rpayn (mpuéM HWrpbl Ha METHBIX IYXOBBIX MHCTPYMEHTAaX B JKase —
pBIYaHUE, KYHKKAHUE)

guaracha [gwa:ra:tfs] » ryapaua (MCIIaHCKHIi TaHEIT)

guest [gest] 1. n rocte; 2. V amep. racTpOJMPOBaTh; 3. @ MPHUINIALICHHBIH, FACTPOTUPYIOIIHIA ~
conductor racTpoaupyronuii (IPUTIAIICHHBIN) TUPHKEP

guidance ['gaid(o)ns] n pykosoactBo; under the ~ of mox pykoBoacTBOM K-J1.

Guiro ['gward] wucn. N ryupo; roupo (CKpeOKOBBIH HHCTPYMEHT, MCHOJIB3yeMblid B JIaTHHCKOM
Awmepuke)

gymel ['dsimel] n rumens; neHue mapauieabHBIMH TEPHUIMHU, CEKCTETAMU

guitar [gi'ta:;] n rurapa; acoustical ~ akycruueckast (oObruHast) rutapa; Sing to the ~ meth mox
TUTapy
He sang to the guitar. — On nen noo ecumapy.

guitarist [gi'ta:rist] n rurapucr(ka)

guslar ["gusla] n pyc. rycusp

gusli ["qusli] #n pyc. ryciu (pycckuit MMUITKOBBIH HHCTPYMEHT)

gut scraper ['gat skreipa] n wymn. cxpumay

gut string ['gat string] n kuika, cTtpyHa

Hh

habanera [, (h)eba'na:ra] ucn. n (ucnanckwuii TaHelr KyOMHCKOTO IPOUCXOMKICHHU )

head [hed] n 1) rosoBka (paeiThl, TUTAPBI, JTFOTHH); 2) OBaJbHAS YaCTh HOTHI; 3) KOXKa, HATSHYTas
Ha Oapabane; MmemOpana (6apabana i TaMOyprHa)

hairpin ['ha:pin] n Buika (McmoNmb3yeTcsl MPU HACTPAMBAHHU MY3BIKAIbHBIX HHCTPYMEHTOB, B
XOpPOBOM IIEHUH); KaMEpPTOH

half rest ['ha:f rest] n awmep. monoBunHas maysa

half step ['ha:f step] n awmep. monayToH (HamMeHbIIee PacCTOSHUE MEXK/IY 3ByKaMH IO BBICOTE B
COBpeMeHHOM 12-3ByKOBOI MY3BIKAIILHOM cUCTEME)

half-tone [ ha:f'tovn] n awmep. = half rest avep. monoBuHHas HOTA, TOIYTOH

hall [ho:I] n 3am; concert ~ koHmepTHBIN 3ai; ~ reverb akycruka 3ana
the Grand Hall of the Conservatoire borvwoti 3an koncepsamopuu

hall-full ["ho:1ful] n monwerii 3ai1, anmIar

hammer ['hems] n xammep; Bocxojsimee jeraTo (MPHEM WIPbI); MOJOTOUEK (B MEXaHU3ME
HEKOTOPBIX MY3bIKaJIbHBIX HHCTPYMEHTOB); a ~ Of a piano momnotouek postis

hammered dulcimer ['haamad dalstma] n MoaoTOYKOBEIE IMMOATEI

hand [hend] n pyka, kucte pyku; piece for four ~S mbeca a1 UTpbI B YETHIPE PYKH

handbell ['han(d)bel] n komoxompunk

handbill ['han(d)bil] n pexnamusrit muctok, adumia

handclap ['hen(d)kleep] N ammogucMeHTHI, pyKOIIJIECKAHUS

hardcore ['ha:dko:] 1. n xapuakop (CTHJIb MON-MY3bIKH); 2. & XapAKOPOBBIi

hand-organ ['haend o:g(e)n] n mapmanka

hand-rattle ['hend retl] n Tpemorka (pycckuii HApOIHBIH yaapHBII MYy3bIKAIEHBIA HHCTPYMEHT)

hard bop ['ha:d bop] n xapx 6on (1ka30BbIi CTUITE, PA3HOBUIHOCTH OHOOTIA)

hard rock [ ha:drok] n xapa-pok, Tspkenbrit pok

Harlem jump ['ha:lom 'd3amp] n oowcas. rapmemckuii akiieHT (OAWH U3 CTHIIEH (GOPTEMHAHHOM
UTPHI B JDKa3e)

harmonic [ha:'monik] 1. n rapmonwka; daaxkoser;
2. @ TapMOHHYHBIH, TAPMOHUYECKHIT; ~MINOr / Major rapMOHUYECKHI MHHOP/MaXKop

harmonica [ha:'mpnika] n 1) creknsuuas rapMoHKKa; 2) aKKOPJCOH; 3) ryOHast rapMOHHKA
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harmonium [ha:'mavniom] N ¢ucrapmonus (yXOBOW S3BIYKOBBIA KIIABUIIHBIA MY3bIKAIBHBIN
HHCTPYMEHT)

harmonize ['ha:monaiz] v rapMOHW3MpPOBATh, apaHKUPOBATH, HACTPAUBATD; CIIAXKEHHO METh WU
UrpaTh
One of the pleasures of singing is to harmonize with the other voices. — Oowno us3
YOO0BOILCMBUIL 8 NEHUL — INO NEMb 8 2APMOHUU C OPYSUMU 20TOCAMU.

harmony ["ha:moni] n rapmonus, co3By4ne, Oaro3Bydne
The choir sings in four-part harmony. — Xop noem na uemwipe 2onoca.

harp [ha:p] 1.n apda; 2.v wurpars Ha apde

harper, harpist ['ha:ps, "ha:pist] n apducr

harpsichord ['ha:psiko:d] n knaBecuH (IUIKOBBIN KIIABUIITHBIN MYy3bIKAJIbHBIN HHCTPYMEHT)

hat [haet] n yameunas cypauHa (IPUCIOCOOICHHE Y MY3bIKAIbHOIO HHCTPYMEHTA, CIIyKalee JJIst
YMEHBILICHHS CHJIbI 3BYKa M €r0 CMSTUYCHUS, & TAKXKE ISl M3MEHEHHUSI TeMOpa)

hautboy ["(h)avboi] n ro6oii

heavy metal [ hevi'metl]] n xaBu-meran, rpoMkas, puTMUYHas poK-My3bika; ~ metal musician
(heavy metallist) merammuct
Heavy metal is not exactly my bag. — Tsorcenwiii pox — osmo ne 0nst mensi.

Helicon ['helikon] epeu. n Gac-renukoH (MYHAIITYYHBIH JTyXOBOW MY3BIKAIbHBIA HHCTPYMEHT
0acoBOT0 ¥ KOHTPabACOBOTO PETHUCTPA)

hemidemisemiquaver [ hemidemi'semikwerva] n mecthbaecst yeTBepTas (HOTa, mMay3a)

hemiola [ hemi'suls] epeu. n remuona, (1) B MeH3ypaibHO# My3bIKe 2-i 3-10JIbHBIC PUTMHUYCCKHC
IPYIIIBL; 2) B COBPEMEHHOW MYy3bIKE — HOSBIICHUE 2-0JbHBIX MOTHBOB B 3-70JIbHBIX TAKTaX);
MHTEPBAJ B YUCTYIO KBHHTY (B Cp.-6¢K. MY3bIKE)

hero worship [ hiorov Wa:fip] N KysabT apTHCTOB, My3bIKAHTOB

hero-worship ['hiorouv wa:fip] v BocTOprarbcs

heterophony [ heto’rofoni] 2epeu. N Bua MHOrOrojoCHsi, BO3HHMKAIONUA IIPH COBMECTHOM
(BOKaJIbHOM, HHCTPYMEHTAJILHOM MJIM CMEIIAHHOM ) UCTIOJTHCHUU MEJIOTUH

hexachord ['heksoko:d] epeuw. 1. n rekcaxopa (My3bIKAIbHBIA IIECTHCTYICHHBIH 3BYKOPSI B
o0beMe UHTEpBaIa CEKCTHI); 2. & TeKCaxopA0BbIi

hi-fi  ["harfar] 1. n  amnaparypa a8 BBICOKOTOYHOTO — BOCIIPOM3BEICHHUSI  3BYKQ;
2. 8 BBICOKOKQUECTBEHHBIH (0 3BYKO3aIKCH), TAFOIIHI BHICOKYIO TOYHOCTh BOCIPOU3BEICHUS
3ByKa (00 anmapatype)

hi-hat ['har haet] n xaii-xet (BUI KOHTPOJIMPYEMOH Tapesku B OapabaHHOW yCTaHOBKE (MefaabHast
Tapernka))

hillbilly ["hilbili] a nepeBenckwmii; ~ music HapomHast My3bIKa

hippodrome [ hipadrovm] N KOHIEPTHBIN WK TaHIIEBATLHBIH 3aT

hi-tech [ har'tek] n xaii-tek, nepeoBbie TEXHOIOTUU

hit parade ["hitpo reid] n pase. xuT-napaj, CIUCOK CaMbIX MOIMYJISPHBIX [UIACTHHOK WITH MECEH

hoarse [ho:s] a xpurmstit (rooc)

hollow ['holov] a rayxoit (3Byk)

homophonic [ homoa'fonik] a romodouHbIiT; roMopoHUYecKHid (YHHCOHHBIN)

honky-tonk ['hopgki tonk] n 1) xoHKH-TOHK, 003, UCTIONHSAEMBI HA MUAHWHO C XapaKTEPHBIM
«pa30UTBHIM» 3BYKOM; 2) HEeTIpUTA3aTenbHas popTenbsiHHAS My3bIKa (IPEUM., B 6apax u T.I1.)

hook [huk] n 1) xyk (yacTh mecHM WM KOMITO3UIIMH, KOTOPask KAKUM-JINOO 00pa3oM BBIICISICTCS U
0COOCHHO HPABUTCS CIYIIATEIIO, «IETUIsIeT» ero; 2) duiaxok(dacTs HOTHI); Cathy ~ Gpockuit
XYK (BHJI MYy3bIKaIbHOH (ppa3bl)

hop [hop] 1. n pase. Taniel, HEOOIBIION TaHIIEBATBHBIN Beuep, BEUEPUHKA, TAHIYIbKH; 2. V pasze.

TaHIIEBATh, OTILISICHIBATD, IUISACATh

hopak [hov'pa:k] n = gopak

horn [ho:n] n 1yxoBoii MHCTPYMEHT; POKOK; OXOTHUYHUII POT; BAITOPHA; TOPH

hornpipe ['ho:npaip] n 1) xopHmnaiin (Ha3BaHWe aHTIMHCKOTO MaTPOCCKOTO TaHIA); 2) XOPHITAHII
(cTapuHHBIN My3BIKAJIbHBII HHCTPYMEHT)
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hot [hot] 1. n ¢z, «3aBogHas» MKa3oBas TaHICBalbHAs My3bIka; 2. @ TOpsuuil (0 JHKa30BOM
MY3bIKE), O’)KUBJICHHBIN, 3aXBaTHIBAIOIIIHI

hot jazz ['hot d3ez] n «ropstumii» mKka3, XOT JKa3, BOJHYIOIIAE PUTMbI JIKa3a

house [haus] 1. n 1) meamp. 3purensusbiii 3a1; full ~ mommeni co6op, anmutar; thin ~ momymycroi
3ain; Opera House omepHbiii TeaTp; 2) myOiauka, 3puTeiad; appreciative ~ 3purenu, TEIio
npuHUMaromue aptuctos; to bring down the ~ BbI3BaTh I'pOM amIOgMCMEHTOB; 3) mpen-
craBienune; The first ~ starts at 5. — Ilepsoe npedcmaenenue nauunaemcs ¢ 5 uacos. 4)
My3bIKa B CTHJIE XayC; 2. V BMeIIaTth, cojaepxarb; The Bolshoi houses 2000 spectators. —
bonvwon meamp emewaem 2000 3pumeneil.

hum [ham] 1. n 1) ryaeuwue, ryi; ryxoi myM. pOKOT, POKOTaHHE; 2) MypJIbIKaHbE, HAllCBaHHE; 2.
v 1) pokorarbk, TyaeTh, 2) NpONETh, 3) HameBaTh, MeTh O€3 CJIOB; MYypJBIKATh, METh C
3aKpBITBHIM pTOM; t0 ~ & tune mypJbikaTh necenky; to ~ smth. in a low tone mypisikats cede
0J] HOC

humoresque [ hju:ma'resk] n romopecka (My3bIKalIbHas Ibeca)

humorous ['hju:maras] a 1) roMmopucTrueckuii; 2) 3a0aBHBINH, BECEbIH, CMEITHOW, KOMUYCCKHIA; ~
SONQS KOMUYECKUE MMECCHKH

hurdy-gurdy ['ha:di,go:di] n 1) cTapuHHBIA CTPYHHBIA MY3BIKIBHBIH HHCTPYMEHT; 2) pasze.
[IapMaHKa

hurry ['hari] n tpemomo

husky ['haski] a curuibli, XpUIUIBIL; ~ VOICe XPHUILIBIM, CHILIBINA T0JI0C
The viola tone is husky in the low register. — Ton arema 6 nuskom pecucmpe xpuniosamoiil.

hymn [him] 1. n nepkoBHBIi TuMH; 2. V IIETh THMHBI, CIABOCJIOBUTH

iambic [ar’ambik] 1. n smOudeckuii cTux; 2.a AMOMYECCKHIA

idiomatic [ dro'metik] a cBoeoOpa3HbIii, XapaKTEepHBIH I JaHHOTO MYy3bIKaHTa (O CTHIIE,
MaHepe)

idiophone ['1diofoun] n marodoH (camo3ByvalMii yaapHbId HHCTPYMEHT)

idol [ardl] n wunomn, kymup

idolater [ar’dploto] N moxmoHHUK

idolize ["aidolaiz] v 1) 6oroTBOpuUTH, A€NaTh KYMHPOM; 2) MOKJIOHITHCS HI0TaM

idyl(l) ['1dil] n 1) uaumaus; 2) mactopans; 3) HeOoubIas onepa, TAHTOMUMA, OaJeT, HalMCaHHBIH
Ha MIWUTMYECKAN CIOKET M3 CEeNIbCKOW KHM3HM; 4) MHCTpyMEHTalbHas Mbeca WIH YacTh
[UKJIMYECKOTO MTPOM3BEACHHS IIPOrPAMMHO-H300Pa3uTEILHOTO XapaKTepa

imagination [1, mad3i'nerf(a)n] n 1) BoobGpaxenue, hanrasus; to catch smb’s ~ 3axBaTuTh Ybe-I.

BooOpakenue; to surpass all ~ mpes3oiiti Bce oxumaHus; 2) TBOPYECKOE BOOOpaKEHHE
imaginative [I'mead3mnotiv] a |) omapenHslii GoraThiM BOOOpakeHHEM; ~ POWEr cHiia
BooOpaskeHHUs;  2) oOjafaromMii TBOPYECKUM BOOOpakeHHeM; ~ COMPOSer spkuii
KOMITO3UTOP

imitate ["1mrtert] v umutHpoBath, moapaxars, KOMUPoBaTh; t0 ~ continuously mocienoBaTenbHO
MPOBOIUTH HMUTAIIHIO

imitation [ imr'terf(s)n] 1. N uMmUTanUs, MOBTOPEHHE TEMbl WM MEJIOAUYECKOr0 000poTa B
KaKOM-JIN0O T0JIOCE MY3BIKAILHOTO IMPOM3BEICHHs HEMOCPEICTBEHHOTO BCIIEA 3a JPYTUM
TOJIOCOM; 2. a WMHTAIIHOHHBIN

immelodious [,1m1lovdias] a HemenoauuHbIA

imperfection [ 1mpa’fekf(a)n] n 1) HenonHOTa; HECOBEPIIEHCTBO; 2) M3JI0KEHHE B JBYIOJIBHBIX
METPUYECKHX SIHHUIIAX MEH3yPaIbHON HOTAIUH

impersonator [im’pa:senerts] n  mapomuct; female ~ scTpamHbIii apTHCT, H300paKaAFONIHIA

KEHIIUHY
impetuoso um. adv «IMBUIKO», «CTPEMHUTEIBLHOY», IIOPHIBUCTO» (HOTHOE yKa3aHHE Ha XapakTep
HCTIOJTHCHHE)




impromptu [im’promptju:] 1. n skcrnpomT; 2. a UMIPOBU3UPOBaHHBI; 3. adV 3kcrpoMToM, 63
MOJITOTOBKH

improvisation [ improvar’'zeifn] N uMIpoBU3aLus; jazz ~ JKa30Bas UMIIPOBU3AIIHSI
An important part of jazz is improvisation. — Iasnas cocmaensrowas Oxcaza — >mo
UMIPOBU3AYUSL.

improvise [ 1mprovaiz] v uMmIpoBH3HPOBATh

incalzando wum. v yckopsisi 1 yBeJIM4nBasi [pOMKOCTb

incidental [ msi'dentl] a caoywaiitHblii, TOOOYHBIH; ~ MUSIC My3BIKaIBLHOE COMPOBOXKICHHE
(mbMa) K TeaTpanbHON Ibece, KHHODUIBMY

inclination [ inkli'nerf(a)n] n Baeuenwue, ckaoHHOCTH; t0 have an ~ for musiC uMeTh CKIIOHHOCTD K
MY3BIKE

incomplete [ inkom’pli:t] a HemoJHBIN, HECOBEPIIIEHHBIN, HE3ABEPIIICHHBIH; ~ Measure HEOIHbIH
TakT; ~ Chord HemosHbINi aKKOp/I

inflection, inflexion [in"flekf(a)n] N moxymsiums (romoca); OTTEHOK (MHTOHAIIUH )

inflect [in"flekt] v momymupoBath (romoc)

inharmonic(-al) [inha:'monik(l)] a uHerapmonwuuHbIi; Hapymratonmii rapmonuto; ~ frequency
HErapMOHHYECKAs 4acTOTa

in hat [in"heet] oorcas. urpats ¢ cypauHoi (HOTHOE yKa3aHUE)

insensibile um. adv ene 3amMeTHO, HEOLTYTHMO, HEYYBCTBUTEILHO (yKa3aHHUE U3MEHSITh TPOMKOCTb
WM TEMIT)

insieme um. n ancamébo

inspiration [, inspa’reyfn] n BroxHOBeHHE
Where does the inspiration for your art come from? — Ymo sersemcs ucmounuxom
B00XHOBEHUsI Ol 8AULE20 UCKYCCMBa?

instrument [ instromont] N uHCTpyMEHT (My3bIKaJbHBIH); WINM ~ -S 1yXOBbIe HHCTPYMEHTHI

instrumentalist [instro’mentalist] N uwHCTpyMEHTANMHCT, My3BIKAHT

instrumentation [ instromen’terfn] N 1) HWHCTPYMEHTOBKA, OpPKECTPOBKA  (M3JIOKECHHE
MY3BIKQJIbHOT'O TMIPOU3BEICHUSI IJIs1 TOTO WJIM HHOTO HHCTPYMEHTAIBHOTO COCTaBa); 2) MaHepa
UCIIOJIHEHHMsI; 3) COCTaB OpPKECTpa UK aHcaMOuist

interact [ intor'zkt] n wuHTepMenus (HeOoJbIIas KOMEAMWHOTO XapaKTepa Mbeca, UCIOTHIeMAst
MEXIy NEWCTBUSAMH IPAaMaTHUECKOrO CIEKTaKisl (YacTo BKIIOYAECT MY3bIKaJbHbIE HOMEpPA);
AHTPAKT

interlude ['tolu:d] n anTpakT, HepepbIB MEXAY SUCTBUSIMU, aKTAMU; HHTEPITIOAUS (HEOOIBIION
MPOMEKYTOUHBIH AMU30/] B MY3BIKATEHOM [IPOU3BEICHNH )

intermezzo [, into'metsouv] N uHTepMmeno (HEOONbINAs CAMOCTOSTENbHAS HHCTPYMEHTAIbHAS
nbeca)

internal pedal [in"to:nl 'pedsl] n BHyTpeHHss nenanb

interval [intovl] n uHTEepBas, COOTHONICHHWE MEXIY IBYMs 3BYKaMHU ONPEICIEHHOW BBICOTHI,
meamp. aHTPAKT (nepepuvlé medcoy akxmamis)

intonation [ inta'nerf(a)n] n 1) uaTOHAIMS; 2) IPOU3HECCHUE HAPACIIEB; YTCHUE PEUUTATUBOM; 3)
3a4MH (B IEPKOBHOW MY3bIKE)

intone [in'tovn] Vv 1) WHTOHHPOBATH, MOIYIUPOBATh (O ToOJOCE); 2) MPOU3HOCUTH HAPACIICB;
UCIIOJIHATh PEUUTATHBOM; 3) 3aleBath, [ETh MEPBbIC CIIOBA

intricacy [‘intrikesi] » 3amyranHOCTh, cioxHOCTh; the ~ of a plot 3amyraHHOCTB, CI0XHOCTH
cioxera; the ~ of form cnoxuocts hopMbl

introduce [ ntro’dju:s] v 1) BBoauTh, BCTaBIATh;, 2) MpEACTaBIATh, 3HAKOMUTB; t0 ~ children to
the world of music 3HakomMuTh feTeli ¢ MUPOM MY3BIKH; 3) BIIEPBbIC UCTIOIHSTh
The sonata was first introduced by the Boston Symphony Orchestra. — Conama 6wvina
gnepewvle UCNoaHeHa BocmoHCcKUM cuMpOHUYeCKUM OpKeCmpoM.

introduction [ intro’dakfn] n uHTpOIYKIKS, OPKECTPOBOE BCTYIUICHHE; O0BSIBICHHE MIPOTPAMMBbI U
HOMepOB (8edywum konyepma) ; ~ t0 a SONg 3ares, 3aNeBKa
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invention [in'venf(a)n] N wunBeHIUs (HeOObIIAasT My3bIKaJIbHAs IIbeCa, B KOTOPOW CYIIECTBEHHOEC
3HAYCHHE UMEET KaKasi-IM00 OpUTHHATIbHAS HAXO/Ka B 00JIACTH MEIOANYECKOTO Pa3BUTHSI)

inversion [in'vai(s)n] n 1) oOpamenue (MHTEepBajia, akkopaa u T.a1); 2) uHBepca (B
NONMU(POHUYECKUX ~ MY3BIKAIBHBIX IPOU3BCACHUSIX OJMH M3 TNPUEMOB HHBEPCHOHHOM
pa3pabOTKH TEMBI)

inverted [mn'vo:tid] @ oOpatHbIii; HHBepTHPOBaHHBIN; ~ phase mporuBomosioxkHas dasa; ~ shape
MPOTUBOIOJIOXKHAsST (POPMa BOJIHBI

inverted mordent [in'va:tid 'mo:d(e)nt] N MopueHT C BepXHei BCIOMOraTelIbHOM HOTOM

inverted pedal [in'va:tid 'pedl] n BeiaepKaHHBIH TOH B BEPXHHUX T'OJIOCAX

invertible counterpoint [in'va:tib(a)l 'kauntopoint] N oOpaTuMbIi KOHTPAMyHKT, MOBHKHOM
KOHTPAIYyHKT

ivory ['arvori] N kiIaBUIIM U3 CJIOHOBOW KOCTH

J]

jack [d3aek] n rHe3mo (dacTh MexaHM3Ma KIaBECHHA, CIIMHETA, BEPIKUHEA)

jaleo [ho’leras] n xaneo (McmaHCKHiA COMBHBIN TaHEIl C KACTAHbETAMM)

jam [dzem] 1.n owcape. umnpoBusamus (0 axkase); 2.V amep. UMIIPOBU3UPOBATH (O JKa3e)

jam session [dzem’sen] n awmep. mKeMm-cemH (COBMECTHOE BBICTYIUICHHE MY3BIKAHTOB, HE
COCTaBJISIFIOLIMX OJIHOTO MY3BIKAJIILHOTO KOJUICKTHBA). Hanp., o0lias MMIIPOBH3AIUS BCEX
YYaCTHUKOB (heCTHUBAJIS HA 3aKPHITHH)

jangle ['dzeng(9)l] 1. n 1) pe3kwii 3ByK; 2) HECTPOMHBIM IIyM T'OJIOCOB; 3) EPE3BOH KOJIOKOJIOB,;

2.V W31aBaTh pe3KHe HECTPONHbBIC 3BYKH; OpEeHYATh; HECTPOHHO 3BYYaTh

jarabe [ha'ra:ber] n xapabe (MeKCHKAaHCKUI TaHEI[ THIIA Ma3yPKH)

jarring ['d3za:rmy] a peskwuii (0 3Byke); a cracked ~ note peskwii, HAATPECHYTHIH 3BYK

jazz [dzez] 1. n 1) mka3; 2) TaHel, WCIOJHAEMBIN MO JXKa30BYI0 MY3bIKY; 2. V 1) UCIONHATH
JDKA30BYIO MY3bIKY; 2) TaHIIEBaTh MOJ JpKa3; 3. @ JDKa30BbIA; ~ bass mka3oBbIid 6ac, ~ man
JKA30BBIA MY3BIKAHT, JDKA3MEH, JDKA3UCT, COJUCT WIIH OPKECTPAHT JKa3-opkectpa; ~ rhythm
JIKA30BBIM PUTM

jazz band ['dzeezband] n mka3-0amm, mKa3-opKecTp

jazz-music ['dgeez ' mju:zik] n mkas, mKa3oBas My3bIKa

jazz player [dzeez plerd] N mxa30BbIi My3bIKAHT

jazzy ['dgezi] a mxa3oBbIit

Jew’s harp [ dsu:z’ha:p] n 1) pacuecka, 3aBepHyTasi B MaMPyCHYIO OyMary M UCIOJb3yeMasi Kak
MY3bIKQJIbHBIH HHCTPYMEHT; 2) BapraH (My3bIKaJbHbBIH HHCTPYMEHT)

Jig [d31g] 1. n mxwura (cTapuHHBIA HAPOHBIA TAHEI] KETBTCKOTO MPOUCXOXKIACHUS);

2.V 1) taHueBathb JHKUTY; 2) OBICTPO ABUTATHCS B33 U BIIEPET

jigger ['d31ga] N TaHIOP, UCTIONHAIOMINI [DKUTY

jinglet ['d3mglit] n s3p190K KONTOKOIBYKKA

jingle ["d3mg(o)l] 1. n 3BOH, mepe3BoH; co3Byune, auutepaius; the ~ of bells 3Bon 6ybeHunKoB,
KOJIOKOJIBYHKOB; ~ bells OyOeHIIbL;
2.V 3BEHETh, 3BIKATh, IO3BIKUBATH (UEM-II.)

Jingly ['d3mpgli] a 1) 3BeHsimuii, mo3BAKMUBAIOIIHIA; 2) TIEpEIMBYATHIM, 3BOHKUI

jitterbug ['d3itobag] 1. n amep, .paze. 1) mxutrep-6ar (taHem, momyaspHbiii B 1940-x rogax, ¢
PE3KMMHU JIBUKCHUSMHU TOJI JIKA30BYKO MY3bIKY); 2) TOT, KTO TaHIYeT JDKUTTEepOar;
2.V 1) amep., pase. TanuEeBaTh HKUTTEPOAr MO OBICTPYIO MY3bIKY; 2) /1. TAHIICBATh B CTHIIE
«CBHHIY, MOTYEPKHYTO SHEPTHYHO U «ATICTHICCKNY

jive [dzarv] 1. n orcape. 1) mxa3oBast My3bika; 2) mkaiiB (ObICTpast [pKa3oBas My3bIka); 3) )KaproH
JDKA30BBIX MY3BIKAHTOB; 2.V ¢J1. UCTIOJHATH HKA30BYIO MY3bIKY; TAHIICBATh MO/ JHKA30BYIO
MY3bIKY; 2) «BBIICHAPUBATHCS» MPU UCTIOTHEHUH; 3. 8 JHKaWBOBBIN

jodeln nem. = yodel [joudl] N ocoOwlit mpuem MeHUs y aTbMUHCKUX TOPLIEB
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jongleur [d3p’gl3:] ¢@p. n 1) xournep; 2) UCT. CPEAHEBEKOBBINM OPOIAUMIA TIEBEI], MCHECTpPEb (B
Anrnuu, ®pannun); 2. @ KOHTIIEPCKUH

jota['havts] wuen. n xora (MCaHCKHMI HAPOIHBIN ITAPHBINA TAHEI)

juba ['d3u:ba] amep.n mxyba (HErpUTSHCKHIT TaHEI)

jubilatio [ dzu:br’lertos] zam. n w0OMIAIUS (MEIU3MATHIECKOE TTCHHE)

jubilee ["dzu:bili:] n mxyOunu (BokanbHast hopma KyJIbTOBOW MY3bIKA aMEPUKAHCKUX HETPOB)

jug-band ['d3agband] n mrymoBoii opkectp

jukebox ["dsu:kboks] n aBTomar-npourpsiBaTesb, My3bIKaJIbHbIH aBTOMAT

jump [‘dzamp] 1. n mkamn (1) pasHOBUAHOCTH adpo-amepukaHckoro ceunra 1920-30-x; 2)
yKa3aHHe Ha XapaKTep HCIOJHCHUS: WIPaTh B YMEPEHHO OBICTPOM TEMIIC C CHJIbHBIMU
aKICHTaMHU B aKKOMITAaHEMEHTE; 3) TaHell HerpuTsIHOK); ~blues mkamm-0651r03; 2. a OBICTpHIi
(0 My3BIKE); B CTHJIC CBUHTA

jungle style [‘d3ang(e)l'stail] n oowcas. mxanrn-cTuab, cTuib JuKyHDIEH; the ~ oauH K3 cThei
UTPHI HA TyXOBBIX HHCTPYMEHTAX B J[Ka3e

just [d3ast] @ uywmcThIit; ~ intonation 4ucThIi CTPOM, YHUCTHINA TEMOP

Kk

Kammermusik xem. n kamepHas My3bIka

Kammerton uem. N TOH HaCTPONKHU, CTPOil (3BYK)

kanoon [ka'nu:n] » apeBHMI My3bIKAIBHBIA HHCTPYMEHT THIA apdbl, umetonmii 50-60 cTpyH

Kantate nem. n kanrara

Kantilene wem. n kanTunena

Kantor wem. N KaHTOp, pEreHT LEPKOBHOTO XOpa

Kanzone uem. n xaHuoHa

Kapelle [ka:'pelo] Hem. N HeOonbLIOH OpKECTp, OPKECTPHK, pKa3-Kameluia, XOp MEBYHX,
KOJUICKTHB MY3BIKAHTOB

kapellmeister [ka'pel maisto] wem. n xamensmeiictep, qupuxep

kapellmeister music [ko’pel marsto'mju:zik] n crapomoHas My3bika, CKy4Hasi My3bIKa

kazachok [ kazo'tfok] n ka3auyok (pycckuit HApOAHBIIl TaHEIl)

keen [ki:n] a 1) xuBO MHTEpECYIONIMICS, CTPACTHO yBJEKatommiics; {0 be ~ on music odveHb
JTOOUTBH MY3bIKY; 2) TOHKUH; OCTPBIN; ~ €ar OCTpBIN CiIyX

kettledrum ['ketldram] n nurtaBpa

kettle-drummer ['ketl drama] n nurtaBpHCT, TUTABPIIKK

key [ki:] 1. n 1) kmaBumia; white (black) ~ 6enas (uepnas) knasuiia; the ~ of pianoforte kaBumm
doprenbsHo; t0 Sweep the ~-s mpobOexaTh Mo KiIaBUmIaM majiblieM; 2) kiamad (y JyXOBBIX
MHCTPYMEHTOB), 3) KJIFOY, JIaJl, TOHAJIBHOCTB; Major (Minor) ~ MaxopHbIii (MHHOPHBII) TOH;
all in the same ~ MoHOTOHHO, 0JTHOOOPa3HO

keyboard ['ki:bo:d] n 1) knaBuarypa; ~ instrument kiaBUIIHBIN UHCTPYMEHT; 2) Tpud C JiagaMu y
CTPYHHBIX HHCTPYMEHTOB; 3) ~ MUSIC My3bIKa ISl KIIABUIIIHBIX HHCTPYMEHTOB,

key bugle ['ki: bju:gl] n poxok ¢ k1amanamu, BaITopHa ¢ KiaraHaMu

key centre ['ki: centa] n ToHambHast OCHOBa

keyed ['kr:d] p.p. om key HacTpoeHHBII B ONpeaEIeHHON TOHAILHOCTH; ~ instrument KIIaBUIITHBIH
UHCTPYMEHT

keynote ['ki:nout] n 1) ocHoBHas HOTa KitOYa, TOHAIBHOCTH 2) JEHTMOTHB, OCHOBHAS MBICIb,
BeIyIIasi uues

key signature ['kr: signatfs] N kIr0YeBOH 3HAK, KIHOYEBOE 0003HAYEHNE; TOHATHLHOCTh

kit [kit] n xut (HeOOMBIIONW CMBIYKOBBI HHCTPYMEHT THIIA CKPUIIKH, HCIIOJIb3yeMblil B 16-18 BB.,
npeum., yauTeIsIMu TaHleB); drum ~ ymapHasl yCTaHOBKa

kithara ['kibara]=cithara n xudapa, kurapa (dp.-epeu. IHUIKOBBIA My3bIKAIbHBIA HHCTPYMEHT)

Klammer uem. n akkomana (¢purypHas cCkoOKa, COSIUHSIONIAs HECKOIBKO HOTHBIX CTPOK)

Klang wem. n 3ByK, 3By4aHue. TOH, TeMOp
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Kangfarbe mem. n TemOp; 3ByKoBast kpacka

Klangvoll rem. a memomuunsiii (rosroc)

Klappe wem. n xiamaH y AyXOBBIX HHCTPYMEHTOB

Klarinette nem. n kmapuer

Klaviatur mem. n xmaBuatypa (My3bIKaIbHOIO HHCTPYMEHTA)

Klavichord nem. n kmaBukop/ sl (CTapUHHBINA KJIaBHITHBIA HHCTPYMEHT)

Klavier nem. n doprenuano

Klavierabend wnem. n xnaBupaGsua Beuep GopTenuano mpou3BeaeHuU, (OPTEIbIHHBIA KOHIIEPT

Klavierauszug nem. n kiaBupa, KJIaBUPAYCIYT

Klavierkonzert wem. N kIaBUPKOHIPPT KOHUEPT It GOPTEHHAHO C OPKECTPOM

Klaviermusik wem. n ¢oprenbsHHas My3bika

Klavierstiick nem. N mbeca ans poprenuaHo

knock-about ['nokobaut] n 1) nemeBoe npeacrasneHue; rpyobiit Gapc; 2) akTep, y4acTBYIOIIUN B
TaKOM TIPE/ICTaBICHUH

knot [not] n po3serka (ykpaiieHue Ha JieKe Y IIUIKOBBIX HHCTPYMEHTOR)

koto ['keautou] n 1) koro (0Oiee Ha3BaHKE AMOHCKMX CTPYHHBIX, YAIlle IIUITKOBBIX, HHCTPYMEHTOB
C TOPU3OHTAJIBHBIM KOPILYCOM) 2) KOTO (SIMOHCKHUNA CTAapUHHBII MHOTOCTPYHHBIN IIUIIKOBBIM
HWHCTPYMEHT)

LI

la[la:] n as (wora)

lament [lo'ment] n ruiay, smerwus, xanoOHas MECHb, TOPECTHOE CTCHAHKE (YaCTO MCIOJHIeMas Ha
BOJIbIHKE); funeral ~ moxopoHHas eCHb

lancers ['la:nsaz] n ycm. nancke (cTapunHas Gopma Kaapuiiu, HONyispHas B AHTIHH B 19 B.)

largo ['la:gov] wm. N napro, «IIMpPOKO», KIPOTHKHO», KMEAICHHO» (HOTHOE YKa3aHUE)

lavaliere microphone ['laeva’lio ‘'maikrofovn] n nerauumbi MEKpPOGOH

laureate ['lo:rierit] n  maypear, mpuABOpHBIA MO3T, MO3T-Maypear (mouetHoe 3BaHme);  ~ Of
international concert maypeat MeXIyHapOIHOTO KOHKypca

lay [ler] n s> (Bux Ganmaasl), KOpOTKas MECEHKA, KOPOTKas Oasiana

lead [li:d] 1. n como; 3HaK, 0003HAYAIOIMI BCTYIUICHHE TOJIOCOB ISl MCIIOJTHEHUSI TEMBI; JIH
(Bemymmit XxapakTep My3bIKQJILHOTO OTPBIBKA B jJKasze); 2. V pyKOBOJHTH, yIPABIATh; to ~ a
choir ynpasnsate xopom; ~ the singing 3anets; 3. @ Bexymmi; ~SiNQer BeAyIIuil meBer; ~
guitar como-rurapa

leader ['li:do] n 1) pereHT xopa; BeAylIMii My3bIKAaHT; 2) mepBas CKpUIKAa OpKecTpa; 3)
KOHIIEpTMeiicTep; 4) amep. AUpWxep; S5) MUAHUCT, Pa3y4YHBAIOIIMIA MAPTHH C eBHAMu; 6)
UCIIOJIHUTEINb TJIaBHOM posu; ~ Of a choir 3anesana; ~ of a group riiaBHBIN UCIIOJIHUTEID; ~
of an orchestra koHepT™meiictep; dance ~ aupuxep

leading ['li:dig] a 1) riaBHBINA, OCHOBHOM; ~ part TIaBHasi pOJib, TJIaBHAs MapTUs; 2) BBOJIHBIH (O
TOHE, 3ByKax); ~-motive (motif) neliTMoTUB; ~ NOte BBOAHBII TOH, BOCXOISIIUI BBOIHBII
TOH, HIDKHUH BBOJHBIA TOH; part ~ (VOiCe~) royiocoBelcHUE (IBMKCHHE BBEPX WJIM BHHU3
COBMECTHO 3BYYall[MX I'0JIOCOB, COCTABIISIONINX MY3bIKAJIbHYIO TKAHb COUNHEHUS )

legato [Irga:tov]. wm 1. n neraro (CBsI3HOE WCIIOJHEHHE 3BYKOB, NMPH KOTOPOM HMEET MECTO
TUIaBHBIN TIEPEXO OJHOTO 3ByKa B Apyroii); ~ playing ucnonHenue neraro; 2. & JeTaTHBIN;
3. adv neraro (CBsI3aHHO, TNIABHO)

legatura nosowenam n nuratypa (COenMHEHHE ABYX HOT OJUHAKOBO BBICOKMX HIIM HECKOJBKO
HEOJINHAKOBO BBICOKHUX )

leger @p. n votHelii ctaH; added ~ (auxiliary ~) BcmomorarenbHast JinHeika (HOTHOTO CTaHA); ~
line no6aBouYHas HOTHASA JTMHENKA

lectern ['lekta:n] n mromuTp
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libretto [li'bretouv] um. n muOperTo (IMTeparypHas OCHOBa OOJBIIOTO BOKAJIBHOTO COYHHEHHS,
CBETCKOT'O W JIyXOBHOTO XapakTepa, Hanp, Omepbl, Oanera, OpaTOpUH, KaHTAThI, MIO3UKIIA;
KPATKOE COJICPIKAHUE CIOKETa CIICKTAKIIA)

light [lait] a mecepné3Hblii, erkuii (0 My3bIKE)

lighting [laritiy] n ocBetuTenbHas amnmnaparypa

lilt [hlt] 1. n wHames, put™; 2.V meTh (TaHIIEBATh) BECEIIO U PUTMUYHO

lilting ['hltig] a menoanuneii; ~melody ~Hanes

limpid ['limpid] a mpo3payHblii, SCHBIH, YUCTHIH (O TOJIOCE); ~ SOPrano YUCTOE COMPAHO

line [lain] n norHas nuueiika; ledger ~ no6GaBouHast HOTHAsI JTMHUS, CTPOKA, CTHXOTBOPCHUE
The lines were put to music by Brahms. — bpamc nonoosicun cmuxu na my3viky.

lip [ip] 1. n 1) amOyurtop (cnoco6 cinoxeHus Ty0 My3bIKaHTa MPU MIPE Ha HEKOTOPBIX TYXOBBIX
HHCTPYMEHTAX C OIPEICIICHHBIM YCTPOMCTBOM MYHAINITYKA), 2) MYHAIITYK (y MEIHBIX
JYXOBBIX HHCTPYMEHTORB); 2.V (/. UTPATh HA MY3bIKAIbHBIX HHCTPYMEHTAX

liquid ['likwid] a neByumii, METOUYHBIM, TUIABHBIN (MEIOAMS); ~ SOUNMS MEIOIUYHBIE 3BYKH; a ~
VOICe 3BYyUHBIH roJI0C

listener ['lisono] N cayrmatens (My3bIKH U T.I1.); PaIHOCIYIIATENh

listening ['lisnmy] n npocnymuBanue; €asy ~ jgerkas My3bika

loath-to-depart ['lovBtodr’'pa:t] n mpornansHast MECHs; MEIOANS, HCIIOIHAEMAst IIPH IIPOBOIAX

loud [laud] a rpomkwuii, 3ByuHbIit (0 TOJIOCE), TOJIOCUCTHII, 3BYUHBII (O rOJI0CE)

loudness ['laudnas] N rpoMKOCTh, 3BOHKOCTH, CHJIa (3BYKa)

long [log] n oHra (3HaK MeH3ypaJbHOW HOTAIUH, OOO3HAYABIIMN OTHOCHUTEIBHO JOJITYIO
JUTUTEIIBHOCTB )

long-player ['logplei(a)] n gosnrourparorias miacTUHKa

long-playing [ lon’pleny] a monrourparomuii; ~ record mosirourparorias rmiacTHHKa

love-song ['lavson] n ar000BHAs MMeCHs, pOMaHC

LP (long-playing record) ['elpi:'logpleny reko:d] n monrourparoras miacTHHKA

low [lov] a Ttuxwuii, Herpomkuii (0 3ByKe); HU3KHiI (0 Tosoce), low-pitched [ lov'pitft] HHU3KOTO
TOHA, HU3KHUM

lower ['lovo] vV nOHU3UTH (3BYK)

lullaby ['lalobail] n 1) konbibenbHas (mecHs);  2) MsTKHE, YCHOKAWBAIOIIUE 3BYKH;
2.V ybarokuBath, yceliath; Sing lullabies ybarokuBath
lull [1al] = lullaby

lute [IG)u:t] 1. n moTHS (CTPYHHBIH HIMITKOBBINA MY3bIKaIbHBI HHCTPYMEHT); 2. V pedk. 1) urparb
Ha JIIOTHE; 2) 3BydYaTh MOJ00HO JIIOTHE;

lutanist, lutenist ['lu:tonist] N My3bIKaHT, UTPAOIXT HA JIFOTHE, TIOTHHCT

lyre ['lara] n numpa; to play the lyre urpats Ha mupe

lyrical ['lirikol] a 1) nmupuueckuii (0 ronoce), BOKaIbHBIA; 2) JHUPUYHBIA, BOCTOPKEHHBIH,
SMOLMOHAJIbHBIN

lyrics ['liriks] n pl TekcT necHu; TMOPETTO BOKAIBHBIX HOMEPOB B MY3bIKaJIbHON KOMEIHH
Who wrote the lyrics of this song? — Kmo nanucan cnosa smoii necnu?
It is better not to understand the lyrics of some foreign songs! — Jlyuwe ne nonumams cnos
HEeKOMOpPbIX UHOCMPAHHBIX neceH!

lyrist n 1) ['latorist] wurpatommii wa supe; 2) ['hrist] nupuk (HapomHBIA My3BIKAHT-TICBEIL,
aKKOMITAaHUPYIOIUH ceOe Ha upe); 3) JTUPHK, TUPUIECKUH MOIT, TOIT-THPHK

M m

maestro ['maistrov] um. N MascTpo Mactep (Heo(hUIMaTbHOE TOYETHOE UMCHOBAHNE BBITAFOIIUXCS
JeATeNiell B pas3IMYHBIX O0NAcTsIX WCKyccTBa (dalle, MY3BIKAHTOB: KOMIIO3UTOPOB,
auprkEpoB, ucnosHuTenei); ~ di cappella nupmkep opkectpa

major ['merdsa] a mMakopHsbIit; ~ Key MaxopHas ToHaIbHOCTB; ~ third OGomblias Tepius
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make-up ['meikap] n rpum, kocmeTHka (akTepa)
She had a rich make-up. — Ona 6vi1a cunvno nakpawena.

make-up ['meikap] attr. ~ room rpum-ybopHas; ~ man rpumep

manual ['manjusl] n kmaBuarypa (op rana)

march ['ma:tf] n mapm

master ['ma:sta] 1. n 1) macrtep, BUpTYy03 (B COBEPIINEHCTBE BIIAJCIOIINN TEXHHUKOW CBOETO
ucKyccTBa (OOBIYHO O MY3bIKaHTaX); 2) MEpBbI OpUrHMHaN (B 3BYKO3alucu); 2. V BIAAETh,
OBJIaJICTh (MYy3bIKAJIIbHBIM HHCTPYMEHTOM )

mazurka [ma'z3:ka] n masypka (moabCKUi HAPOAHBIN TAHEI)

MC (Master of Ceremonies) ['ma:storav’seromoniz] n koudepanche, pacmopsaurens (Oana,
Beuepa u T. I1.); TamMaja (Ha OaHKeTe); BeayIUi [IepeMOHMI (KOHIEpTa, TeJenepeadn 1 T.11.)

me [mr:] n mu (HOTa)

medley ['medli]] n momyppu (My3bIKaibHas Mbeca, COCTABICHHAS W3 OTPBHIBKOB MOMYJISIPHBIX
MOTHBOB)

melodic [mr'lodik] a memoandHbIi, MeTOANYECKHI, HATTEBHBIN

melodious [mr'lovdios] @ menmoauuHbIi, MATKHN, HEXKHBIN, TIEBYUYHIA; TECEHHBIN, My3bIKAILHBIN (O
nbece); ~ VOICe TeBY4YHi rojoc

melodist ['meladist] n 1) kommosuTop; 2) meserr; 3) METOAUCT (KOMITO3UTOP, My3bIKa KOTOPOTO
OTJIMYAETCS OCOOCHHOM SIPKOCTBIO, BHIPA3UTEIBbHOCTHIO MEJIOINN)

melodize ['melodaiz] v 1) counmHsATh MenoauMH, IeNaTh MEIOAMYHBIM (My3BIKY); 2) Aejarh
MEJIOIMYHBIM (T0JI0C)

melody ['meladi] n 1) menoaus; 2) MemoaudHOCTh; SWeet ~ mpenectHas meioaus; haunting ~
HaBs3uMBas Menoaus; tO hum a ~ wHameBath Menoauio cebe moa HOC, 3) MeloauKa
(MenouYecKrue 0COOCHHOCTH COUYMHEHUS (TBOPUYECTBA) KOMITO3UTOPA; YUYCHHUE O MEJIOINH )
| cannot get rid of this haunting melody from the commercial. I am humming it all day! — 4
HUKAK He MO2Yy U30a8UmbCsi 0N Mol HABA3YUBOU MeLoOUU U3 pekiamol. A Haneeaio ee yenviil
Oenb.

mensurable ['menforobl] a puTMuuHBIA; MeH3ypalbHBINA (Cp.-6eK. MHOTOTOJOCHAs MY3bIKa,
HMEIOIIasi PUTMHUYECKYIO CUCTEMY); ~ Notation MeH3ypasibHas HOTaIUs

mensural ['menf(a)r(s)I] a = mensurable

microphone ['maikrofoun] n mukpodon

minim ['mmim] 1. n monoBunHas Hota (1/2 HoTa); monoBuHHAas nay3a (1/2 naysa);
2. a TIOJIOBUHHBIN; ~ ESt TOJIOBUHHAS TTay3a

minor ['maina] 1. N MHHOP; MUHOPHBII J1ajl; MUHOPHBIN KITIOY; JIS-MHHOP;
2. a ) MUHOPHBII; MOJBHBIN; 2) Malblii (00 HHTEpBAJIE)

minstrel ['minstral] n 1) menectpens; moat, neserr; 2) pl UCHONMHUTENN HETPUTSIHCKUX MEITOTHIA 1
neceH (3arpiMUpOBaHHBIC Herpamu); & wandering ~ Oposiuuii My3bIKaHT

minstrelsy ['mmnstr(a)lsi] n 1) uckycctBo meHectpeneit; 2) cobup. MeHecTpenu; 3) mod3us, MECHU
MEHECTpeei

modal ['moudl] a oTHocsmuiics K TOHATLHOCTH, JIaJOBBII

mode [moud] n manx, TOHATBEHOCTH

moderato [ modo’ra:tou] a, adv momepato, «ymMmepeHHO» (HOTHOE YKa3aHHe O TEMIIC HCIIOTHEHHS);
TEMII CPEeIHUI MEXTy aHIaHTe U aluIerpo; Oxcas. ~ beat (B cpeaneM Temrie)

modulate ['modjuolert] v wmoaynupoBarh, mepenuBaThCcs (0 3BYKax); MEPEXOIUTh W3 OIHOM
TOHAJILHOCTH B IPYTYIO

molto ['mpltov] adv «ouenb», MHOTO; ~ allegro oueHb OBICTPO

monody ['mpnadi] n 1) oma A ogHOrO rojoca (B IpeBHErPEUeCcKOil Tpareann); 2) morpedaabHast

IICCHB

mordent ['mo:dont] wem. 1. N MopaeHT (BHI MEIH3MOB);, TEPEYCPKHYTHI MOPICHT; TPEIb;
2. a HIWKHUH

MOrris ['Mpris] N HapoAHBIN AHTJIHICKHN TaHEI[ B KOCTIOMax repoeB JjercHasl o Pooun I'yme
(morc. ~ dance)



https://www.multitran.ru/c/m.exe?t=5451808_2_1&s1=minim
https://www.multitran.ru/c/m.exe?t=5451808_2_1&s1=minim

motet [mouv'tet] N MorteT (BokaJibHOE MHOTOTOJIOCHOE MTPOU3BEACHUE MOJIM(OHHMUECKOTO CKIIasa),
MIECHOTICHHE

mouth organ ['mav6 o:gon] n ryOHas rapMoHHKa

move [mu:v] n temm; yacth, SIOW ~ MemicHHAs 4acTh
This piece has a lively move. — Oma mysvika nanucana 6 scusom memne.

movement ['mu:vm(a)nt] n 1) aBwkenue; TeMm; 2) 4acTh MUKJIAYECKOTO MIPOU3BEACHUS (COHATEHI,
CIOUTBI)

muddy ['madi] a xpuruiblii (rosoc)

muffle ['maf(s)l]] 1. n 1) npurnymeHHsld 3BYK; 2) DIymuTedb (yIapHBIX HHCTPYMEHTOB);
2. V 3ariymarh, TIYIIATh 3BYK (OBICTPO)

muffler ['mafla] n  cypaunka (mpucmocoOsieHHEe B MY3bIKJIBHBIX HHCTPYMEHTAX ISt
NPUTJIYIICHHUS U YMEHBIICHHS CHIIbI 3BYKOB)

murder ['ma:da] V paze. TYOUTH IJIOXUM UCHOJIHEHHEM (MY3bIKAIBHOE ITPOU3BEICHHE)

Muse [mju:z] » 1) BroxHOBeHHE
The Muse is mute. — Mysa monuum, nem 600XHOB8eHUS.

music ['mju:zik] n 1) my3sika; background ~ mys3bika Bokpyr Hac; elevator ~ momynspHast win
JIeTKasi My3bIKa, KOTOpas OObIYHO HMIpacT B TOPTOBBIX LEHTPaX, BO BpeMs Tele)OHHBIX
BbI30BOB; festal ~ Becemas myswika; house ~ Buj TaHueBanbHON My3bikH, Incidental ~
MY3bIKa, CONPOBOYXK Iatomast GUiabMbI U crieKTakau; Mmartial ~ BoenHast Mmy3sika, mapiiw; piped
~ My3blKa, KOTOpas 3BYYHUT B Mara3MHax, pecTopaHax, TOProBbIX I[eHTpax; sacred ~
JyXOBHasi My3bIKa; SWINQ ~ CBHHT (JpKa30Basi My3blKa B CTHIIC CBMHIA); VOCal ~ BokanbHas
My3bika, have taste in (a ear for) ~ wMerp My3biKanbHBIA ciayx; ~ preferences
MpeanoyYTeHuss B My3bike; to sheet ~ monmmars HOTBI, tO take UpP ~ 3aHATHCS MY3BIKOIA;
listen to ~ ciymare My3bIKy; 10 ~ mToa My3biKy; tO Set a poem t0 ~ TOJOXUTH CTHUX Ha
My3bIKy; tO dance to ~ raneBaTh moa My3biKy; t0 dO exercise to ~ menath yrnpaKHEHHS 11O/
My3bIKy; 1O originate a new style in ~ co3mate HOBBII CTHIIb B My3bIke; tO qUit ~ mepectath
3aHUMAThCS MY3bIKON
| love that elevator music in Skymall. — Mue npasumcs sma my3vika 6 mopzoéom yenmpe.
Give me Italian music every time. — Amanvsuckyro my3uelky s npeonoumy o060t Opy2oll.
My friend is a composer and he wants to set one of my poems to music. — Moii opye
KOMNO3UMOP U OH XO4em NOAOANCUNb OOUH U3 MOUX CIMUXO8 HA MY3bIK).
The music was so fast that it was hard to dance to it. — Myswvixa 6vi1a makas 6vicmpas, umo
MHe ObLIO CNOAHCHO NOO Hee MAaAHYesaAmb.
The band struck up a martial music. — Opkecmp 3aucpan e6oennvili  Mmapui.
2) My3bIKaJbHOE Tpou3Beaenue; 3) Hotel He plays without ~. — On uepaem 6e3 nom. 4)
ycm. OPKeCTp, XOp

musical ['mju:zikal] 1. n my3bikanbHas KOMEIHs, My3bIKaIbHOE PEBIO, OTIEPETTa;
2. a 1) My3bIKaJIbHBIA; 2) MEIOJHUYHBIN; ~ VOICE METOIHYHBII roI0C
When | was a child, | went to music school because my parents wanted to develop my musical
talent. — Koeda s 6vin manenvkum, si XOOUlL 6 MY3bIKALLHYIO WIKOLY, NOMOMY YMO MOU
pooumenu Xomenu pazeusanms MOU My3blKALbHbIN MAIAHM.

music box ['mju:zik boks] n my3bikanbHas mKaTyJIKa

music case ['mju:zik keis] n mamka as HOT

music centre ['mju:zik sents] N My3bIKanbHBIA HEHTp (IMYOJMYHOE MECTO, TNl 3aHUMAIOTCS
MY3BIKOH (TaHIIaMH))

music hall ['mju:zik ho:I] n 1) Mro3uk-xos1; 2) KOHLEPTHBIN 3a11; 3) ACTpaaHbIid TeaTp; 4) Tearp-
BapbeTe; ~ artist sactpaaHblii apTHCT(KA)

musician [mju:'zifn] N My3bIKaHT, KOMIIO3UTOP; BOKAJHCT; MY3bIKaHT-UCIIOIHUTENb; THPIKED;
strolling ~ (players) Gponsune My3bIKaHTBI (AKTEPHI)
He is by way of being a musician. — V neco mysvixanvnvie cnocobrnocmu.
He will make a good musician. — M3 nezo swbitidem xopowiuti mMy3vlKanm.
He was made to be a musician. — Or npupooicoenmwiti my3vikanm.




His calling is that of musician. — Ezo npussanue — myswika.
music lesson ['mju:zik lesn] n ypok My3siku
music-master ['mju:zik, ma:sta] N yuurens, npenonaBaTeib My3bIKH
music paper ['mju:zik peips] n HoTHas Oymara
music room ['mju:zik ru:m] n my3bIKanbHas KOMHaTa, KOMHATA JJIs 3aHSATHIA 110 MY3bIKE
musical box ['mju:zikalboks] n my3bikanbHas mIKAaTyIKa
musical chairs [ mju:ziksl'feaz] n «Mys3sikanbHbie cTybs» («JIumHui BoH!» - neTckas urpa co
CTYJIBSIMH, TJI€ CTYJILCB Ha OJIMH MEHbIIIEC, YeM YUIACTHUKOB)
musical event ['mju:zikali, vent] n my3bikanbHbIN Beuep
musical glasses ['mju:zikal ‘gla:siz] n creknsHHAsS rapMOHHMKA
musical notation ['mju.zikal nov'terfn] N HOTHOE MUCHMO; HOTHAS 3aMKCh; HOTOITUCAHUE
musical score ['mju:zikal sko:] N HOTBI, My3bIKaIbHAS MAPTUTYPA; MY3BIKAILHOE COITPOBOKICHUE
music stand ['mju:zikstend] n mronuTp (Ui HOT)
musical talent ['mju:zikal 'teelont] N My3bIKaIEHOCTH
musical voice ['mju:zikal voIS] N menoauuHbIi rooc
musicianship  [mju:’zifnfip] n MY3bIKAJIbHOCTh, ~MY3BIKQJIbHOE MAaCTepPCTBO;, BIIAJCHHUC
MY3bIKaJIbHBIMA HHCTPYMEHTAMH
musicologist [mju:zr'kolodzist] n my3sikoBen (CICHUATUCT IO MY3BIKOBEICHHIO)
musicology [ ,mju:zr'’kolodsi] n my3sikoBeneHue; My3bIKO3HAHKE (HAYKA, U3y4aroIas MYy3bIKY)
mute [mju:t] 1. n cypaunka (Hacamka Ui OPUTJIYIICHHUS 3ByKa HHCTPYMEHTA);
2. V 3arjIyliaTh, IPUTIYIIATh (3BYK); BCTABJIATH CYPAHHKY
muted ['mju:tid] p.p. or mute; a npuriymienHsii; With ~ strings moa cypauuky
They played with muted strings. — Onu uepanu noo cypounxy.

N n

Nachschlag ['na:fla:g] em. n 1) nomonuuTenbHas HOTa, 2) 3aKIIOYUTEIBHBIC HOTHI TPEIIH

narrate [na'rert] v KoMMeHTHPOBaTh; 3aMKCHIBATh 3aKaPOBbIi TEKCT (K (GUIbMYy, IOy U T.I1.)

natural ['natforal] 1. n xmou C, Gekap; 3HaK Ockapa (OTKa3 OT aJbTEPAllMH); KITIOY «I0»;
2. a 1) ecrtecTBeHHBIN; HaTypaiubHbIH (0 3Byke), Oe3 ame3oB W Oemosei; ~ harmonics
HaTypaJIbHBI aKKopX (3BYKOpsn); 2) OC3BEHTWIBHBIA (0 JyXOBOM MY3BIKaJbHOM
WHCTPYMEHTE, C HaTypaJIbHbIM 3BYKOPSIIOM)

neck [nek] n mieiika (y CTpyHHBIX HHCTPYMEHTOB); TpU}

neighbouring ['netbarip] pres. p. om neighbor; a wHeakkopaOBBIA; ~ NOte CBOOOIHO B3STHII
HEAaKKOPJIOBBIN 3BYK

nepenthean [na’penfion] a noom. ycroxauBaromiuii; Aaromumii 3a0BeHIE

neume [nju:m] n 1) rpymnmna HOT, KOTOPBIE MOKOTCS 10 KOHIA IbIXaHust; 2) pl ucm. HeBMBI (1peBHEE
HOTHOE MTUCHMO B BHJIE OCOOBIX 3HAYKOB ISl 3aITUCH BOKAJIbHON MY3BIKH)

nice [naiS] a ocTpblii, TOHKHIA; ~ €ar TOHKUH CIyX; U3bICKAHHBIN, YyTOHYECHHBII, ~ taste in art
TOHKOE TIOHUMAaHUE HMCKYCCTBa

nickeloden [ niko'lovdron] n amep. pase. aBTOMaTHUECKUiT MPOUTPBIBATEID (B PECTOPAHE)

ninth [nam0] n HoOHa

nocturne ['nokto:n] N HOKTIOPH (My3bIKajbHas Ibeca MEBYYEr0 MEYTATEJIBHOTO XapakTepa,
HABESTHHOT'O HOYHOM THUIIIMHOW, HOYHBIMUA 00pa3aMu)
The concert was closed with a nocturne by Chopin. — Konyepm 3asepuwunu noxmioprom
Lllonena.

nobilmente [ noubil’'menti] ¢p. adv «bmaropoano»; «c TOCTOMHCTBOMY (HOTHOE YKa3aHHUE)

noise [noiz] n 1) mym, ram; rpoxoT; 3BYK (OOBIKH. HEIIPUATHBIN); 2) «HOW3» (CTUJIb MOM-MY3bIKH,
OCHOBaHHBII HA UCKaXKEHHH, TUCCOHaHce); ~ amplitude mrymoBoii nuamna3on

noiseless ['noizlas] a OecurymHBI; THXHI; O€33BYYHBIN; O€3MOJIBHBIN; HECIIBIIITHBIHN

noiseproof ['noizpru:f] a ne mpomyckaromuii mryma; 3allUIIeHHBIH OT Iryma (O MOMEIIEHUN);
3BYKOHETIPOHUIAEMBII
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noisily ['no1zili] adv mrymHO; rpoMKO; € TPOXOTOM

noiseless ['noizlas] a OecurymHbIi, THXHI; 0€33BYUHBIH, O€3MOIBHBIN

Nonenakkord xem. N HOHHEHaKKOP., HOHAKKOP/ (AKKOPJ, COCTOSIIMN U3 5 HOT, PACIOIOKEHHBIX
10 TEPIIHSIM)

nonet [nou’net] n HoHer (aHCaMOJIb W3 JCBSITH WUCIOJHHUTEICH; MY3bIKaJbHOE COUMHEHHE IS
JICBSTH UCTIOJIHUTEICH )

notate [nov'tert] v 3amuceiBaTh HOTAMH, KJIACTh Ha HOTBI, 0003HAYaTh HOTHBIMU 3HAKAMH

notation [ nov'ter/n] N HoOTHOe MHChbMO, HOTalMs (cUcTeMa rpadUUeCKUX 3HAKOB, MPUMEHIEMas
IS 3aIUCH MY3BIKH ), @ TAK)KE caMa 3alliCh MY3bIKH

note [nout] 1. n 1) HotHeI 3Hak; 2) HOoTa; ~ Of praise xBaneOnas mecup; 3) knaBuma; ~ Value
JUTMTeNIbHOCTh HOTHI; doted ~ yanuHeHHas HamooBUHY HoTa; nonessential (auxiliary) ~
BCIIOMOTrate/ibHas HOTa, 3ByK; nonharmonic ~s HEaKKOPIOBbIe HOTHI; (uarter ~ yeTBepTHas
(1/4) nora; eighth ~ HoTa B OIHY BOCHMYIO, BOChbMasi HOTa; Stopped ~ 3akpbIThIC 3BYKH;
strike ~ riaBHbI 3ByK; Strike the ~S Opath (B3sTh) HOTHI; yaapsaTh 10 kiaaBuinaMm; Strike the
right ~ momacte B TOH; Sustain a ~ mepxkarb HoOTy; hit a wrong note danbmmBuUTh, B3ITH
HEBEPHYIO HOTY; 3) noom. My3bIKa, MeJIOust, 2.V HOTHPOBAaTh, HOTHPOBAThH

noteless ['nautles] a Hemy3sbikanbHBIN (0 3BYKE); TITyX0ii (0 3BYKe), HE3BYUHBII; ~ COMpOoser (poet)
3a0bITHIN (0€33BECTHBIN) KOMIO3UTOP (T103T)

novelette [nov(o)’let] n HoBemnerra (HeOoubIas WHCTPYMEHTAJbHAS, npeum., GopTenuaHHas
nbeca)

nuance ['nju.a:ns] ¢p N HioaHC (OTTCHOK 3ByYaHUSI)

number ['namba] N HOMep MPOrpaMMBbI, BBICTYIUICHHS;, METP, pa3Mep; PUTM

nut [nat] n moposkek (HeOobIIas AePEBSIHHAS IJIACTUHKA Y CTPYHHBIX HWHCTPYMEHTOB); top ~
BepxHuii moposkek; ~ 0f a violin bow komomouka cMbruka CKpUIIKH

Oo

obbligato [ oblr'ga:tov] um. 1. n obnuraro (mapTHst KHCTPYMEHTA B MY3bIKaJIbHOM MPOU3BEICHHUH,
KOTOpasi HE MOXeT ObIThb OmylleHa W JIOJDKHA HCIOJNHATHCS — 00sI3aTENbHO);
2. a oOmuraTtopHblii; 00s3aTeNbHBI (OTHOCHUTCS K TOJIOCaM, WHCTPYMEHTaM, 0co0.
AKKOMITAaHUPYIOIIUM, HEOOXOAUMBIM JIJISi TOYHOTO UCTIOJHEHUS TPOM3BEICHNS)

oboe ['avbov] N 000 (IEepeBAHHBIH YXOBOI HHCTPYMEHT)

oboist ['auboavist] n robouct

obtuse [ob'tju:S] a 3armymieHHBIH, TPUTTYIICHHBIH (3BYK)

ocarina [, oka'ring] um. N oKa'puHa (IPEBHUH TyXOBOW MY3BIKAIBHBI HHCTPYMEHT,
MIPEICTaBISIONINI cOO0M TTTMHSIHYIO CBUCTKOBYIO (DIICHTY)

octave ['pktiv] n oxtaBa (MHTEepBas); BOChMasi, BOCBMYIIIKa=0CcbMyxa; augmented ~ yBenuueHHas
oktaBa; diminished ~ ymenbinennas okraBa; broken ~ HemomHast okraBa; perfect ~ umcras
OKTaBa; 2.V WrpaTh OKTaBaMH

octet [ok'tet] nzam. 1. n okter, aHCaMOJIb W3 BOCBMH HCIIOJHHTENICH; COYMHEHUE JJISI BOCBMHU
HCIIOJIHUTENCH; 2. 8 OKTCTHBIN

ode [oud] n oma (My3BIKaIBHO-TIOTHYECKAS IMbeCa XBAJICOHOTO, TOPKECTBEHHOTO XapakTepa B
Y4eCTh KaKOTO-JTM0O0 JIUI[A UITH COOBITHS)

odeum ['audrom] Op.-epeu N KOHIEPTHBIN, 3PUTEIBHBIN 34T

off-beat [ of'bi:t] 1. n 1) cunkona, nepemeneHre akIIEHTOB HA CTa0bIe J0JIM TAKTOB; Clladast 0JIs;
3aTakT (HEMONHBIH TaKT B Hayale MY3BIKAIbHOTO TMPOM3BEACHUS WIH KaKOTO-II.
MY3bIKQJIHOTO  ITOCTPOCHH); 2) Ooxcaz. BTOpas W YeTBepTas JIONM  TakTa,
2.a CUHKOIUYCCKHIMA

off-key [of'ki:] a danbuuBeiii, HerapMOHUYHBI (0 3BYKE)
The woman s singing is off-key. — Ilenue scenwunvt — necapmonuunoe.
He sang off-key. — On cnen gpanviuuso.
The band was off-key. — Opkecmp panvumesun.
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off-pitch [ of'pitf] a = off-key panbiussiii (o HOTE)

off-stage [ of'sterds] n wacTe CIEHBI, CKpbITas OT 3pHUTENCH; 3aKyJdWCHas YacTh CIIEHBI, 3a
kynucamu; the melody played off-stage myswvixa, uepaowas 3a cyenot

oldie ['auldi] n inf crapas mecHs, KUHOMUIBM WM TeaTpabHAs IOCTAHOBKA, COXPAHHBIIHC
nonyJIsipHOCTh; golden ~ cTapoMoHBIN HUIATep, COXPaHUBIIMI MOMYJISIpHOCTB; golden ~
CTapOMO/IHBIN MUIATEP

olio ['aulidv] n momyppu

one-act ['wan &kt] a ogHoakTHBIN (baeT), ogHOaKTHAs (IIbeca, OaeT)

one-man ['wanmen] a npou3BoaMMBIA OAHUM yenoBekoM; ~ play (stage, show) tearp omHOro
akTepa; ~performance KoHIEpPT OJJHOTO aKTepa

one-shot ['wanfot] n ampmanax, COOpPHUK (TEMAaTHYECKHI); Pa30BOC BBICTYIUICHHE (MY3bIKAHTA,
aKTepa)

opera ['op(o)ra] n 1) omepa; chamber ~ xamepnas omepa, comic ~ KOMU4YecKas orepa; 2)
ornepHoe HCKyccTBO; to be fond of the ~ OBITP MOKJIOHHMKOM ONEPHOTO0 MCKYCCTBA;, 3)
OIIEPHBIN TeaTp

opera-buff [ bp(o)ra ‘baf] n moksoHHMK OMEpHOrO HCKyCCTBA

opera-buffa [ op(e)ro ‘bu:fo] n omepa-Oydhd (omepHbIii kaHp; WTAJIbSHCKAs Pa3HOBHUIHOCTH
KOMHUYECKOM OTephl)

opera-glass(es) ['op(a)ra ‘'gla:s(iz)] n (rearpanbHbIil) OMHOKIH

opera-hat ['op(a)rohat] n ckmagHO# HKIMHID

opera-house ['pp(a)rehavs] n omepHsblit TeaTp

opera-pitch ['op(a)ra pitf] » BBICOTA CTPOS, yCTaHABIMBAEMas B OTIEPHBIX TeaTpax

opera-seria [ op(e)ra’siaria] N omepa-cepusi  (omepa-Seria)  (mIpamartudeckas — omepa,
pacnpocTpaHéHHbli B 18-19 BB., JXKaHp WTAIBAHCKONM oONEpbl HAa TEPOUUECKUH,
MUPOJIOTHUECKUH, WIIH TPATUIECKHIA CIOXKET)

opera-singer ['ppars,sma] N omnepHbIii neselr (MeBUIA)

operatic [ppa'retik] a omepHbIii; ~ art orepHOe HCKYCCTBO; an ~ SINQer OomepHbIA MeBell

operatize, operatise ['pp(o)rotarz] Vv mmcath omepy Mo Kakomy-auboO MpousBeaeHHuo0; ~ a novel
HAIKCaTh OIepy MO POMaHy

operetta [ppa'reta] 1. n 1) oneperra; 2) OnepeTOUHBIN KaHP; 2. & OMEPETOUYHBIH

ophicliede ['dfiklaid] N  oduxiens (AyXOBOW MYHAIITYYHBIH WHCTPYMEHT CEMEWCTBa
OIOreJIbrOPHOB)

opus ['aupas] .sam. n omyc (TEpMUH, MPUMEHSEMBIA C TOPSAKOBBIM HOMEPOM ISl HA3BaHUS
NIPOM3BEICHNUS, COUMHEHHS KOMITO3UTOpA); MPOU3BEICHHE (JTUTEPATYPHOE)

opuscule [o'paskju:l] n HeOombIIOE My3bIKaTBHOE (JINTEPATYPHOE) TIPOU3BEICHUE

orchestic [o:'kestik] rare a TanieBaIbHBIIM

orchestics [o:'kestiks] rare n pl (ynomp. kax sing ) TaHmeBaIbHOE HCKYCCTBO

orchestra ['a:kistra] n 1) opkectp; string ~ ctpyHHBIi opkecTp; Woodwind ~ opkecTp JepeBsIHHO-
JyXOBBIX MHCTpYMeHTOB; State Symphony ~ roCynapcTBeHHBIH CHM(OHUYECKHIT OpKECTp;
chamber ~ xamepHnsIii opkectp; to be in charge in the ~ pykoBoauth opkectpom; 2) MecTo
JUIS OpKeCTpa WJIM XOpa; OpPKeCTpoBas sima 3) amep. mapTep; MepBble psibl maprepa; 4)
opxectpa (MecTo Xxopa B IpEBHETPEYECKOM TeaTpe)

orchestral [o:'kastral] a 1) opkectpoBsiii; ~ literature mapTutypsl aas opkectpa; ~ music stand
HOTHBIA TyabT, ~ performance opkectpoBoe ucnonnenue; to the ~ accompaniment mon
AKKOMITAHEMEHT OPKeCTpa; 2) m.i6. BRICTYIJICHUE OPKECTpa

orchestrate ['a:kistrert] v opkecTpoBaTh; HHCTPYMEHTOBATh; apaHKUPOBATH; MHCATh MY3BIKY IS
opKecTpa

orchestration [o:kr'strerf(s)n] n opkecTpoBka; apaH)XUPOBKa; HHCTPYMEHTOBKA

orchestrion [o:'kestrron] n 1) opkecTpuoH (ycm. caMOMWTPAIOIINA MEXaHUYECKHH MY3BbIKaIbHBIN
MHCTPYMEHT, WMHTHUPYIOUIMHA 3By4aHHE CHUM(POHHYECKOTO OpKecTpa;  2) HeOOoIbIIon
MEPEHOCHBIA OpraH
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organ ['2:gon] 1. n opran; American ~ d¢ucrapmonus; chair (church) ~ nepkoBHsIii opran; ~
electric (electronic) ~ snexktpoopran; great ~ rmaBHasi Ki1aBuatypa oprana; hand ~ mapmanka;
mouth ~ ryOHas rapmonuka; Street ~ mapmanka; ~ builder opranuct (opranumk); 2) ycm.
roJioc (1mepIa); 2 .a OpraHHbIN

organ-blower ['2:gon blova] n 1) kankauT (pabounii, HAKAYMBAIOIIUI BO3IyX B OpraHe BPYUHYIO);
pa3ayBabIIMK MEXOB (y opraHa); 2) yCTpOWCTBO JUIsl HATHETAHHSI BO3yXa B OpTraH

organ-grinder ['o:gon grainds] n 1) opraHIuMK; OpraHUCT (4EIOBEK, IPUCTABICHHBIA B LIEPKBU
JUTSI ITPBI Ha Oprane); 2) mapMaHIIHK

organist ['a:g(e)nist] n opraHucT (My3bIKaHT, UTPAFOLIHI HA OPraHEe); OPTaHIIHK

organ-pipe ['a:gonpaip] n tpyba op'rana

organ-stop ['o:gonstop] N peructp opraHa (MEXaHMYECKOE YCTPOUCTBO, MO3BOJISIONICE BKIOYAThH
pasIUYHBIC TPYIIIHI TPYO)

ornament ['a:namont] 1. n opHaMeHTHKa, yKpamleHHE MENOJuH (Tpeib, MOPASHT M T. IL);
2.V OpHAMEHTHUPOBATh

orotund ['a:ra(u)tand] a 3ByuHBIH; MOJHO3BYYHBIH (0 roJ0CE); 2) YETKHUHl, ACHBIH (O TUKIIUH)

orpharion [o:ferion] n 1) opdeopuon, opdapuon (pom rurapel); 2) opdeoH (Ha3BaHHE
JTFOOUTEIHCKUX XOPOBBIX 00mIecTB BO DpaHIym, a TakKe M3JaBAEMbIX UMH MY3bIKAJIbHBIX
KYPHAJIOB)

Orphean [o:'filon] @ crnaaKo3BYYHBIH, MEIOIUYHBIN, Yapyroouuii, kak My3bika Opdes; ~ lyre
CIIQJIKO3BYYHAs JIUPaA; ~ Strains 4apyroiiue CTPyHbI

Orphic ['2:fik] @ gapyromwmii, kak Mmy3sika Opdest; ~ song yapyroras mecHs

ostinato [ ostr'na:itov] wm. 1. N ocTuHaTo (METOJ W TEXHHKA MY3bIKAJbHON KOMITO3HIIUH,
MHOTOKPAaTHOE  IOBTOPCHHUE  MEJIOJUYECKONM  (pa3bl, pUTMUUECKOH (QUryphl  WIK
rapMOHHMYECKOT0 000poTa); 2. a8 OCTHHATHBIN, DassO ~ octuHaTHBIH Oac; 3. adv OCTHHATO;
HACTOMYHMBO; YIIOPHO

outdoor ['avtdo:] a HaxomsIIMiics Ha OTKPBHITOM BO3ayXe; an ~ theatre Tearp MOA OTKPHITOM
HeOOM, 3eJieHbIi TeaTp; at ~ venues Ha OTKPBITBIX IJIOMIAAKAX; ~ concert KOHIEPT Ha CBEXEM
BO3/1yXe; ~ shooting cheMKa Ha OTKPBITOM BO3IyXe

outfit ["avtfit] n 1) omexxna; 2) ancamOJb (1Ka30BbIN, pOK | T.11.); three-piece ~ Tpuo

out of tune [ avtov'tjuin] a 3Bywammil ¢aabIIMBO, HECTPOHHO; PACCTPOCHHBIN (O MY3BIKAIILHOM
WHCTPYMEHTE)
Tom always sings out of tune. — Tom écecoa ne nonaoaem 6 nomeoi.

outsing [ avt’sm] v (outsang; outsung) mpeB30UTH B MIEHUH; IPOIIETh, TPOKPUYATH

ovation [o(v)'varf(s)n] N oBarus, OypHbBIE AIUTOTUCMEHTHI
The singer was given a standing ovation. — Ilesya ecmpemunu 6ypHbvimMu anioOUCMeHMami.

overtone ['auvatoun] N 00epTOH (AOMOTHUTEIBHBII TOH, MPUAAIONIHNA OCHOBHOMY 3BYKY OCOOBIit
OTTEHOK WJIA TeMOP)

overture ['avvatj(v)s] 1. n yBepTiopa, OpKecTpoOBas mbeca, SBISIOIASACS BCTYIUICHHEM K OIepe,
Oanery, npame W T.J., OPKECTPOBOE MPOHM3BEICHHE B COHATHON (opme; 2. V. urparb
YBEPTIOPY, HAUMHATh YBEPTIOPOW

Pp

pad [ped] n knaBuarypa

padrone [pa’drovni] um. N npeanpUHUMATEIb, SKCILTYaTHPYIOIIUHN YITMYHBIX MY3bIKAHTOB

paean ['pr:an] N oOp.-epeu. nean; mobemHas MeCHb, XBalcOHAs TICCHD

palais ['paler] N paze. AaHCUHT (3all, TpPEJAHA3HAUEHHBIM [Ji1 TAHIIEB, TaHIEBAIbHBIX
MEpOITPUSATHIA)

panpipe ['paznpaip] n  ¢neiita Ilana; cBupeiab, CHPUHKC (IPEBHETPEUECKOE Ha3BaHHUE
OJTHOCTBOJILHOM (PJICHTHI)

part [pa:t] n romnoc; MHCTpyMEHTAIbHAS MapTHUs; MapTus (B onepe); poib (B onepe); HapTULUS



https://www.multitran.ru/c/m.exe?t=7152924_2_1&s1=organist
https://www.multitran.ru/c/M.exe?t=5454005_2_1&s1=orpharion
http://tolkslovar.ru/d5934.html
http://tolkslovar.ru/o6308.html
http://tolkslovar.ru/o8630.html
http://tolkslovar.ru/t1504.html
http://www.naxos.com/education/glossary.asp?char=M-O
https://www.multitran.ru/c/M.exe?t=156380_2_1&s1=part
https://www.multitran.ru/c/M.exe?t=3838048_2_1&s1=part
https://www.multitran.ru/c/M.exe?t=6105861_2_1&s1=part
https://www.multitran.ru/c/M.exe?t=6105862_2_1&s1=part
https://www.multitran.ru/c/M.exe?t=7180076_2_1&s1=part

parterre [pa:'ta:] n 1) maprep; 3aaHue psabl maprepa; 2) amep. amputearp (Mecta B 3pHTEIBHOM
3ajie, BO3BBIMIAIOIINECS YCTYIIAMH 3a TapTEpOM); yOJInKa maprepa; 3) meamp. Kpecio

part-song ['pa:tson] N BokanbHOE MPOU3BEACHUE JUISI HECKOJIBKUX TOJIOCOB 0€3 COMPOBOXKICHHUS;
napTusi B XOpe; iam. MAPTECHOE MEeHUe (TUIT IEPKOBHOTO TICHHS)

passage ['pasidz] n maccax (mociuenoBaTeNbHOCTD 3BYKOB B OBICTPOM JIBMIKEHHH (Y4acTO TPYAHAsS
JUIS UCIIOJIHEHUs); arpeggio ~ akKOpIOBBIN maccax; Scale ~ raMmooOpasHblii (raMMOBBIiT)
raccax; Solo ~ conpHbIN maccax

pas seul [pa:'sa:l] ¢@p. N conbHbIi GaeTHBII HOMEDP; COJIbHBIN TaHEL

passing-note ['pa:simnout] n mpoxozsimas HoTa (0003HAYECHHE 3BYKA, HE BXOJSIIEIO B aKKOPI);
MPOXOISIIINI 3BYK

pastorale [ pasta’ra:l] ¢p. n mactopans (pastorali pl om pastorale) 1) omepa, maHToMUMa MK
0ajer, CIOKET KOTOPBIX CBSI3aH C WICATM3UPOBAHHBIM M300paKCHUEM MACTYNICCKON JKU3HU;
2) BOKaJbHOEC WJIM MHCTPYMCHTAJIBHOE IPOU3BEICHUE, PHUCYIOLICe KAPTUHBI NPUPOJBI WIN
CIICHBI CEJIbCKOTO ObITa

pause [po:z] 1.n depmara; may3a, uHTEepBas; 2.V jAeiarh ay3y, BDEMEHHO OCTaHABJIMBAThH
He picked up the remote control and paused the movie. — Ou 631 nyrsm oucmanyuonno2o
VAPAGieHUs. U NOCMABUL (PUTbM HA NAY3Y.

pavan(e) [pa'ven] n naBaHa; maBaHWIbs (CTAPUHHBINA OanbHBIN TaHer 16-17 BB., moic. My3bIKa K
TaKOMY TaHILy); TOP)KECTBEHHBIN ME/IJICHHBIN TaHEeIl

pavilion [pa'viljon] n 1) neTHuWit KOHIIEPTHBIN WM TaHIEBAIBHBIN 3ai1; 2) ¢p. pacTpyd (IyXOBOrO
uHctpymenTa); Chinese ~ OyHuyk (yAapHbIii CaMO3BYYaIllnii HHCTPYMEHT)

pedal ['ped(9)l] 1. n HamombHBIH 3G deKT, OpraHHbIi MYHKT; 2. OpaTh Meaalib; HaKaTh Meaalb

peg [peg] n 1) koyok (My3bIKaILHOTO HHCTPYMEHTA); 2) HOYKKA BUOJOHYEIIH; YIIOP BHOJIOHYEIIN

pentachord ['pentoko:d] n 1) mentaxopa (ISTUCTYMEHHBIA 3BYKOpsa (B 00ObeME KBUHTHI);
2) NATUCTPYHHBIN MY3bIKAJIbHBII HHCTPYMEHT

percussion [pa'kaf(a)n] N cobup. my3bIKaabHbIEC yAaPHBIC HHCTPYMEHTHI
Tonight we have Paul Duke on percussion (playing a percussion instrument). — Cecoous Ilon
viok uepaem Ha nepKyCcCUOHHBIX UHCIPYMEHMAX.

percussionist [pa’kaf(a)nist] N yaapHUK (MCIIOJHUTEb HA YAAPHBIX HHCTPYMEHTAX )

percussive [pa’kasiv] a ymapHblii (HHCTPYMEHT)

perform [pa'fo:m] v ucnonauTh

performance [pa'fo:m(a)ns] n TearpanabHOE MM My3BIKAIBHOE MTPEACTABICHHE; 3PENHILE KOHIIEPT;
nepdopmaHc (Tearp, UMIIPOBU3ALMS, TPEJICTaBIeHUE 0€3 KaHOHUYECKOTO TEKCTa U T.IL.);
UCTOJHEHUE (POJH U T.I1.)

performer [pa’'fo:ma] N BeicTymaromIwiA; meamp. akTep; UCTIOTHUTEb

He is a fine performer on the flute. — On npexpacro uepaem na ¢gnevime.

philharmonic [ filha'monik] 1. n 1) ¢unapmonus; 2) MenoMaH; JOOSIMHA MY3BIKY;
2. a ¢punapMOHNYECKUH (OpKECTp), MY3bIKAIbHBIHN (00 00IIECTBE, yUPEKICHUH)

phonic ['fonik] a 3BykoBoif; 0Opa3syeMblii ¢ MOMOINBIO Tojoca (0 3BYKE), aKyCTHUECKHH;,
rOJIOCOBOM; pedYeBOU

phonics ['foniks] n akycTtuka (CIBIIIMMOCTH 3BYKOB MY3bIKH, pEYH B KAKOM-HHOY/Ib CIICIIHATIEHOM
TTOMEIICHUH )

phonogram ['fovnagrem] n ¢oxorpamma, 3ByK03amuch

phonograph ['founagra:f] n 1) ¢onorpad (mepseiii anmmapaT s MEXaHHUECKOW 3aluCH U
BOCIPOU3BENIEHUS 3BYKa; 2) amep. TpaMModoH, naredoH

phrase [freiz] 1.n ¢pa3a; 2.v ¢pasupoBatsh

pianissimo [ pro’'nisimav] 1. N muanuccumo (o4eHb THUXO); 2. adV MbIHHUCCUMO «YPE3BBIYANHO
TUXO0» (HOTHOE YKa3aHue)

pianist ['pronist] n nuanuct, nuanuctka; classical ~ MuaHKUCT, UCTONHSIOMMIT KiTacCHYeCKue
npoM3BeaeHUs; CONCert ~ xoHueprupyromuii nuanuct; classically trained ~ xmaccumuecku
O0OY4YCHHBIN MMAHUCT
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piano [ pr'ansu], ['pja:nou] um. 1. n nuanuHo, hoprenbsaHo; forte ~ - hoprenbsno; ~ pedal megans
doprenuano; ~ player muanuct; a gangling ~ pasoutsiii posiib; baby grand ~ kaOHHETHBIH
posiib;  knee ~ harmonica nakoneHHas  possibHas ~ rapMoHMKa;  Mminiature upright ~
MajorabapuTHOE MHAHWHO, MAJCHbKOE IMAHWHO; ~ Organ MEeXaHWYecKOe HMHAaHMHO; BUJ
miapmanku; 2. adv nmwmano (tuxo); 3. a doprenmaHHbld @ ~ accompaniment to asong
(bopTenuaHHbIil aKKOMITAHEMEHT K IecHe; ~ quartet GpoprenbsHHbIH KBapTET

pianoforte [pr,@nou’fo:iti] n doprenssHo; ~ accompaniment ¢opTenuaHHbBI aKKOMIIAHEMEHT;
2.a ¢oprenuaHHbIN

pianola [po'nauls] n  mnwmaHoma (mpUCTaBHOE YCTPOMCTBO, NpEBpallaloliee IMUAHUHO B
MexaHu4yeckoe (GopTenraHo)

piano accordion [p1,&nov o'ko:dion] N akkopaeoH; TapMOHMKA; KJIABUILHBII aKKOPJICOH

piano lessons [pr'anau ‘lesanz] n ypoku urpsel Ha GopTenrano

piano-organ [pr'enov 0:gon] N Bua MIapMaHKH

piano-player [pr'enou ples] n 1) nuanucr; 2) nuanona

piano-stool [pr'ensov stu:l] n TaGyper mis nuanucra y posist

piano-tuner [pr'ensu tju:na] N HacTpoMIIKK GOPTEIHAHO

piano-tutor [pr'enou tju:ta] 1. N yuureas My3bIKH;

piano passage [pr'anau, paesid3] N maccax «THaHO»

pibroch ['pi:brok] n Bapumanuu i BOJBIHKY; IOTIAH/CKAs BOJIBIHKA

piece [pi:s] N mbeca, CONbHOE WM aHCAMOJEBOE MY3bIKAIBHOE IPOU3BEICHUE HEOOJIBLIOTO
pa3mepa; amep. My3bIKaIbHbI HHCTPYMEHT
What is your favourite piece of classical music? — Kaxoe eawe nmobumoe knaccuueckoe
MY3bIKANbHOE npouseedenue?
The concert was boring but | liked some pieces. — Kowuyepm 6vin cKkyunvim, HO MHe
NOHPABUNLOCH HECKOIbKO NPOU36E0CHUIL.

pin [pin] N konok (AeTanb B My3bIKaJbHBIX HHCTPYMEHTAX JUIsl 3aKPCILUICHUS U HATSDKCHUS CTPYH
IIpU HaCTPOMKE)

pipe [paip] 1. n cBupens, Ayaka, BOJNBIHKA; CBHCT, NMHINaHue; 2. V 1) urpate Ha CBHPEIH;
2) mepeaaBaTh 1Mo pajaro (My3bIKY)

piper ['paips] N AymOYHUK, BOJIBIHIIKK, HTPOK Ha CBUPEIN

piping [‘paipm] 1. pres. p. om pipe; 2. n 1) urpa (Ha ayake); 2) HACBHCTHIBAHHE, IHCK;
MPOH3UTENbHBIN pe3KUii 3BYK; BBICOKHM TOHKHIA rosoc; 3) neHue NTHIl

piracy ['pai(o)rasi] n HapyieHHe aBTOPCKOTO MTpaBa

pirate ['pairot] n HapymuTens aBTOPCKOTO MpaBa

piston ['pist(o)n] N mumcTOH (MOMITOBBIA BEHTHIIb Y MEIHBIX TYXOBBIX MHCTPYMEHTOB); KIIallaH;
KJIaBHILIA BBIOOpa perucrpa (y opraHa);

pit [pit] n opkectpoBas sima

pit stalls ['prt sto:l1z] n maprep (B Tearpe); amdureatp

pitch (of voice) [pif] 1. n Beicota (rosoca); absolute ~ 1) abcomoTHas BBICOTA TOHA;
2) abCOIIOTHBIH CiTyX; 2.V 1aBaTh OCHOBHOW TOH

pitch-pipe ['prfpaip] n xamepToH-IyAKA

pittite ['prtait] n 3purens nocieaHUX PAIOB MapTepa

pizzicato [ prtsr'ka:tov] wm. 1. n 1) nunuukato (MpuéM M3BJICUYCHHS 3ByKa IUIKOM Ha CTPYHHOM
CMBIYKOBOM MY3BIKQJILHOM HWHCTPYMEHTE); 2) HMHCTPYMEHTAlbHas Mbeca, HWCIIOIHEHUE
KOTOPOH OCHOBAaHO Ha MHUIIIMKATO); 2. & IIUIKOBBIN; ~ Qusli mmmkoBsle Tycan; ~ musical
instruments mMIKoBbIe HHCTPYMEHTHI, 3. adv muiukato (mmnkom); playful ~ «aryrnmuBoe
MUIIIHIKATO, «BECEIOe MUIIIMKATO» (HOTHOE yKa3zaHue B «[Ipoctoit cumbponum» bpurrena)

platter ['pleto] n pase rpammodoHHas mIacTUHKA
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play [plef] 1. n mnpowrpbiBanue (MIacTUHKH); 2. V UCIOJHATh MY3BIKQJIBHOE MPOU3BEICHUE;
UrpaTth Ha MY3bIKaJbHOM HMHCTPYMEHTE, BBIC3KaTh Ha ractposid; t0 ~ a record mocraBHTh
IUIACTHUHKY; t0 ~ by ear uUrparb Ha CIyX;
| can read music, but playing by ear is too difficult for me because | am a bit tone deaf. — 5
MO2y uepams no HOMAam, HO USpams HA CAYX MHe O4eHb CILOJCHO, NOMOMY 4MO Y MeHs Hem
cnyxa.

playbill ['pleibil] n Tearpansnas apuma, TeaTpanbHas mporpamma

player ['plera] n 1) akrep, My3bIKaHT; ~ ON SPOONS JIOKEYHHK; 2) aBTOMATHUYCCKHI MYy3bIKaIbHBIN
UHCTPYMEHT

player-piano ['pleropr'ansv] N MexaHWdyeckoe MMaHUHO, THAHOJIA

plunk [plank] 1. n 3Bon (rutapsl, GaHIKO U T.1.); mepedop (CTpyH); 2. V mepeduparb CTPYHHI,
3BEHETH (O CTpyHAX)

poco ['pavkov] adv «HemHOroY», «Majo» (HOTHOE yKa3aHHUE)

podium ['pavdiom] n Bo3BhImICHHE (IS TUPHXKEPaA), TIOAXYM

polka ['polka] n uewck. monbka (TaHel U My3biKanbHas Gopma)

polonaise [ pola'neiz] n monones (MONBCKUI HAPOHBIH TAHEI U My3bIKaJIbHas opMa)

polyphonic [poli'fonik] a monudonmyeckuii, MHOTOroJIOCHBII

polyphony [pa’lif(o)ni] n momudonus, Muororogocue

pop [pop] N pasze. momynaspHBIA KOHIIEPT

pop art ['pop’a:t] N mom-uckyccTBo

pop concert ['pop’konsat] N mon-koHIEPT; KOHIEPT MOMYJISIPHOH MY3bIKH

pop group [‘popgru:p] N mom-rpyria; BOKAIbHO-HHCTPYMEHTAIbHBINA aHCaMOJTb

pop music ['pop'mju:zik] n  popular music; mon-my3bika (TMOHATHE, OXBaTHIBAIOIICE
pa3sHoOOpasHble CTHIU U KaHPBI, Apeum. Pa3BICKATEILHOIO 3CTPAJIHOTO MY3UI[HPOBAHHSI
20 B.); pase. monca

pops [pops] N 1) amep. UCTIOMHSIOMINK KIACCHYECKYIO U MOMYJISPHYIO MY3bIKY; 2) MOM-OPKECTP;
KOHIIEPT MOT-MY3bIKH; IECEHKU B CTHJIC IO, IOTCHI; 2. 8 MOMYJISIPHBIH, JIETKHid, 3CTPaJHbIA

pop singer ['pop’sipa] N MOM-UCHOTHUTENb(-HHULIA); SCTPAIHBINA UCIIOIHUTEIb

pop star [‘popsta:] n momn-3Be3na

popular ['popjols] a momymspusriit; a ~ ditty momynsipHas necenka

potpourri [pav’puari] n nomyppu (cOOpHasi My3bIKa, U3 pa3HbIX HAIIEBOB, KBOUTHOET)
The festival was a musical potpourri — performances included folk, jazz, blues, and rap music.
— Decmusans ObLL My3bIKATLHLIM NONYPPU - KOHYEPM, COCMOsWull u3 Qonx, 0xcas, 61io3 u
PON-MY3bIKU.

pound [paond] v 6uth; ~ - outatune GapabGaHWUTH IO KIaBHIIIAM

practice ['prektis] n 3aHsTHE, IPaKTHKA, OTBIT
I ’'m late for trumpet practice. — 4 onazowiearo na sansmue no uepe na mpyoe.

practise ['prektis] v ymnpaxHITbCS
She’s practising for her piano recital. — Ona penemupyem popmenvsnnwiii konyepm.

precentor [pri:'senta] n perenT xopa (B 1IepKBH)

prelude ['prelju:d] 1. n mpenroxus (BcTyruieHHe); 2. V IPENIOIUPOBATH; HUCIONHAThH MPEITOINIO;
COYMHSTD TPEITIOHIO

prestissimo [pra’stiSImou] um. N IpecTHCCUMO, CaMblii OBICTPBIN TEMIT

presto ['prestouv] wm. 1. adv. mpecto, ObICTPO (TEMIT B MY3bIKQJIbHOM MPOU3BEICHUH); 2. N MH.
prestos; mpecTo (My3bIKaJbHBIA (PparMeHT, ChIrpaHHbIN B OBICTPOM TeMIle); 3. & ChIIpaHHBIN
B OBICTPOM TEMIIE

programme music ['provgrem mju:zik] n pexn. mporpamMMHasi My3bIKa

prop [prop] n orcape. 6yradopusi, peKBU3UT

psaltery ['splt(o)ri] n ncanrepuoH (IpeBHMI MYy3bIKaTbHBIH HHCTPYMEHT THIIA IIUTPHI); TYCIH

public ['/pabhk] n ayautopwus, 3puTenu mmpokas myonuka

pulsatile ['palsotail] a ymapusiii (MHCTpYMEHT)
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pulse [pals] n putwm, uyBCTBO; HacTpoeHue
The music stirred his pulse. —-My3svixa ezco 63601n06a1a.

Qq

quadraphonic [ kwodra'fonik] a kBagpodonnyeckuii

quadrille [kwo'dril] ¢p. n xagpuis

quality ['’kwoliti] n tem6p; the ~ of a voice tem6p romnoca

quarter-tone ['kwo:totoun] 1. N 4eTBepTUTOH, HHTEPBAJ B YETBEPTh TOHA; 2. & YETBEPTUTOHOBBII
Raise the pitch of the piano by a quarter tone. — Hacmpoiime ¢popmenvsino na wemeepmo
mona eviuie.

quartet(te) [kwo:'tet] 1.n kBapTer; 2. a KBapTETHBIN

quaver ['kwerva] 1. n 1) BocbMas HOTBI; 2) Tpeib; ApOKaHHE rojoca; 2.V 1) BEIBOAWTH TPEIH;
2) NPOU3HOCUTH JIPOKAIIUM I'0JI0COM

quill [kwil] n cBupensb, nynka (13 TpOCTHHKA)

quint [kwint] n kBunTa

quintet(te) [kwin'tet] 1. n kBuHTET (My3bIKQJbHOE MPOU3BEACHHE IS IATH TOJOCOB WU
HHCTPYMEHTOB); WINd ~ 1yxOBO# KBUHTET; 2. @ KBHHTETHBIN

quintuple [kwin'tju:p(e)l] a nmaTumonbHBIMA

Rr

radio ['rerdiou] N paawo, pagronpueMHHK; ~ Programme pajauornepeaava

radio-cassette player [ reidiou ko'set ‘plers] N maraurona

ragga ['rego] n parra (pa3HOBHIHOCTH PATTH)

ragged [regid] a 1) HeOpexHbIN, HEOTAENAHHbINH (0 cTUie); ~ rhymes HeOpexHbie pupMBbI;
2) pe3kuii (0 3ByKe, O MY3bIKE)

ragtime [regtaim] 1. n perraiim (CHHKOMMPOBAHHBIN TAHIICBATIBbHBINA PUTM); 2. & pErTaiiMOBBIi

raise [reiz] 1. n moBbleHHe, MoabeM (0 3ByKe); 2. V 1) MOBBIIIATH, MOJHAMATh; 2) WU31aBaTh

(3Byk); momaBaTh rojioc; t0 ~ a SOng 3aBectd mecHIO; t0 ~ a cheer paspasurbcs
aryIoAMCMEHTAMHK

rallentando [ relon'tendouv] wm. 1. n . pamientanmo (MOCTENEHHOE 3aMeIeHHe Temia); 2. adv
3aMe SISt

range [reinds] n auamasoH, 00beM (conoca, uncmpymenma); raMma
His vocal range is amazing. - E2o 6oxkanbHblil Ouanazon nopasumeieH.

rap [rep] 1.n pam; 2.V 4UTaTh PII; UCTIOIHATH PIII

rapper ['repa] n pamnep

rasp [ra:sp] 1.v nwnukath (Ha cKpurike); 2. a rpyOblit (rosoc)

ratchet ['reetfit] n norpemymika; TperoTka (yaapHbIii HHCTPYMEHT JJIsi PUTMHUYECKUX IITyMOB)

raucous ['ro:kos] a peskuii, XpUIUIBIA, peXyIIui yxo (rosoc)

re [rer] n pe (B combMu3aIum)

read [r:d] v 1) yuraTs; to ~ music at sight yntate HOTHI ¢ JUcTa; 2) pa3oupark; to ~ a piece of
music pa3o0paTh MYy3bIKaJIbHYIO NbECY; 3) MHTEPIPETUPOBATH
The piece reads both ways. — ITbecy moowcno nonumams (moaxkosams) 080siko.

reading desk ['r:dmdesk] n mromutp

reception [ri'sepf(a)n] n Bctpeua, mpuem
The play had (met) with a favourable reception . — Ilveca 6viia xopowo npunsma
(6cmpeuena) spumensimu.

recital [ri'sarit(o)l]] n 1) xoHmepT coswcra, COMBHBIN KOHIEPT, 2) KOHIEPT W3 IPOU3BEIACHUH
OJTHOTO KOMITO3UTOpa; 3) MmpociyliuBaHue; Student ~ CONbHOE BBICTYIUICHHE B KAaueCTBE
TCHEPAJIbHON PENEeTUIINH TTepe]] SK3aMEHOM H T. 1.
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recitative [ resito'tiivl] 1. n peuntatuB (pox BOKAIBHOW MY3BIKH, HPUOIIDKAIOIIUICS K
€CTECTBEHHOM peuM MpU COXPaHECHHH (PUKCHPOBAHHOTO MY3BIKAJIBHOTO CTPOS U PETYIISPHOI
PUTMHUKH); 2. @ peUNTATUBHBIH

recognized ['rekagnaizd] a npusHaHHBIHA, OOIIEIPU3HAHHBIN

recondite ['rekondart, ri’kondait] a manou3BecTHBIN; 3a0bIThIN (O TPOU3BEICHUN )

record ['reko:d] 1. n 1) Bumeo- wiu ayawosanuch (Ha Jro00oM Buae Hocutens); to make a ~
3alKChIBaTh, JAENATh 3alMUCh (BUIE0, MY3bIKAJIIBHYIO U T. 11.); 2) rpaMIIaCTUHKA (BUHUIIOBBII
Mmy3bikaiabHbIN quck); the flip side of a ~ oOparnas cropona mmactuuku; 2. V. [ri'ko:d]
3aIKCHIBATH
The group has just recorded a new album. — I pynna moavko umo 3anucana Hoswlil anbbOM.

record changer [reko:d'tfeindzo] n  cOpaceiBaTens (yCTpPOMCTBO JijIsl aBTOMATHYECKOTO
MepeBOPAYMBaHISI IUTACTUHOK Ha MPOUTPhIBATEIIE)

recorder [ri'’ko:do] n 1) aBromaTHueckoe 3amuChIBaKOIIee ycTpoWcTBO a) = tape recorder
maruutodon 6) = videotape recorder, = videocassette recorder Bugeomarautodon; 2) 6J10K-
Gbneiira

recordist [rr'ko:dist] n 3BykoomepaTop

record-player ['reko:d pleis] n npowurpsiBaTens, rpaMmodon

reed [ri:d] n 1) s3eruok (B harote, rodoe); 2) pl A3b19KOBBIE MY3bIKATbHBIC HHCTPYMEHTBI

reed pipe ['ri:dpaip] n 1) cBupens; 2) s3pI4K0Bast TpyOKa opr'aHa

reed-stop ['ri:dstop] N opraHHBIi PErUCTp C SI3BIYKOBBIMU TPYOKAMH; S3bIYKOBBIH PETHCTP

reeds [ri.dz] n nepeBsiHHBIC TPYOKOBBIC HHCTPYMEHTHI

reedy ['ri:di] a w3marommii 3BYK, MOXOKHIA Ha 3By4aHHE A3bIYKOBBIX MY3bIKaJIbHBIX HHCTPYMEHTOB
(darota, r000sT); TPOH3UTEITHHBIN

reel [ri:I] 1.n 1) pu (6bICTpBIi MOTIAHACKUI Taew); 2) M0G0 HApOIHBIA XOPOBOAHKIH TaHell,
xopoBoJ; 3) amep. Virginia ~ BUPTUHCKasg KaApuib, 2. V 1 ) TaHUEBaTh PUI WU APYroi
HapOJIHBI XOPOBOJHBIN TaHEIl; 2) BOAUTH XOPOBO/I

reenact ['ri:i’'nakt] v BoccTaHOBHTH, MPOUTPHIBATE (MEIOIHIO)

reenactment [ ri:i'nektmont] n ucnonHeHue, peKOHCTPYKIHS (MICTOPHUSCKUX COOBITHIA)
The group reenacted a famous American Civil War battle. — I'pynna pasviepana cyeny
AMEPUKAHCKOLL 2PAHCOAHCKOU BOUHBI.

reflect [n'flekt] v orpaxars (3ByK)

reflection [n'flekf(o)n] n otpaxenwue; the ~ of sound orpaxkenue 3Byka

refrain [ri'frein] n pedpen, npunes

They joined in the refrain. — Onu nooxeamuiu npunes.

register ['red3ista] n peructp

rehearsal [ri’ha:s(a)l] n pemerunums; dress ~ reHepaabHas PEETUIHS

rehearse [ri'ha:s] v peneruposatsb

render ['rends] Vv 1) ucnonHATh (My3bIKaJbHOE MpPOM3BEIACHHE); 2) mepenaBaTh (IyX Mpo-
W3BE/ICHUS); TOJIKOBATh
The piano solo was well rendered. — Cono na posine 6wi10 xopouio ucnoaneno.
The sonata was beautifully rendered. — Conama 6vina npexpacno ucnonnena.

He renders Bach in a very original manner. — Owu no-ceoemy unmepnpemupyem (moaxyem) Baxa.

rendering [rend(a)rip] n ucnonHenue (My3bIKH); TpakToBKa an interesting new rendering of
Puccini’s opera nosas unmepecnas mpakmogka onepol [Tyuunul.

repeat [r’pr:t] 1. n 1) moBTopeHHEe KaKOTo-1HO0 pa3jiena MbeChl, penpu3a; 2) 3HaK MOBTOPSHHUS, ~
sign 3HaK MOBTOPEHMs; Measure ~ MoBTOp TakTa; 3) UCIIONHEHUE Ha OuC; 2.V 1) MOBTOPSTS;
2) TIOBTOPSATHCS, BCTPEUATHCS BHOBB (0 HOTHBIX 3HAKaX )

repertoire ['repotwa:] ¢p .n penepryap

repertory [‘repat(o)ri] N pemepryap; ~ COMpany MOCTOSHHAs TpyImna C ONPeAeICHHBIM
penepryapom; ~ theatre pemepryapuslii Teatp

representation [ reprizen’teif(a)n] n 1) uzoOpaxkenue; 2) npencraBieHue (TeaTpaibHOE); 3) MOKa3
Ha cuene; digital ~rudpossie naHHBIE
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repetend [ repr'tend] n pedpen

repetition [repr'tif(s)n] N 3ayunBaHue HaM3yCTh

reprise [ri'pri:z] n penpusa

requiem ['rekwiom] zam. n 'pekBuem

resolution [reza'lu:f(o)n] n paspeuieHue, nepexoa B KOHCOHAHC

resonance ['rez(s)nons] n pesonanc, OT3BYK, acoustic ~ akycrmueckuii pesonanc, ~head
pe3oHaHCHBIH MmacTuk (0apabana)

resonating box ['rezanertiy boks] n 3BykoBas kopoOka

resonant ['rez(o)nont] a 1) pasnaromuiics, 3Bydalnuii; 3By4HbIH, 3BOHKHIA; & deep ~ VOICe HU3KHUH,
3BYYHBIH I0JI0C; 2) PE30HUPYIOLIHIA; PE30HAHCHBIH; ~ SOUNUS pe30HUPYIOIIHE 3BYKH

resonating hole ['rezanertm hoavl] n pe3onarop

resolve [r'zolv] v paspermrats(cs) B KOHCOHAHC

resonant ['rez(o)nant] a pasnparomimiicsi, 3By4aruii, 3By4nbiit; a ~ hall 3am ¢ xoporieii akycTukoit

respiration [respr'rerf(a)n] n 1) npixanue; 2) BIox

rest [rest] n maysa

retardation [rita:’derf(a)n] n 1) 3agepkanue (3amepkKa, OMO3JaHHE CMEHBI OJHOIO 3BYKa
JAPYTHM, KOTOpOE pa3pelraeTcs BBEpX); 3aMEJICHHE TEMIa, MPUEM CHHKOIUPOBAHHOIO
U3JI0KEHHST aKKOPIOB

restrained [rr'streind] a cmepskanHbIit; ~ applause caepskaHHbIC arlIOIUCMEHTBI

retro ['retrou] n ctuib peTpo (BO3pOXKICHHUE CTApOH MOBI HA MY3BIKY)

reverie ['rev(o)ri] 1. n danrasus (My3bikanbHas nbeca); Symphonic ~ cumdonndeckas hanrasus;
2.V wurpath (haHTa3uu

rhapsodic, rhapsodical [rep’spdik, rep’sodik(o)l]] a 1) pancoauyeckuii; 2) BOCTOP)KSHHBIH,
SKCTATHUYECKUI; HAIbIILICHHBIN

rhapsodist ['repsadist] n 1) aBrop, counHUTETb parcoauii; 2) op.-gpey. parco (CTpaHCTBYIOIHIA
IEBEII, cIaraTelib ¥ CKa3UTelb SIMHUYSCKHUX [T09M)

rhapsody ['repsadi] n pancoaus (MHCTpYMEHTAIbHOE MPOU3BEACHKE); 2) uchm. PancoAus, ECHs
pancona; Rhapsody in Blue «Pancoous ¢ cmune 61103» (KOHUEPT Ui (PI. U CKPHUIIKH C
opkectpom JIx. I'epmBuna); Rhapsody on a Theme of Paganini «Pancoouss na memy
Iazanunuy (cou. 1y ¢u. ¢ opkecTpoM PaxmMaHnHOBA)

rhyme [raim] n pudwma; double (wnu female rhyme, feminine rhyme) sxenckast pudma; single
(wnu male rhyme, masculine rhyme) mysxckast pudma; imperfect ~ nenonnas pudma

rhyme [raim] v pudmosats (with, to —¢)

rhymed [raimd] a pudmoBaHHbI#

rhymester ['raimsta] n npesp. pudmoreT, CTUXOIIET

rhythmic(al) ['riomik(al)] a puT™MuYHBIA, pUTMUYECKHIA, MEPHBII

riff [rif] n HEGOMBIIOI MOBTOPSIFOIIUIICS OTPE30K C OJAMHAKOBOM MEIOUEH K PUTMOM

ring [rim] 1. n 3Bowm, 3Byuanue; the ~ of his voice 3Byk ero rosoca; 2.V 3By4aTbh, 3BEHETH; 10 ~
the curtain Up 1aTh 3BOHOK K MOJHATHIO 3aHaBECa

ringer ['rma] N 3BOHapk; TOT, KTO 3BOHUT

ringing ['rimim] a 3BOHKWIA, 3BYJHBII, TPOMKHIi; a ~ Cheer rpomkoe ypa

road [raud] n myts, nopora; to be on the ~ ObITh Ha racTposIX, B TypHE

rock [rok] 1.n pok; 2.v 1) TaHieBarh pOK-H-POJUT; 2) UCTIOTHSITH POK-MY3bIKY

rockabilly ['rokabili] n poxaOusu (pa3HOBUIHOCTH POK-H-POJLIA)

rock and roll (rock¢n’roll) [,rok(a)n’roul] n pok-H-post (CTHIIE MY3bIKH U TaHIIA)

romance [rou'mans] n pomanc

rondo ['rondau] n (pl -os [auz]) pommoO

rough [raf] a peskuii, HempuATHBIN (O 3BYKE)

round [ravnd] a msrkwuii, HU3KKH, GapXaTHCTHIH (0 TOJIOCE)

round dance [‘ravnd’da:ns] n xopoBoj, KpyroBoii TaHEII;, BalbC




roundelay ['ravndsler] n kopoTeHbKas MeceHKa ¢ MPHUIIEBOM; PYJIabl; IeOeTaHue, TICHUE, MTECHS
MTHIIBI
| have just heard the sweet roundelay of meadow-lark. — 4 moavko umo ycnviuan
MENOOUUHYIO NECHIO J1Y208020 HCABOPOHKA.

rub-a-dub [ rabo’dab] n GapaGanmslit 6oii (Tpam-TamM-Tam)

rubato [ro’ba:tov] um. 1. n pybaro (purmMudecku cBOOOHOE HCIIONHEHKE); 2. adVv CBOOOIHO

rude [ru:d] a peskuii, cunbHbIH (0 3BYKE)

rumba ['rambs] 1.n pymba; 2.V TaHueBarh pymMOy

run [ran] n BUpPTYO3HBI TraMMOOOpa3HbIi Maccax; um. pyiana (ObICTPhI BUPTYO3HBIH MacCak B
TICHHH )

run-through ['ran’0ru:] n npocMoTp; IpoCayIIMBaHUE

The song was ready for a first run-through. — IlecHs ObuTa TOTOBA IS IEPBOTO MPOCTYIINBAHHMS.

runway ['ranwer] n y3kas miar¢opma, IOMOCT, COSTUHSIOLIUIA CLIEHY C 3aJI0M

Ss

sacred ['seikrid] a cBsIIEHHBIN; TyXOBHBII; PEIUTHO3HBINA; ~ MUSIC JTyXOBHAsi My3bIKa

salvo ['salvau] n (pl — oes, 0s [ovZ] B3pHIB AIIOANCMEHTOB

samba ['semba] n camba (Opa3uibcKuii TaHel)

saraband ['seroband] n capabanma (MeIIeHHBII HCITAHCKUI TaHEI[ U My3bIKaJbHas popMa)

saw tones ['so:tounz] n pl Bu3rIHMBEINA TOH, TOJIOC

sax [seks] n pase. cokp. om saxophone cakcodon

saxhorn (sax-horn) ['seksho:n] n cakcrop (ceMelcTBO TyXOBBIX MYH/IITYYHBIX HHCTPYMEHTOB)

saxophone ['seksofoun] n cakcodon

scale [skeil] n ramma, 3ByKkopsim; practice one’s ~ -S pasbIrpbiBaTh raMMBbI

scat [skaet] n ckaT, ronocoBass UMHUTAIIMS MY3bIKaIHbHOTO HHCTPYMEHTA (B JKa3e)

scene [si:n] n cuena; appear on the ~ mosiBUTHCs Ha ciieHe; quit the ~ coiitu co cuensr; on the
pOP MUSIC ~ B MUPE TOM-MY3bIKH

scherzo ['ska:tsouv] wm. N ckepio (MHCTpYMEHTaIbHAs Mbeca B OBICTPOM TEMIIE, OTIHYAIOIIASICS
CBOOOJTHON CMEHOM MY3bIKaJIbHBIX MBICIIEH)

schmaltz ['fmo:lts] N uouw pase. nemieBas CEeHTHMEHTALHOCTh; CECHTUMEHTANBITHHA (O MY3BIKE,
KHHO, 10y U T.1.)

score [sko:] 1. n maptutypa; HOTBI; piano ~ MEPEIOKECHUE MAPTUTYPHI I GOPTENbIHO; tO Sing
from ~ etk HO HOTaM; MY3bIKa K CIIEKTAKIII0 MU KHHOQWIBMY; 2 V OPKECTPOBATh

scrape [skreip] 1.n ckpun; ckpunenue; 2.V ckpurnets; t0 ~ on a fiddle mumukaTts Ha ckpurike

second ['sekand] n 1) cekyHaa; 2) mapTusi BTOPOrO HHCTPYMEHTA B MHCTPYMEHTAILHOM IydITE; ~
violin Bropast ckpurnka

semiquaver ['semi kwerva] 1. n mectHaanaras HoTa; demi-~ Tpuanath BTOpas (ITHUTEIBHOCTD
HOTHI); 2. @ IIEeCTHALATHIN; ~ lest mecTHaamaras naysa

semitone ['semitouvn] 1. N momyToH (HAaUMEHBIIUN WHTEPBAI MEXAY IBYMs ONIKAHIIUMH IO
BBICOTE 3BYKaMH TEMITEPUPOBAHHON raMMBbI); 2. @ MOJTYTOHOBBIH

septet(te) [sep'tet] n cemnTer

sequence ['st:kw(a)ns] n cexBentwst (OCIEI0BATEILHOCTS AKKOP/IOB)

serenade [sera’neid] 1. n cepenana; 2.V meTh cepeHay

set [set] vV monoKUTH (TEKCT) Ha MY3bIKY, COUMHUTH (MY3BIKY) K TEKCTY
Blake ’s poems have been set to music by many composers. — Cmuxu Bretika OvLiu noiodiceHul
HA MY3bIKY MHO2UX KOMNO3UMOPOS.

setting ['setig] n 1) a) mecro aeiicTBus (GuinbMa, Ibechl, poMana); 0) crieHorpadus; AeKopaluu 1

KOCTIOMBI, XYJO0K€CTBEHHOE oOQopMieHue (CIMEeKTaKIs); 2) a) My3blka Ha CJIOBa
(ctuxotrBopeHwmsi); 0) COUMHEHHWE, CO3/laHUE MY3BIKH (HAa CIOBa CTUXOTBOpEHHs); 3)
apaHXHUPOBKa

seventh ['sev(o)nf] n centuma (My3bIKaJIbHBII UHTEPBAI B CEMb CTYIICHEN)
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sextet(te) [seks'tet] n  cekcrer 1) aHcamOib W3 IIECTH MY3bIKAHTOB; 2) MY3bIKAJIbHOE
MPOM3BEICHNE

shanty ['fenti] n xopoBas pabouasi IECHSI MaTPOCOB

sharp [fa:p] 1. a mOBBIMICHHBIN Ha MOJTOHA, JUE3HBINA; 2. N aue3; 3.V CcTaBUTh aue3; 4. adv B
CITHIIIKOM BBICOKOM TOHE

shawm [fo:m] n cpenHeBEKOBbIN My3bIKaTbHbIA HHCTPYMEHT THIIA T000s

sheet music ['fi:t'mju:zik] n HOTBI, HapTUTYpa; COOPHHUK HOT

show girl ['fouga:l] n xopucTka, TaHIIOBINKIA, AKTPHCA HAa BHIXOaX

si [st:] n cu (HOTA)

signature ['signatfo] n kimrou

signature tune ['signatfo tju:n] n  Memoaus, BO3BemIalOIas HAYAIO WIM KOHEI[ KaKOW-JIKMOO
nepenadn

sing [sm] v merp; ~ in tune / out of tune wucnonHUTH NpaBwIbHO/ (GanbIMBUTE;, ~ high meTh
BBICOKHM TOJIOCOM
| can 't sing the high notes. — A ne moey e3smso (nponems) svicoxue nomei.

sing up ['sm’ap] Vv meTh rpomMue; MPHUOABUTDH 3BYK
She can sing and dance up a storm. — Ora ¢ uyecmeom noem u manyyem ¢ 020HbKOM.

singer ['sio] n 1) neBen, meBuila; 2) neByas MTUIA; 3) ycm. MO3T, bap

singing ['smiy] 1. pres.p. om sing; 2. n nenue; to get singing lessons Gpatk ypoku mneHwust
She has a good singing voice. — ¥ nee xopowwuii 2onoc.

singing-master ['sigm ma:sto] N y4uTenb neHus

sing-song ['smsobn] 1. N WUMIPOBU3UPOBAHHBIM (BOKAJIbHBIN) KOHIIEPT, IMEHHE XOPOM B CBOEH
KOMITAHUH; MOHOTOHHOE [TEHUE; JCKIaMaIns
We had a sing-song. — M1 nonenu.
2. a MPOM3HOCHUMBII HAPACIIEB, MOHOTOHHBIN; 3.V METh MOHOTOHHO, TOBOPHUTH HAPACIICB

song recital [ sogri'sartl] n cosbHBIN BOKaIbHBINA KOHIEPT, BEUEp MECHH

singer-song writer [ smo'sograita] n meBer, MCIOJHSAIONIMNA ECHH COOCTBEHHOTO COYMHEHHS,
aBTOP U MCIOJIHUTEIb ECCH

sixth [siks@] n cekcra (My3bIKaabHBIH HHTEPBA IUPUHON B IIECTh CTYIICHEH )

skirl [ska:I] 1. n 3Byk BosbIHKH; 2.V UrpaTh Ha BOJBIHKE

smash [smaf] n 1) xut; ~ hit nuarep; 2) nbeca, QUIBM, MECHS, MOAb3YIONUECS OOIBIITAM
KacCOBBIM YCIIEXOM

soft pedal ['soft'pedl] 1.n neBas nmenans (y Gpoprenbsano); moaepaTop; 2.V OpaTh JIEBYIO MeAalb

sol [spl] n comab (B conmpmu3aIiim)

sol-fa ['solfa:] 1. n compdemxno, conmpmuzanus; 2. V TeTh COMbPEIHKUO, CONb(HEIKIPOBATH
(TIeTh, MPOU3HOCS CIIOTOBBIC HA3BAHUSI HOT)

solo ['saulou] 1.n (pl—os [avz], como, conbHBII HOMEpP; 2.V HCIOJIHSTH COJIO, COTMPOBATH

soloist [ 'saulovist] n comucr

sophisticated [so'fistikertid] a orBeuarommii u3omMpPEHHOMY BKYCY (0 My3bIKE, KHUT'€ U T.I1.)

sonata [sa'na:ta] n conara (kaHp HHCTPYMEHTAJILHON MY3BIKH, a TAaKXKe My3bIKalbHas (hopma ); ~
form comnarnas dpopma

song [soy] n mecHs, nenue; Oamtaaa; Song of Songs mecHs mecHeit; marching ~ mnoxoaHas
necHs; drinking ~ 3acrosbHas ecHs
Will you oblige us with a song? — He cnoeme au et nam?

song-bird ['spgb3:d] n 1) meBuyas ntuia; 2) neBuyYKa

song-book ['sopbuk] n mecennuk

song-writer ['sopraita] N KOMIO3UTOP-TIECEHHUK/TTOAT-IECEHHUK

sonnet ['sbnit] n coner

sonority [sonoriti] N 3By4HOCTBH; CO3BYYHE; PE30HAHC

sonorous ['son(a)ras, Sa'no:raS] a 3BYUHBIN, 3BOHKHIA
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soprano [se'pra:nov] 1. N compaHo (camblii BBICOKHI MeBYeCKHi Toyioc);  coloratura ~
KoJIopaTypHoe compano; dramatic ~ apamaruyeckoe conpano; lyric ~ qupudeckoe compaHo;
Mezz0-~ MeII0-COMPaHo; 2. a compaHoBbid; ~ Clef conmpaHoBbIi KiTHOU

sordino [sodinou] n (pl —ni) cypaunka (mpucmocoOiieHHE, KOTOPBIM B MY3BIKAIBHBIX
MHCTPYMEHTAX IPUTIIYIIAIOT 3ByYHOCTD, CJIETKA U3MEHSIOT TeMOp)

soul [seul] 1. n  coyn, aHp MOMYJAPHOW MY3BIKH appO-aMEPHUKAHCKOTO MPOUCXOKICHHS;
2.a JymIeBHBINA

sound [saond] 1. n 3Byk; ~ effects 3BykoBbie, 1rymoBbie 3pdeKThI; ~ ENgiNeer 3ByKOOMeparop;
2.V pasmaBaThCs, 3By4ath (0 3ByKax)
The trumpets sounded. — Pazoanuce 36yku mpyo.

sound box ['savndboks] n 1) 3BykocHumarens (rpammodoHa); 2) pPE3OHUPYIOLIHIA KOPITYC
(ckpunkn); 3) xaOuHa 3ByKo3amucH, 4) kaOWHa 3ByKoomeparopa; 5) 3ByKOBas KOpoOka
(pe3onarop)

sound effects ['savndr fekts] n pl 3BykoBbie 3 eKThI; mex. 3ByKoBbIe crieldPGEKThI

sounding board ['savndinbo:d] n pe3onartop; nexa (yCHIUTEIb 3ByKa)

sound engineer ['savnd’end3i'nia] N 3ByKOpexkHccep

soundless ['savndlas] a 6e33By4HBI, THXHI

soundproof ['savn(d)pru:f] 1. a 3ByKOHEeNpOHHIIAEMBbIiA; 2.V Ie/aTh 3BYKOHEIPOHUIIAEMBIM

soundtrack ['savn(d)trek] n mys3bika kK KuHOQHIBEMY; mex. 3ByKOBas A0pOXKKa; poHOrpamMma;

span [spen] v Oparh OKTaBy WK HHTEPBAT (OHOM PYKOA)

speak [spi:k] v 3By4aTh (0 My3bIKaJIbHBIX HHCTPYMEHTAX )

spectator [spek'teita] n 3purens

spectatress [spek'teitras] n 3purenbHuUIA

spinet [sprnet] n couHer (poa KIABUKOPAOB (CTAPMHHBIA CTPYHHBIH KIIABUIIHO-YIApPHBIH
MY3bIKaJIbHbI HTHCTPYMEHT))

squeeze-box ['skwi:zboks] n rapmoinka, KoHIEPTHHO

standee [steen’di:] n 3puTeNb Ha CTOSYMX MECTaX

stage [steid3] 1. n TeaTp; TeaTpanbHas IESATENBHOCTB; JCTpaja; cueHa; to quit the ~ yiitu co
CIIEHBI; 2. & CIICHHMYECKHUH; TeaTpajbHbIi; MOCTAHOBOYHBIN, 3. V CTaBUTH (MbECYy, OIEPY);
PEKHCCUPOBATH

stage fever ['steids fr.vo] N HempeogonuMoe BiicueHHE K CIICHE

stage fright ['sterdszfrait] n BosjHeHWe mepea BBHIXOJOM Ha CIEHY, CTpax Mepei ayauTOpuei,
0O0S3HB CIIEHBI

stagehand ['sterdzhand] n paboTHHK(M) ClIEHBI; MOHTHPOBIIHK

step [step] 1. n 1) amep. crem; ~ dance cren-maHc (COJMBHBIA TaHEI CO CIOKHBIMH TI1a);
2) unHTepBan (OJM3CTOSIIMX MY3BIKAIBHBIX 3BYKOB), 2. V nenath ma (B TaHie); to ~ it
TaHICBATh

stick [stik] n aupmxepckas mamodka, CMbIUOK (JIepeBAHHAS YaCTh CMbBIUKA)

stop [stop] 1. n 1) max (rutapel); peructp (opraHa); maysa; 2) KiamaH; BEHTHJb (JyXOBOTO
MHCTPYMEHTA); 3) MpYKUMaHUe CTPYHBI (Ha HHCTpyMEHTe); 2.V 3aXuMarh CTpYyHY (KiIamaH,
BEHTHJIb) HHCTPYMEHTA

stain [stein] v mATHaTH, MOPTHUTH PEITYTAIHIO

straight [streit] a 1) mpsmoii, poBHBIH; ~ mute mpsMas cypauHa (IS MEIHO-TyXOBBIX
MHCTPYMEHTOB); 2) pasze. KIacCHYECKUH (0 MY3bIKE)

Straight edge ctpeiitamk (CyOKyNIbTypa); HACONOTHS, CTHIMCTHYecKH odopmieHHas B 1981 roay
JUIEPOM aMepUKaHCKOM Xapakop-naHk rpynmnsl Minor Threat IHom Makkeem

strain [strein] n (o6wvikn. pl) nosm. nanes, menoaus, noasus, cruxu, the ~s of the harp 3Byku
ap¢sl; martial ~S BOWHCTBEHHbIEC HAIEBBI
We heard the strains of a waltz. — /lo nac oonocunuce 36yxu sanvca.

stress [stres] n akueHr, ynapeHue

strike [straik] v ymaputh; ~anote ymaputh 1o KiaBHIne/CTpyHE

string [strig] n cTpyna; the ~ s crpynnble nHCTpyMeHTHI;, ~ band crpyHHBII opkecTp
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stringed [strind] a crpyHHBI (0 My3BIKaTBHBIX HHCTPYMEHTAX )

strong [stron] a rpomkwuii, apaMaTHYECKHi (0O rojaoce)

strum [stram] 1.n OpeH4aHbe, TPEHbKaHbE; 2.V OpeHYaTh, UTPATh
He strummed a tune on the guitar. — Ou nauepwiean menoouro na cumape.

subject ['sabdzikt] n 1) rmaBHas Tema; 2) mporocta B ¢yre; HauyalbHbBII FOJIOC B KAHOHE

suite [swi:t] 1. n croura; 2.a CIOUTHBIN

sweeping ['swi:pi] a cTpeMUTENbHBIH, OBICTPBIN (MEJIOIUS)

sweet [swi:t] a MATKwHii, METOANYHBINA; ~ VOice OJaro3By4HBIN TOJIOC; ~ MUSIC «CITaKas My3bIKay
(Ha3BaHME CEHTHMEHTAIbHOM caloHHOM My3blkH XX B. B CIIIA)

swell [swel] 1. n 1) mobounas kmaBuarypa oprana; 2) mefaib oprada; 2. V. TO YCHIHBAThCS, TO
3aryxarth (0 3BYyKE)

swing [swm] 1. n cBuHT (pa3HOBUAHOCTD KAa30BOM MY3BIKH), PHUTM CBHHra, West coast ~ BKC
(BeCT KOCT CBHHT, TaHeI); 2.V HCIOJHSITH )Ka30BYIO0 MY3bIKY B CTHJIC CBHHT; C/I. CBUHTOBATb,
TaHIICBAaTh CBUHT; 3. @ CBUHIOBHIN; ~ band TanueBanbHbIN opkecTp (B cTHIIE CBUHTA); ~ feel
«CBHHT (Gu» (HOTHOE YKa3aHUE HA UCIIOJHEHUE MY3bIKH B CTHJIC CBUHTA)

symphonic [sim'fonik] a cumdonudeckuii, ~ music cumpoHUUecKas My3biKa, CHM(OOHUIESCKOE
NPOU3BE/ICHUE

symphonist ['simf(o)nist] n  aBrop cuMpOHHYECKON MYy3BIKH, KOMIIO3HTOP-CUM(OHHCT; 2)
OpKECTpaHT CUM(OHUYECKOTO OPKECTpa

symphony ['stmfoni] n 1) cumdonus; ~ orchestra cumdonunueckuii opkectp; Unfinished
Symphony Heoxonuennas Cumdonus; 2) rapMOHUYHOE COUYCTAHUE; FAPMOHHS

syncopate ['simkapert] v cuakonupoBath (M3MEHHTH); Syncopated note cHHKOMMpPOBaHHAs HOTA

syncopation [smka’perf(s)n] n cuHKOma (CMEIIEHHE MY3BIKAILHOTO YAapeHHs C CHIIbHOU
(ymapsieMoi) noiM TakTa Ha ciaalyr0); CHHKOMMPOBAaHHE, €VEeN-Note ~ CHHKOMA Ha YeTHOM
nose; missed-beat ~ cunkona Ha orcyTcTBytoliei nose; off-beat ~ cunkomna Ha cimaboii goe

synthesizer ['sm61saizo] n cunre3arop

syrinx ['sirmks ] n cupunkc, cBupens [laHa (pa3HOBUAHOCTH (IICHTHI)

Tt

tablature ['teblotfo] n Tabymarypa (cucremMa 3amucH WHCTPYMEHTAIBLHOW MY3BIKH); HOTAIUS;
organ ~ opraHHas Tabynarypa

table ['teib(a)l] n BepxHss meka (CTPYHHBIX HHCTPYMEHTOB)

tabret ['taebrit] n 6yben; ucm. TamOypun

tact [tekt] n TakT

tag [teeg] n 1) pedpen; 2) npunes

tail [terl] n xBoctuk y HOTBHI, (maxok HOTBI; ~ Qut cTpyHa; ~-pIECE CTpyHOAEpKaTedb, ~ Pin
IITTAIIb (BUOJIOHYETTH )

tailgate ['terlgert] n  «rednredT»y; NPOAODKUTEIBHOE TMCCAaHAO0 (MaHepa WCIOJHCHHS Ha
TPOMOOHE B HBIO-OPJIEAHCKOM JIXKa3€e)

tailor-made [terlo'merd] a cnoemanusiii mo 3akasy; score ~ for radio my3bika, HamMcaHHAs 1O
3aKazy pajauo

tailpiece ['terlpi:s] n 1) moarpuBok (y CMBIYKOBBIX HHCTPYMEHTOB); 2) cTpyHOIepxarenb (y
CKPHIIKH)

talking book ['to:kimbuk] n dororpaduueckas 3amuch KHUTH Ha KacCceTe wiu KOMITAKT-IHCKE

talking machine ['to:kmyma’fi:n] n rpammodon; ponorpad

tambourine [ temba'ri:n] n TamOypuH, OyOeH

tango ['tengou] 1.n Tanro
The band struck up a tango. — Opkecmp 3aucpan maneo.
The tango slipped into a waltz. — Taneo nepeuino 6 éanwvc.
2.V TaHIIeBaTh TAHTO

tap dance ['teepda:ns] n ueuerka; crem; 2.V OTOMBATh YCUETKY; TAHIIEBAThH CTEI
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tap-dancer ['teep da:nss] N TaHIOp, OTOMBAOLIHIA YCUSTKY

tape [terp] n maraurodoHHas TeHTa; MArHUTO()OHHAS 3aITUCh
He was playing over his old tapes. — Ou npouepwvisan cmapuie 3anucu.

tape library [ terp'laibrori] n ¢onorexa

tape-record ['terpri ko:d] v 3amuceiBaTh Ha MAarHUTO()OHHYIO IJICHKY

tape-recording ['teipri’ko:diy] N maraurodoHHAs 3anKCh

taxi-dance hall [ teksida:ns'ho:l] awmep. N nmancuHr ¢ npodeccroHaIbHBIMU MAPTHEPAMU UIU
napTHepIamMu

taxi dancer [teksida:nss] n mnpodeccronanbHas maprHepina, NpoecCHOHaIbHBIN MapTHED (B
JTAHCUHTE)

technician [tek'nif(a)n] N denoBek, XOPOIIO BIAACIONIMI TEXHUKOH (B MY3bIKE)

Te Deum [tii'di;om] n per. Temeym (XpHCTHAHCKHMI T'HMMH, KaTOJHYECKOE IECHOICHHE,
UCIIOJTHSIBILICECS TIPY OOTOCITY)KCHUSIX B IPa3IHUYHBIC THH)

temper ['temps] vV TemmepupoBaTh; MPOU3BECTH TEMIIEPAIIHMIO MY3bIKAILHOTO CTPOSI

temperament ['temp(a)rom(o)nt] n Temnepanus (BrIpaBHUBAHWE WHTEPBAIBHBIX COOTHOIICHHIM
MEKIy CTYICHSIMH 3BYKOBOH CHCTEMBI)

tempo [tempav] n (pl -0s [ovZz], pi [pi:]) 1) Temn; 2) TakT; 3) purMm; to increase (step up) the ~
YBEJIUYUTH (YCKOPUTH) TEMIT

tenor ['tena] 1. n treHop (BBICOKHIA MY>KCKO# I0J10C); 2. @ TEHOPOBBIH; ~ 0D0e TeHOpOBHIH ro6Oi;
~ clef teHopoBbIit (abTOBBIN) KITIOY; ~ Arum muiuHApHYecKuil (PpaHity3ckuii) 6apaban; ~
violin abT (My3bIKaJIbHBII HHCTPYMEHT)

tercet ['to:sit] n  rtepuer; Tpuo 1) aHcamOib W3 TPEX HCIOIHHUTENCH;, 2) MYy3BIKAIbHOE
MPOM3BEICHUE IS TPEX rOJI0COB

terzetto [to:t’setov] n (pl -0s [ovZ], ti) TepueT

tessitura [ tesr'tjoora] n Teccurypa

the dansant [ terda:n’sa:n] ¢p. N BedyepHwii Yaii ¢ TaHIIAMH

theme [6i:m] 1.n Tema; MOTHB; TeMa (IOCTPOCHHE, BBIPAXKAIOIICE KAKYO-JI. MY3bIKaJbHYIO MBICIIb
U COCTaBIISIOIIIEE OCHOBY MY3bIKaJIbHOE MPOU3BENICHUS WM €ro pa3zenoB); variations on a ~
BapHallMi Ha TeMy; ~ SONQ MOBTOpsOIIascid My3blKajlbHas Tema (B ¢uiabme); motto ~
rmaBHas Tema; Second ~ moGoumas Tema; lyrical ~ -S comep:kaHue TEKCTOB IIE€CEH;
2.v tovary (launch, develop) ~ BappupoBaTh (Ha4MHATH, pa3padaThIBATh) TEMY

thing [6m] n mpoussencHue
He wrote popular things for jazz-bands. — On nucan nonyaspusie npoussedenusi ons dxcas-
opKecmpos.

third [62:d] n Teprwst; major / minor ~ Gosbiias / Manast TepIUs

thoroughbass ['Berabps] n renepan-6ac; 6yke. obmwmii 6ac; UdppoBaHHbIiH 6ac (6acoBbIi roJ0C,
10/] 3BYKaMH KOTOPOTO TPOCTABIICHBI IU(PPBI, 0003HAYAIOIINE CO3BYUHUS B BEPXHHUX I0J0CAX)

throat [Braut] 1. n ropio;

V HareBaTh XPHUILIBIM FOJIO0COM

throaty ['Orouti] a ropranHbIi, TOPIOBOH, XpHUILIBI (0 TOIOCE)

thrum [0ram] v 1) Gpenuats, TpeHbKaTh; 2) OapabaHUTh, CTy4aTh (ON); 3) HameBaTh

timbre ['teamba] n TemOp (CyObeKTHBHOE BOCIIPHUATHE TOHAIBHOTO COCTaBa 3ByKa)
The timbre of her soprano was rich and lovely. — Tem6p ee conpano 6wvin 6oeamviii u
NpPeKpacHblil.

time [tatm] 1. n ckopocTbh, TeMI; TakKT; pa3mep; puT™; beat ~ oTOMBATH TAaKT; AUPUKHUPOBATH;
COMMON ~ YeThIpeX YaCcTHBIN TaKTOBBIN pasmep; in waltz ~ B Temrie Babca
They clapped in time with the music. — Onu xronanu 6 maxm my3svixe.
2. V TaHIEBaTb U M.N. B TAKT

timpano ['timpanov] wm. n (pl —ni) wHabop nuTaBp (yIapHBIA MYy3BIKATBHBIA WHCTPYMEHT
KOTJIOOOpa3HOM (hopMBbI)

Tin-Pan Alley [tmpan’ali] n pasze. 1) Tun [Isu Diu, «Ilepeyiok KeCTAHBIX KaCTPIOJIbY, palioH
Mara3uHOB T'PaMIUIACTUHOK M MY3bIKaJbHBIX H3JaTEIbCTB TOPOAa; 2) aBTOPHI M W3/aTENN
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JIETKOW MY3BIKH; 3) CI. MECTO, T€ CO3JaeTcsi U 00ECHeurBaeTCsl KOMMEPUYECKHH ycrex
MOMYJISIPHON MY3bIKH

tintinnabulation [ tintinaebju’lerf(s)n] n 3BoH KOJIOKOJIOB

toccata [to'ka:to] um. N Tokkata (BUpTyO3HAasi My3bIKaJIbHAs MbeCa IS KIIABUIIHOTO HHCTPYMEHTA
B OBICTPOM JBHXKCHUU U YETKOM PUTME)

tonal [toun(o)l] a ToHambHBIIR

tonality [touv'naliti] n 1) ToHaTbHOCTH (CTOPOHA MY3BIKH, CBSI3aHHAsI C BBIJICJICHUEM OCHOBHOMU
HOTBI WJIM TOHHWKH); 2) naja (MaXOpHBINA, MUHOPHBIH)

tone [toun] 1. n 1) ToH, 3ByK aKKOpAa; WHIUBHIYAIbHOE 3BYYaHUE 'MTApPhl; MY3bIKAJIBHBIN 3BYK;
deep (thin) ~ au3kuit (BEICOKHUI) TOH; 2) My3bIKAJILHOE yAapEHHE; aKIICHT;,

2.V 1) HacTpanBaTh MYy3bIKaJIbHBII HHCTPYMEHT; 2) MPHUIABATh XKeIaTeIbHBINA TOH (3BYKY)

tone-arm ['toon’‘a:m | N aepxaTenab 3BYKOCHUMATEN S, 3BYyKOCHUMATEIb

tone control ["tovnkan'trovl] n perymsrop TemOpa; Moy

tone-deaf [toun’def] a nuiIeHHBINH MY3BIKAIEHOTO CITyXa
| can read music, but playing by ear is too difficult for me because | am a bit tone-deaf. — 5
MO2Y Uepamv no HOMAM, HO USPAMb HA CIYX MHE O4eHb CILOJNCHO, NOMOMY YMO Y MeHsi Hem
cnyxa.

tone-poem ['tovn’povim] n cumdonudeckas mosma; cuMpoHUUECKas KapTHHA (My3BIKaIbHOE
MPOM3BECHUE ISl OPKECTpa TUMA CUM(POHHYECKON MOAMBI C MPOrpaMMOM H300pa3uT. WU
OIKCATEILHOTO XapaKTepa)

tonic ['tonik] 1. n ToHuka (OCHOBHAas, HauOOJIee YCTOWYMBAs CTYNEHb Jaja); 2. 8 TOHHYECKUH,
OTHOCSIIUICS K yIapEHUIO

tonic sol-fa ['tonik 'solfa:] n tonunyeckoe conbdhemkno

tootle ['tu:t(e)l] 1. n 3Byk TpyObl, GaciTsI u m.n.; 2.V HETPOMKO TPYyOUTh, UTpaTh Ha (ichTe u
m.n.

touch [tag] 1.n 1) manepa, ctuib; 2) Ty'lie (Xxapakrep NPUKOCHOBEHHUS (HAKUMA, yaapa MajbleB)
K KJIaBulIlaM 0OpU uUrpe Ha QopTenbsHo); 2. V. H3BJIEKaTh 3BYK (Ha MY3BbIKAJIbHOM
MHCTPYMEHTE); JOTParuBaThCs 10 CTPYH, O KITaBUIII
He has a light touch on the piano. — V neco neekoe mywe (na popmenwvsino).

track [trek] n 3BykoBas nopoxka (GpoHOrpamMmsl); hoHOrpaMma

trance [tra:ns] n TpaHc, CTHIIB MOMYJIAPHOM 3JEKTPOHHOM TaHIIEBATBHON MY3bIKH

transcribe [treen’skraib] v 1) 3amuceiBath Ha MiIeHKY (s Tepegadyr); mepeiaBaTh MO Pagro
rpaM3ainuch; 2) apaHKupoBaTh

transcription [treen’skripf(s)n] n apamxupoBka

transpose [treen’spavz] vV MoaynMpoBaTh, MEPEKIaAbIBaTh (B Ip. TOHATBHOCTD)

transposition [ trenspa’zif(a)n] N TpaHCTOHUPOBKA

travesty ['treevisti] 1. n tmapsk, mapoausi, TpaBeCTH; 2. MPEACTABIATH MAPOANI0; MapOIUPOBAThH

treble ['treb(e)l]] 1. n ’'muckanTt; compaHo;, 2. & gUCKaH'TOBbIH; ~ Clef ckpunuuHbli KITIOY;
3.V meTh 'mUCKaHTOM

tremolo ['tremolov] n 1) tpemono, BuOpaTo; 2) MOABMXKHAS CHUCTEMa KPEIUICHUS CTPYH,
MO3BOJISAIONIAs MEHATh BBICOTY 3ByYallleil HOTBI

triad ['trared] n Tpe3Byume (akkopi U3 TPEX 3BYKOB)

trio ['trizov] N Tpuo (aHCAaMOIIb U3 TPEX MY3bIKAHTOB)

triple time ['trip(a)l 'tatm] n TpexaonbHBII pa3mep; IN ~ Ha TPU YETBEPTH

triplet ['triplit] n Tpuons (purmuueckas Gpurypa u3 TpEX HOT)

triplex ['tripleks] n = triple time; TpexnobHBII pazmep

troll [troul] 1. n kyruteTsl, HCITOMHAEMBIC MTEBIIAMH ITOOYEPEHO; 2.V HaIeBaTh, PaclieBaTh

trombone [trom’boun] N TpoMOGOH (MeTHO-TyXOBOW MHCTPYMEHT); 2) OJIUH U3 PETUCTPOB OpraHa

trombonist [trom’bounist] n TpomGonucT

trump [tramp] n 1) ycm. 3Byk TpyObl; 2) KOMY3 (KUPTU3CKWH CTPYHHBIH IIWIIKOBBIN
MY3bIKaJIbHBII HHCTPYMEHT);
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trumpet ['trampit] 1. n 1) tpyda; muted ~ tpy0Oa ¢ HageTol CypauHOii; 2) Tpybad B OpKecTpe;
3) 3ByK TpyOBI; 2.V TpyOUTH

trumpet-call ['trampitko:I] n 3Byk TpyObI; MpU3bIB K ACHCTBHIO

trumpeter ['trampita] n tpy6au, pandapuct

tuba ['tju:bo] N TyOa (My3bIKaIBHBINM YXOBOW HHCTPYMEHT)

tune [tju:n] 1. n menoaus, motuB; catchy ~ 3amommHaromiascs memoaus; to sing out of ~ mersb
Hesnonas; to pick out ~s by ear moxoupaTh MeIOAUK MO CIIYXY
Their new song became a success due to the catchy tune. — 2ix nosas necuss cmana ycnewnot
O1a200apst 3anNOMUHAIOWENCSl MEIOOUMU.
You are not singing in tune. — Bot hanviuusume.
Though singers teach voice, they often sing out of tune when sing live. — Xoms nesywt u
3AHUMAIOMCS NOCMAHOBKOU 2010CA, OHU YACMO He NONAOAOm 8 HOmbl, K020d NOION 8XHCUBYIO.
2.V 1) HacTpauBaTh MHCTPYMEHT; 2) 3al€Th, 3aUTPATh
The orchestra was tuning up. — Opkecmpanmol Hacmpausaiu UHCIMPYMEHMbL.
The instrument needs tuning. — Aucmpymenm nyscoaemes 6 Hacmpoiixe.

tuneful ['tju:nf(o)l] a My3bIKaTbHBIIN, METOIMYHBIH

tunefulness ['tju:nfolinas] N My3bIKaIBHOCTH, METIOHYHOCTD, PACTIEBHOCTD

tuneless ['tju:nlas] a Hemy3bIKaIbHBINA, HEMEIOIMYHBIH

tuner ['tju:na] n HacTpoHIIHK

tuning ['tju:nm] n HacTpoiika, peryJupoBKa

tuning-fork ['tju:nip fo:k] N kameproH (MHCTpYMEHT it (UKCAUMK M BOCIIPOU3BEICHHS
CTaH/IapPTHOM BBICOTHI MY3BIKAIbHBIX TOHOB)

tuny ['tju:ni] a serko 3amoMUHAIOLIHMICS (O MOTHUBE); MEJIOINIHBIH

turn [ta:n] n cnocoGHOCTH, CKIIa XapakTepa
She has a turn for music. — ¥V nee ecmv my3svixanrvnvle cnocobrocmu.

tutti ["totr] N TyTTH, HCTIOIHEHHE BCEM COCTABOM OPKECTpa, XOpa

twang [twap] 1. n ropraHHblil 3ByK (0COOBIM OKpac BOKajla B CTHJIE KAaHTPHU); PE3KUH 3BYK
HaTSHYTOH cTpyHbl; 2. V 1). 3BydaTh (0 cTpyHe); 2) npeneOp. nepedupatrb CTPYHBI;
Openyats; to ~ (on) a violin muukaTh Ha CKpUITKE
He twanged the guitar. — On mpenvkan na cumape.

twist [twist] 1. n TBuct (TaHem); 2. V TaHIIEBAaTh TBUCT

twosome ['tu:s(e)m] N wurpa wiu TaHEI I ABOMX

Uu

unaccompanied [ana’kamponid] a 6e3 akkommaHemMeHTa

unbarred [an'ba:d] a He pa3aenéHHBIN HA TAKTHI

ukulele [ ju:ka'lerl] n rasaiickas rutapa

undersong ['andason] N mpures, pedpeH; COMPOBOXKIAIOIIAS MEITOIUS

unmusical [an'mju:zik(s)l] a Hemy3bIKaIbHBIN; ~ NOISE HENPUATHBIN IIyM
He is unmusical. — Ou ne myswixanen.

unplayable [an’plerob(o)l] a HeromHbIi 115 MCTIOTHEHNUS; UCTIOPYCHHBIH (0 niacmuHKe, Kacceme)

unpopular [an'popjulo] a HemomyApHBIA, HE TONB3YIOMIHICS TF000BBI0 (With — y Ko2o-1ub0)
Her third album has been unpopular with fans. — Ee mpemuii anvb6om 6vin nenonyuspen
cpedu NOKIOHHUKOS.

unpopularity [anpopjo’leriti] n HenomyasipHOCTH

unrestrained [anrr'streind] a HenmpuHYXICHHBIH; IN ~ Manner cBo6oIHO, BOJLHO

unsung [an’san] @ nosm. 1) HecneThIid; 2) HEBOCIETHIH

unstrung [An'stran] a HeHaTsHyTHIN; ~ Violin ckpuIlka ¢ HEHATSIHYTHIMU CTPYHAMHU

untuned [an'tju:nd] a HeHacTpoeHHBIN (0 My3bIKAJILHOM HHCTPYMEHTE)

upbeat ['Apbi:t] n HeymapHbIii 3ByK B TaKTe

upload [ap'loud] v 3arpyxaTh B KOMIBIOTED
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upright piano [ apraitpr'anov] n nuanuHO

upstage [ap’sterd3] 1. a oTHOcsmuiCS K 3agHCH YacTH CHEHBI, 2. V 3aTMHTh, MPEB3OWTH;
MEPEIIETOIATh
He has allowed his temperament to upstage his talent. - On noszsonun ceoemy xanpusnomy
xXapakmepy 3ammums C0t MAailaHm.
3. adv B riayOMHE CIIEHBI

useful ['ju:sfol] a pase. monesHsblid, ycnenHpii, ClIOCOOHBIH, BEeChbMa MOXBAIbHBIIM
He is a useful pianist. — On cnocobuwiii nuanucm.

Vv

value ['velju:] n mmTensHOCT (HOTHI)

valve [valv] n kianan (Ha 1yXOBBIX HHCTPYMEHTAX ), MUCTOH, BEHTHIIb

vamp [vemp] V uMOpoBHU3UPOBATH AKKOMIIAHEMEHT

variation [va:ri'erf(e)n] n Bapuanus

variety artist [vo'raiotr’a:tist] n scrpagmslii apTHCT

variety show [va'raiatifou] n Bapbete, 3cTpasHOE MPEACTABICHHUE, SCTPAIHBINA KOHIEPT

vary ['veari] Vv ykpaiuaTh BapUalMsMH; UCIIOIHATH BapUaIN

velocity [vr'lpsoti] n ckopocth, OBICTPOTA; OETIIOCTD, HATBIIEBOE MACTEPCTBO

vent [vent] n kmamaH (1yXOBOTO HHCTPYMEHTA)

ventage ['ventidz] n kiamas ({yX0BOTO HHCTPYMEHTA)

veranda(h) [vo'rends] n mecra mox HaBeCOM s 3pUTEINIEH HA CTaIUOHE

vibrant ['vaibront] a pesonupyrommii (0 3ByKe)

vibraphone ['vaibrafoun] n BuGpodon

vibration [var'breif(o)n] n BubGpanus

vibrato [vr'bra:tov] n BuGpato

viol ['varal] n Buona (My3bIKaIbHBIA HHCTPYMEHT)

viola [vi'aulo] n anbT (My3bIKaIbHBI HHCTPYMEHT)

viola da gamba [viouvlodo’geembo] n  Buona-ma-ram6a (CTapUHHBIN CTPYHHBIA CMBIYKOBBI
UHCTPYMEHT ceMeiicTBa BUO)

violin [varo’lin] n 1) ckpumnka (MHCTPYMEHT); 2) CKpHIIKa, CKpunad (B opkectpe); waist of a ~
nepexBaT ckpunku; to teach the ~ yuuTh Urpe Ha CKpHUITKE; BECTH KJIACC CKPUITKH

violinist [varo'linist] n ckpumau

violoncellist [ vamolon'tfelist] n xuuorcn. = cellist

violoncello [, vamolon'tfelov] n xkuuocn. cm. cello

virginal ['va:dzin(e)l] n ucm. cruner 6e3 HOXKEK

virtuosity [ va:tfo'psiti] N BUpTYy0O3HOCTH

virtuoso [ va:tfv'ausou] n (pl -0s [svz], -si) BupTyO3; ~ performance BUPTYO3HOE HCIIOJHEHHUE

vocal ['vouk(a)l] 1. n Bokai; to study ~ Oparh ypoku Bokaja
She was studying vocal. — Ona 6pana ypoxu eokana.
2. @ TrOoJIOCOBOM, BOKAJIbHBIN; IS TOJI0CA

vocalise [ vouka'li:z] n Bokanu3 (ynpaxHeHHE WM TIO JJIs ToJioca Oe3 TeKCTa)

vocalist ['vouk(a)list] n Bokamwmcr, meBelr. neBuia

vocalize ['vouk(9)laiz] v ucnonHATH BOKaIU3bI; NIETh; HAIICBATh

voice [vpiS] n ronoc; a deep ~ riyOoKuii rosoc; to teach ~ 3aHMMaThCs MOCTaHOBKO# rooca
Though singers teach voice, they often sing out of tune when sing live. — Xoms nesywt u
3AHUMAIOMCS NOCMAHOBKOU 20110CA, OHU YACMO He NONAOAIOM 8 HOMbL, KO20A NOIOM 8ICUBYIO.

voicecast ['voiska:st] N MarHuTHas IJICHKA C 3aIMChIO TOJI0CA

voiceless ['voislos] a He umerommii rosioca, MOTEPSABIINI FOIOC

voluntary ['volont(o)ri] n 1) comno Ha opraHe (B Hauaje WM KOHIIC LIEPKOBHOM CIyXOBbI);
2) My3bIKaJIbHBIH HOMEP IO BEIOOPY UCIIOTHHTEJIS
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W w

waft [wa:ft] 1. n ormanéuublif OT3BYK; JOHECIIUICS 3BYK, 2.V JOHOCHTH (MY3BIKY, 3BYKH);
A song was wafted to our ears. — /[o nac donecnuco 36yKu nechu.

waist [weist] n y3kas gacth, «Tajus» (KOpPIyca CMBIYKOBBIX HHCTPYMEHTOB)

wait [wert] n poxaecTBeHCKHI XOp; aHTpakT; mnepepsiB (Tearp); the ~s pl yem. xpucrocnabbl
(meBIBI, XOsMIHe 10 1oMaM B COUYeITbHHK)

waltz [wo:l(t)s] 1.n Banbc (TaHen u My3bIKaJIbHOE NTpoU3BeieHKe); to ask smb for a ~ mpuriacursb
KOT0-JT00 Ha BaJIbC
The tango slipped into a waltz. — Taneo nepewno 6 sanvc.
2.V 1) BalbCHUpPOBATh; TAHIIEBATh BAJbC; 2) ILISICATh OT PAJOCTH

wand [wond] n pasze. nupuxepckas najaouka

warble [wo:b(e)l] 1. n 1) tpens; 2) necHs;

2.V W31aBaTh TPENU; ETh (O MTHIIAX )

whistle ['wis(a)l] 1. n ceucr; bells and ~-s mpu6ambacsr; Side ~ cucrok; Slide ~ Cnaiin-yucrn 1.
crienu()UUeCKuil My3bIKAIbHBIA HHCTPYMEHT; 2. CBHUCTOK, CHA0)XCHHBIM IOPIIHEM, IPU
NEPEBIKEHHH KOTOPOTO TMPOUCXOMUT HM3MEHEHHE BBICOTHI TOHA); tin ~ Bucra
(My3bIKaIbHBIM HMHCTpyMEHT u3 Mpnanaum, nuaToHMYECKUH JyXOBOM  CBHCTKOBBIN
HHCTPYMEHT C IECThIO OTBEPCTUAMH);
2.V 1) cBuCTETH; 2) CBUCTETH B 3HAK OJI00PEHUS;
Can you whistle the tune? — Bei moowceme naceucmemo momus smoui nechu?

white [wait] a OGenbrit; ~ Key Oenast kiaBuia; ~ NOISe Oesbii mrym; ~ notation Genast HOTAIHS; ~
(whole) note menas Hora; ~ coated ¢ GenbiM HanblICHHEM (O IIACTHKE OapabaHa)

whole tone ['haul tovn] N 1ensiii TOH

whole-tone ['houl tovn] a HenOTOHHBIN, HETOTOHOBEIHM, ~ Scale menxoToHHas ramma; ~ Step mar
Ha LEJIbIA TOH

wind [wind] n 1) aeixanue To play the tuba requires good and plenty of wind. — /{zs mo2o umo6ut
uepame Ha myoe, HYHCHO UMeMb XOPOULO NOCMABNIEHHOEe CUIbHOe OblXxaHue. 2) TOK BO3IyXa B
oprane; 2) the ~ nyxoBbie uHCTpyMeHThI; the Drass ~ MenHO-1yXOBbIe HHCTPYMEHTHI; ~trunk
BO3JIYIIHBIN KaHAT OpTaHa)

wind [waind] v moarsruBath (CTpyHBI); 1yTh B pOr

windbag ['win(d)bag] n mexu (BosbIHKH, OpraHa)

wind band ['windbznd] n myxoBbie HHCTPYMEHTHI (B OPKECTpE); JTYXOBOM OpKECTp

wind instrument ['windinstromont] n ayXoBoil HHCTPYMEHT; ajelka (IyXOBOW MY3bIKaJIbHBIH
WHCTPYMEHT B BHJE IYJIKH, CICIAHHOW M3 MBbI, TPOCTHUKA WJIM KaMbllla ¢ pacTpyooM wu3
pora i 6epectbl); brass ~ MeqHbIH TyXOBOH HHCTPYMEHT

winner ['wino] n moOeauTens, (MEpBbIil) puU3ep; JaypeaT (KOHKypca)

woodblock ['wudblpk] n xopoGouka, nepeBsiHHas kopoOouka (ymapHblii HHCTpyMeHT); high ~
BBICOKOHACTPOCHHBIN BynOJ0K; large ~ Oomnbinas kopoOouka; |0W ~ HH3KOHACTPOCHHBINH
BY0JI0K

wood-sticks ['wodstiks] n pl nepersiHHbIC TamOYKK (s yIAPHBIX HHCTPYMEHTOR)

woodwinds ['wodwindz] n pl cobup. nepeBsHHBIE TyXOBBIE HHCTPYMEHTHI

wordbook ['wa:dbuk] n nubGperTo (omepsi); meceHHHK

words [wa:dz] n Tekct, cioBa (mecHH, poMaHca); JTHOpeTTo (Ormephl)
word-of-mouth [ wa:d ov 'mavf] a ycTHsIi, mepeaaBaeMblii B ycTHON Gopme, ~ advertising
pekiama, co3gaBacMasi MOTPEOMTENSIMU; PeKiiaMa W3 YCT B ycTa, «capadaHHOe paaroy;
Producers rely on word-of-mouth advertising. — Ilpoodwocepul paccuumeoiearom, umo nyonuka
bydem cama pacxeanueams (Qhuivm).

work [wa:k] n pabGora; TBOpeHme; co3maHWe, COYMHEHME; TpousBeacHue, ~-S Of genius
reHuaNbHbIC pousBeacHus; chamber vocal ~ kamepHo-BoKanbHOE MpousBeaeHue; musical ~
KOMITO3MIIMS; passage ~ maccax; ~ for ten players nenmmer (kamepHOe MpoOU3BENCHHE IS
necsitu nHCTpyMeHTOB); flue-work nabuaneheie (mpocteie) TpyOB! Oprana
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world-famous [wa:ld'fetmas] a mone3yrommiics MUPOBOH M3BECTHOCTHIO; BCEMUPHO M3BECTHBIN;
~ COMPOSEr KOMITIO3UTOP ¢ MUPOBBIM HMEHEM

write [rait] v mucatb, COUMHSTH (MYy3bIKY, paCCKa3bl H T. 11.)
Beethoven wrote nine symphonies. — bBemxoegern couunun oessims cumgponuil.

X X

xylophone ['zailofoun] n kcunodon (My3bIKaNIbHBIH HHCTPYMEHT)
xylorimba ['zailorrmba] 1. n kcunopum6a (pa3HOBUAHOCTH KCHIO(GOHA); 2. @ KCHIOPUMOOBBIH

Yy

Yankee Doodle [jepkrdu:dl] n Sluku-Jlymn (mecHss B MapiieBOM pUTME, MOMYJISApHAs CpPeau
aMEPHUKaHCKUX COJIIAT B FOJbI BOMHBI 32 HE3aBUCHMOCTH )

yarn mallet ['ja:n 'malit] n konoryiika, o0TsHYTast IpsHKER

yodel [joud(a)l] 1. n iomib, MaHepa MEHUS Y aAILITUHCKUX TOPIICB;

2.V 11eThb HoieM

yodler ['joudl] n = yodeller

yodeller ['jovdlo] n #iomrep (MCIONIHUTETH THPOJIBCKHX IIECEH)

yoke [jouk] n  mopoxek (meTadb CMBIYKOBBIX M HEKOTOPBIX IIMITKOBBIX MY3bIKaJIbHBIX
HHCTPYMEHTOB, OTPaHUYMBAOIIAs 3BYYAIlyl0 4YacTh CTPYHBI M TOJHUMAIOIIAS CTPYHY HaJ
rpudoM Ha TpeOyEeMyIO BHICOTY)

Zz

zapateado [za petr'a:dov] ucn. N canareaso, yedeTka (MCITAHCKUN HAPOIHBIN TaHEI[ HIIH SJICMEHT
TaHI[a: MePECTYK MOJIOMIBAMH T10 MOJY; TAHIYIOT B ICPEBSIHHBIX OallIMaKax)

zapateador [ze petr'a:ds] ucn. N canareaaop, TAHIIOp camareaao, YeUETOTYHUK

zarzuela [za:'zwerlo] n  capcysna (TpaaWIMOHHAs WCIAHCKAs OMNEPETTa WM MY3bIKaJbHasl
KOMEMsI)

zero crossing ['zirou KroSm] n dacrora nepeceueHus: HyJIeBOW OTMETKH

zills [z1lz] n cararpl (HanaTBP4YMKOBBIC TAPENKH, KACTAHBETHI), HHOTA MCIIOJB3YIOTCS JIUIsl TaHIIA

KHBOTA
zink [zigk] n 1mHK (cTapUHHBIA 1YXOBOH MYHAINTYYHBIA HHCTPYMEHT)
zither ['z100] n uuTpa (My3bIKaJIbHBIN HHCTPYMEHT); ~ Performer my3bikalbHbIH HCIIOTHUTENb
zoughara=zokra n 3ykpa (JuBHIHCKas BOJIBIHKA)
zouk ['zu:k] n 3yk (TanmeBampHas My3blka cTpaH KapuOckoro OacceifHa, mepBOHaYaIbHO
co3fanHasi BO OpaHIMK My3bIKaHTaMH ¢ AHTHIIBCKHX OCTPOBOB)
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MY3BbIKAJIbHBIE TEPMUHBI B AHI'JIMACKUX MOCJOBHIIAX (2)

1.  There’s many a good tune played on an old fiddle. — Ectp emie mopox B mOopOXOBHHIIAX.
Cenuna 600pa He OpTHT. OyKke. Ha cTapoil CKpHITKE MOXHO CBITPATh €IIIe HE OHY XOPOIIYIO
MEJIOJTHIO.

2. He has got the fiddle but not the stick. — be3 Tomopa He IJIOTHHK, 0€3 WIJIBI HE MOPTHOM.
OyKke. Y HEero ecThb CKpHUIIKa, HO HET CMbIYKA.

3. No song, no supper. — 1o necue u npuneB. YTo 3aciayKuj, TO U Mojydaid. Xodellb eCTh
Kaja4yu, He JIexu Ha redd. [lox jexadynii kaMeHb BOJia He TedeT... Oyks. He cmoerb, Tak u
y)KUHa He OyerT.

4.  If you dance you must pay the fiddler. — JIroGuib karathes, 1I00H U CAHOYKH BO3HUTh. OVKS.
Ecnu ThI IUISIIICIIB, TAK IJIATH CKPHUITAYY.

5. He dances well to whom fortune pipes. — KoMy cuactbe CIyXHT, TOT HH O YeM HE TYXKHT.
OyKe. TOT XOPOIIIO IJISIIIET, KOMY yjlada IOIbITPhIBACT.

6.  The beggar may sing before a thief. — Togomy pa36oii He cTpamieH. MOKpbI# T0XIs1 HE
ooutcsi. 6yxe. Hummii MOXeT meTh niepe]; rpadurenem.

7. Empty vessels make the greatest sound. — Muoro asimy, aa maio meity. [lycras 6ouka myiie
rpeMut. 6ykg. IlycThie COCYIbI TPOMYE BCETO TPEMSIT.

8.  Brave actions never wanted a trumpet. — Jlobpoe neno camo ceOst XBaiuT. 6Oyks. CMesbiM
JCWCTBUSM HE HYXHBI (paH(apsl.

9.  He who pays the piper calls the tune. — KTo matut My3bIKaHTy, TOT U 3aKa3bIBa€T MY3bIKY.
Kto mmatut, TOT W pacmopspkaetcs. 6yke. TOT, KTO IUIATUT BOJIBIHINUKY, 3aKa3bIBACT

MEJIOJTHIO.
10. That rings a bell. — 1a, st uTo-TO pUIOMHUHATO.




MY3BbIKAJIbHBIE TEPMHUHBI B AHTJIMMCKUX UAUOMAX
[5,6,7,8],(3,4,7,12)

ACCORD
of one’s own accord — 706poBOJIBHO
of its own accord — camorexom

BAND
when the band begins to play — pasze. korja monokeHue CTaHOBUTCS CEPhE3HBIM

BANDWAGON

to be on the bandwagon — no6enuth (0co6. Ha BEIOOpaX)

to climb on / to jump aboard / the bandwagon — wupon. npuMKHYTH /ipuMa3aThCs/ K
noOeMBIICH TAPTHUH WITH K CTOPOHE, MMEIOIIEH MepeBec

E.g. When they saw how things were going everybody jumped on the bandwagon. — Kozoa
OHU Yyeudenu, KaK udym 0eid, 6ce NePeMemHyIuCh Ha CHOPOHY meX, KMo 00ePHCUBATL BEPX.

«bandwagon» effect - s3p ekt moBanbHOrO yBICUECHHS

E.g. The keep-fit bandwagon started rolling in the mid 80s. — Maccoeoe yeneuenue
a’pobuxoil Hawanoce 6 cepeoure 80-x.

BELL

clear as a bell — uncThIii KaKk 3BOH KOJOKOJIbYHKA

sound as a bell — B monHelimem mopsake

to ring the bells — mop.6uth cxnsHKN

to bell the cat — mocTaBuTh cebst oa yaap

to ring a bell — mamomuHath, Ka3aTbcsi 3HAKOMBIM, BBI3BIBATH BOCIOMHHAHHSA.( OYKB.
«3BOHHTH B 3BOHOK»)

E.Q. The name «Patrick Frankliny rings a bell. I suppose I've met this man before. — Ums
«llampux Opankiuny Kax@cemcs sHakomvim. 5 nonaeaio, s 6cmpeuan 3mozo 4eiosexd.

BLUES

to sing the blues — GwITh pa3odapoBaHHBIM, IPYCTUTH, KATOBATHCS, TOCKOBAThH

E.g. Jim sings the blues since he broke up with Elizabeth. — /[orcum epycmum ¢ mex nop, kax
paccmancs ¢ Inusabem.

CALL

to call out a singer — BeI3BIBaTH (AIUTOAMCMEHTAMH) TIEBIIa (aKTEpa)
to call — paze. npurnamare Ha TaHel

DANCE

to lead smb a pretty dance — BoauTh K-11 3a HOC; 3aCTaBUTh K-J1 IOMYYHTHCS

St Vitus’s dance — ruisicka cB. Butra (6071¢3Hb)

dance macabre — taner; cmeptu

a belly dance — Tanen xuBota (a dance in which the dancers rotate their hips)

merry dancers — ceBepHOe CUsTHHE

to dance on air — ObITh OYEHb CYACTIIMBBIM; HOT TI0J] COOO HE UysITh

E.g. Since Tom and Mary were engaged they have been dancing on air. — C mex nop xax
Tom u Mapu 0bpyuunuce, onu Ha ceObmMom Hebe Om cuacmys.

to tap dance around — ycTpauBarh TaHIIbl ¢ OYOHOM I10 MTOBOY. ..
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DRUM

to beat the big drum — 6e33acTeHYMBO peKIaMHUPOBATh; MIYMHO IIPOTECTOBATH

to drum up customers — 3a3bIBaTh MOKynareien

to drum something into someone’s head — B1oaOKUTE YTO-HUOYb B TOJIOBY

E.g. He remembered one thing the Captain had drummed into their heads many times: that a
good start made for a good campaign. — O xopowio nomnun 00Hy 6ewb, KOMOpPY He pas
eoanonuean um kanuman: Xopouiee Ha4a10 — 34102 ycnexa 8ce2o oeld.

FIDDLE

to play first fiddle — urpars epByr0 CKpHUIIKY; 3aHUMATh PYKOBOIAIIEE TTOJIOKEHNE

to play second fiddle — ObiTh Ha BTOpPBIX poJIsIX (6YK6. UTPATh BTOPYIO CKPHIIKY)

E.g. | hate playing second fiddle. | want to be the lead! — X nenasusicy o6vime na emopwvix
poasax. A xouy uepams 21aenyto pois!

to be as fit as a fiddle - 6bITh B mpekpacHoii (hopme, KaK OrypUuHUK, B IPEKPACHOM HACTPOCHHH
1 100pOM 31paBUH

E.g. | do exercises every day so | am as fit as a fiddle. - 4 oenaro ynpasicnenus kasxcowiii den,
nO2MOMY 51 6 RPEKPACHOIL hopme.

a face as long as a fiddle — mpaunoe/yHbLIOC JTUIIO

fiddle about — 6e3nenpHnMUaTh, mararscsa 0e3 aena

fiddle away — npomaTeIBaTh, pacToyaTh, paCTpaYMBaTh

FINGERTIPS
to be a musician to one’s fingertips — GbITh My3bIKAHTOM 10 MO3Ta KOCTei
He is a musician to his fingertips. — Ou mysvikanm 0o mo3s2a kocmeii.

HARP

begin to harp on one’s favourite tune — 3atsruBaTh CBOIO JHOOUMYIO IMECHIO (HAYMHATH
TOBOPHUTD YTO-J1 HA/IOCBIIIEE)

to harp on one (uzu on the same) — TSHYTb OJTHY ¥ TY K€ IECHIO, TBEPAUTH OJIHO U TO XKE

to touch a harp — 3aTponyTh 4-11 c1a0yI0 CTOPOHY

HORN
to blow your own horn / to toot your own horn — xBactatbcs, 3aHUMATLCSI CAMOPEKIaMOit

JAM

jam session — koraa My3bIKaQHTBl HMIPAIOT MMIPOBU3AIMOHHYIO MY3bIKY JHOO HIparoT
COBMECCTHO C IPYIr'UMH MY3bIKaHTaMH oe3 IIOATOTOBKH.

E.g. Every Sunday there is a jam session at my house with my closest friends. — Kaowcooe
B0CKpeceHbe Mbl C OPY3bAMU OP2AHU3YEM OHCEM-CEUUH Y MeHs. OOMA.

JAZZ

all that jazz - 1 Tomy nmomoOHoe, 1 Bce Takoe mpouee.

E.g. | really enjoy winter: snowflakes, Christmas, sales and all that jazz. 4 no-nacmoswemy
HACIaMcoarco 3UuMoll: cHedcunku, Posicoecmeo, pacnpooasicu u momy nooooHoe.

jazzy — xuBO#, aKTUBHBIN

E.g. Phil and Mary throw jazzy parties. Hours pass like minutes at their house.

JIG — ranueBartp KUry
The jig is up. — Jleno — mBax. [Ipurwio Bpemst JepkaTh OTBET.

KEYS — knaBuim
all in the same keys — moHOTOHHO, 0THOOOPA3HO



http://www.multitran.ru/c/m.exe?t=4556330_1_2&s1=begin%20to%20harp%20on%20one%27s%20favourite%20tune
http://www.multitran.ru/c/m.exe?t=4556330_2_1&s1=begin%20to%20harp%20on%20one%27s%20favourite%20tune

MUSIC

to face the music — pacruraurBaTbCs 3a CBOM MOCTYIIKH, pacxjieObIBaTh Kallly, AepKaTh yaap,
«IOJTYYHTh 110 MOJHOW POTrpaMMey, IIPU3HATH CYIIECTBOBAHUE MTPOOJIEMbBI

E.g. He’s done a lot of bad things. Now it’s time for him to face the music. — On coenan MHO2O
nnoxoeo. Tenepb 015 He20 HACMANO 8PeMs PACHIAYUBAMBCA 34 C60U NOCYNKU.

MuSic to one’s ears — o4YeHb MPUSITHBIC HOBOCTH, «KaK 0aib3aM Ha JIyIIy»

E.g. When my boss told me about my promotion, it was music to my ears. — Kozoa moti 6occ
CKA3a MHe 0 MOeM NOBbIUEHUU, MO OblId OYeHb RPUAMHAAL HO8OCHLb.

set something to music — octpo oTBeTUTSH (C capkazMoMm)

E.g. The writer has set all the negative commentaries to music. — ITucamen» omeemun ¢
CapKasmMom Ha 6ce He2amugHvle KOMMEHMAapuu.

chin music — 6eccMmbiciieHHast OO TOBHS

E.g. Whenever those two get together, you can be sure there’ll be plenty of chin music. —
Kozoa smu 0eoe cobuparomcs emecme, 6vl modceme Ovimb YeepeHvl, mam 06yoem MHO2O
beccmuiciennoil 60IMOoBHU.

elevator music — momynspHas WIH JieTKas My3bIKa, KOTOpask OOBIYHO HIPAET B TOPIOBBIX
[IEHTpaxX, BO BpeMs Tesie()OHHBIX BBI30BOB MJIM B KaOMHETE y Bpaya

E.g. | love that elevator music in Skymall. — Mue npasumcs nezkas my3svika 6 mopeosom
yenmpe Skymall.

OFF-BEAT
off-beat — HeOOBIUHBIN, HETUTTUYHBIN
E.g. He dressed in an off-beat manner. — On odesancs 6 nHeobvruno manepe.

PIANO
piano — MoXxHO Bce pebpa nepecuuTars (ci)

PIPER

to pay the piper — pacriaunBaThCs (3a IUTOXHE WK HEMTPABUIBHBIC TOCTYITKH )

E.g. Joe acted quite insensibly and now he has to pay the piper for his wrong doings. — /oo
nOCMYNUl 0080JIbHO HEPA3YMHO U Menepb emy NPUXoOumcsi pacniauyuéamscs.

TO PLAY

to play it by ear - 03HaYaeT HEONPEAEIIEHHOCTh B HEMPEACKA3YEMBIX CUTYALUAX; I€CTBOBATh
B 3aBUCHUMOCTH OT 06CTO$IT€J'IBCTB; IMPpUHHUMATh PCHICHUEC HA MECTC

E.g. He decided to remain calm and play it by ear. — On pewun ocmasamvcs cnokoinvim u
oeilicmeosamsv Ho 00CmanogKe.

to play a part — nepen. urparb ponp B 4-1

E.g. Some churchgoers may also object to praying for the woman whose adultery played a
part in the divorce and who is not allowed to remarry in church. — Hekotopsle npuxoskane MOryT
TAK)XXC BO3paXaTb I[POTHUB MOJUTBBEI 3a JXCHIIWHY, 4Ybd CYIPYXECKad H3MCHA CbhITpaJja
OIIPCACICHHYIO POJIb B pa3BoO/JI€, U KOMY HEC pa3p€UI€HO ITIOBTOPHO BEHYATHCA.

RHAPSODIC, RHAPSODICAL
wax rhapsodic — pactouaTh moxBasbl, neTh JUGUPAMObI

RHYME

without rhyme or reason — Hu ¢ TOTO HHU C CEro

E.g. It seemed strange to me that she could start crying without rhyme or reason but later |
understood Why — MHue nokazainoch CTpaHHBIM TO, YTO OHAa MOI'JIa Ha4YaTh IIaKaTb HA € TOr0 HA C

Cero, HO I103KE s MOHAI IPUYIHNHY.




TO SING

It’s not over till the old lady sings. — He roBoputs 0 4eM-1100, MTOKa €10 HE 3aBEPIICHO

E.g. Though her policies were criticized, and her election was in doubt, the candidate
reminded the news corresponded that it’s not over till old lady sings. — Xoms ee norumuxa 6vina
noogepeHyma Kpumuke, u ee u3dpanue - n00 COMHeHueM, Kahouoam Ha 8blO0Pbl HANOMHUL O MOM,
umo ewyé He euep, oHa ewé ceds NOKadx cen.

to sing one’s (own) praises — neTh cede TudrpamMObl, 3aHUMATHCSI CAMOBOCXBAJICHUEM

E.g. It would be a monumental about-turn, however, if Robinson were to consider dropping
Hodgson, especially when his kicking coach sings her praises. — Omo 6wbi10 661 KOMOCCANBHBIM
n0BOPOMOM, 00OHAKO, ecau Obl Poouncony npedcmosiio nobopomucs ¢ X00CoOHOM, 0COOeHHO K020d
€20 HeYHbIBAIWAs mpeHep noem cede ougpupamovl.

to teach a pig to sing — pasapakaroias MpUBbIYKA

SCENE

to make a scene — ycTpouTh CICHY, 3aKaTUTh CLCHY

E.g. The bill is much too high, but for goodness sake let’s pay it rather than make a scene. —
Cuem cauwkom O00IbWION, HO paou 6ce20 C6amo20, 0asaill Jjayduie 3aniamum, He Oyoem
ycmpausamep (3aKamuvléams) cyeH.

SONG

for a song - mapom, mouTH GECIUIATHO, OYCHB JICIICBO

E.g. I am the luckiest person! | have bought this amazing car for a song! — X camwiil
yoaunuswlii yenogek! A kynun amy wyoecHyro Mauiury 3a 6ecyeHokK.

make a song and dance (about smth) — mogHHMaTh 1TyM; yCTpauBaTh IIYMUXY, CBUCTOILISICKY

E.g. Blair’s Britain might make a song and dance about how egalitarian it is, but there is at
least one sector of society where a rigid class system remains resolutely intact. — Ilpasumenvcmeo
FBnapa, eozmooicno, yempoum wymuxy no eonpocy pasnonpasus. OOHako, cywecmeyem, NHoO
MeHbutell mepe, 00uH Caol 00wecmed, 8 KOMOPOM CMpOo2ds KIACCO8Asl CUCMEMA OCMAemcs
HEenoKo1eouUMou.

a swan-song — neGemHast IecHs

E.g. This composition was his swan-song. — Omo couunenue — e2o 1e6eOunas necHs.

to celebrate a hero in a song — mpocaBiATh reposi B ecHe

not worth an old song — rpour 1ieHa (rporira MeIHOTO(JIOMaHOTO) HE CTOMT)

E.g. His proposal is not worth an old song. — E2o npednoswcenue ne cmoum u meonozo
zpowa.

to go for a song — 3a GeciieHOK

E.g. The picture went for a song because the painter had to raise money quickly. —Kapmuna
OvLIa npooana 3a 6ecyeHox, m.K. XyOOHCHUK)Y CPOUHO HYHCHbL ObLIU OeHbIU.

SOUND

to sound the alarm — 6ute B HaOaT; 3BaTh HA IOMOILb

E.g There’s no sense in waiting, every time you face the problem, you should sound the
alarm immediately. — Hem cmobicaa sorcoame. Kaoswcowiil pas, kocoa y mebs 6o3nukaem npooiema —
HeMeOIeHHO 306U HA HOMOULb.

safe and sound — 1iest u HeBpe UM

E.g. The children arrived home safe and sound. — Jlemu odobpanuce 0omoii yeavimu u
HespeOuUMbIMU.

STRING

to harp on one string — TSHYTh OJIHY U TY K€ MECHIO, TBEPIUTH OJTHO H TO K€

E.g. Mark is always harping on one string about how little money he makes. — Mapk ece
8peMsl meepoum o mom, Kak Majuio oenez oH 3apabamsiéaen.




TANGO

It takes two to tango — OTBeTCTBEHHOCTH HECYT 00a

E.g. She blames Sarah for stealing her husband. But anyway it takes two to tango. — Ona
obeunsiem Capy 6 mom, umo ma ykpania ee mysxca. Ho 6 nrobom ciyuae, omeemcmeennocms Hecym
ooa.

THEATRE
operating theatre — oneparmonHas (111 OKa3aTeIbHbBIX OMEPAInii)

TRUMPET

to blow your own trumpet — xBacTarbCsi, 3aHUMATBLCSI CAMOPEKIaMOii (6YK6. TPYOUTH B CBOIO
COOCTBEHHYIO TPYOY/TOpPH)

E.g. She’s always blowing her own trumpet. It’s so irritating! — Ora écecoa xeacmaemcs.
Omo maxk pazopaxcaem!

TUNE

to change one’s tune / to sing a different (another) tune — cMeHUTH TIIACTUHKY, TIEpEyMaTh,
KapIMHAIBHO U3MEHUTH CBOU B3I

E.g. Tom was against cats but he changed his tune when we bought this cute kitten. — Tou
ObLI NPOMUB KOMOB, HO OH UIMEHUII C8OIL 632710, KO20A Mbl KYNUIU IMO20 NPENeCMHO20 KOMEHKA.

to call the tune — pacropsikaTbCsi, KOHTPOJIUPOBATH, KOMAHIOBATh; «3aKa3bIBATh MY3BIKY»

E.g. He’s very bossy. He always calls the tune. — On aro6umens noxkomandosams. On 6cezoa
6cemM pacnopaxycaemcs.

to dance to sb’s tune — msicaTh MO YbIO-THO0 AYAKY

to the tune of — B (kpymHOM) pa3mepe, Ha (KPYTIICHBKYIO) CyMMY

E.Q. The rainstorm before Sunday night’s flooding lasted just 45 minutes in Helmsley. But the
floodwaters the storms unleashed across North Yorkshire brought destruction to the tune of tens of
millions of pounds. — Jlusenv 6 Xeamcau naxamnyne HagoOHeHus, NPOU3OUEOUE20 8 BOCKPECEHbE,
npoodonscancs 45 mumym. Ho nasooxosvie 600ui, 6Gyuiesaguue no ecemy Hopm-Hoxuwupy,
npunecau ¢ cobotl paspyuieHus (Yobimku) Ha 0eCAmMKU MUIUOHOG (PYHMO08.

to be out of tune — He umeTh ciayxa (MeIBeb HA YXO HACTYITHII)

E.g. Daddy said: I'm out of tune. — Ilana ckazan: «Mne medeedv na yxo Hacmynuiy.

to pipe the same tune/to sing the same song — B oaHy AyaKy AyAeTh (¢ KeM-T1u00)

E.g. The prison officials had not forgotten about me. They all piped the same tune — the
prison warden, the prosecutor, the doctor and my cell-mate. — Topemnoe nauarbcmso 060 mue ne
3a6b168a10. B 001y 0y0Ky 0yodenu u Ha4anbHUK MIOPbMbl, U NPOKYPOP, U 8DAY, U MOU COKAMEPHUK.

VIOLIN

to play first violin — wurpare mepByr CKpHIIKY, OBITh TJIaBHBIM, 3aHHMATh BEIYIICE
MIOJIOKEHHE

to twang (on) a violin — raycaBuTh

WHISTLE

to blow the whistle — 1omoxuTh, COOONUTH, TaTh CUTHAI, TIOJHSATH TPEBOTY

E.g. | blew the whistle because they tried to rob the bank. — 5 noonsn mpesozy, nomomy umo
OHU NLIMANUCL 02PAOUMb OAHK.

to whistle in the wind — roBoputs Ha Betep (BIycTyIO)

E.g. You might just whistle in the wind as talk to Henry. — Tel ¢ TakuM e yCrIeXOM MO>KEIIIb
TOBOPHUTH CO CTEHOMN Hexkenu ¢ ['eHpH.
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BBICKA3BIBAHUS BEJIUKHUX JIFOJAEW O MY3BIKE (8, 14)

1. Where words fail, music speaks.
Korna cinoB He 10CTaTOYHO, TOBOPUT MY3bIKA.
(Hans Christian Andersen/I"'anc Xpucmuan Andepcen)

2. Music is the universal language of mankind.
MYBBIKa — 3TO yHI/IBepcaJ'II)HHﬁ SI3BIK YEJIOBCUECCTBA.
(Henry Wadsworth Longfellow/I"enpu Yooceopm Jloneghenno)

3. I like beautiful melodies telling me terrible things.
Maue HPaBATCA KpaCHUBbLIC MCJIIOUH, PACCKA3BIBAIOIIUC YKACHBIC HCTOPUU.
(Tom Waits/Tom Vaumc)

4. Beethoven tells you what it’s like to be Beethoven and Mozart tells you what it’s like to be
human. Bach tells you what it’s like to be the universe.
BerxoBeH pacckas3piBaeT BaM 0 TOM, KakoBO ObITh berxoBeHoM, a MomapT roBOput, KakoBO OBITH
JeJoBeKoM. bax pacCKa3bIBaCT O TOM, KaKOBO OLITH MHUPOM.

(Douglas Adam//{yenac Aoam)

5. Music is the strongest form of magic.
My3bika — 3TO cupHenas opma Marum.
(Marilyn Manson/ Mapunun Msncon)

6. Music can change the world because it can change people.
My3b1Kka MOXKET U3MEHUTHh MU, IOTOMY YTO OHA MOKET H3MEHUTH JIIOJIEH.
(Bono/bono)

7. A great song should lift your heart, warm the soul and make you feel good.
Xopomaﬂ IEeCHA OOJI’KHA BO3BBIIIATL CEPALIC, COTPEBATH AYIITY U 3aCTABJIATH UYCJIOBCKA YYBCTBOBATH
ce0st XoportIo.

(Colbie Caillat/Koabu Kasiinnam)

8. Too bad people can’t always be playing music, maybe then there wouldn’t be any more

wars.

OueHb IJI0X0, YTO JIFOJIU HE MOTYT BCEr/la UrpaTh MY3bIKY, MOXKET OBbITh, TOT/Aa HE OBLIO OBl BOIH.
(Margot Benary-Isbert/Mapezom benapu-H3z6epm, Rowan Farm )

9. Through music we may wander where we will in time, and find friends in every century.
HOCpeI[CTBOM MY3bIKH MBI MOKEM CTPAHCTBOBATH BO BPEMCHH U HAXOAUTH I[py3€l71 B KaK10M BCKEC€.
(Helen Thompson/Xenen Tomncown)




10. Music is the only language in which you cannot say a mean or sarcastic thing.
My3bIka — 3TO €IMHCTBEHHBIHN S3BIK, B KOTOPOM Thl HE MOJKEIIIb BHICKA3aTh 3JI00Yy U CapKa3M.
(John Erskine//[oicon Dpcrun)

11. Music has power to create a universe or to destroy a civilization.
My3bika 00J1a1aeT CUIIOM JJIs co3AaHusl BeeneHHON Wik 1711 YHHYTOKEHUS [TABHIIA3AIUH.
(Katherine Neville/Kampun Hasunn, The Eight)

12. ’ve found that no matter what life throws at me, music softens the blow.
S oOHapy>XuJ1, 9YTO HEBAKHO, YTO )KU3Hb OPOCAET B MEHS — MY3bIKa CMsTYaeT yAaphl.
(Bryce Anderson/bproc Anoepcen)

13. It was the moment I realized what music can do to people, how it can make you hurt and
feel so good all at once.
B 3TOoT MOMEHT g 0CO3HaJIa, 4YTO MY3bIKa MOXCT CACJIATH C JIIOAbMHU, KaK OHAa MOXKCT paHUTh U

060,I[pI/ITI> OJHOBPCMCHHO.
(Nina LaCour/Huna JlaKyp, Hold Still)

14. Where words leave off, music begins.
KOFI[a CJIOBA 3daKaHYMBAIOTCA, HAYUHACTCA MY3bIKaA.
(Heinrich Heine/l'enpux [etine)

15. Music is the language of the spirit. It opens the secret of life bringing peace,

abolishing strife.

My3bika — 3T0 sA3bIK AymH. OHa PaCKpPBIBAET CEKPET XKU3HU, IPUHOCAILLEN MUP, PELIAIOIIEH CIIOP.
(Kahlil Gibran/Xanun /[pcebpan)

16. Music produces a kind of pleasure which human nature cannot do without.
My3bIKa IPUHOCUT YJIOBOJILCTBUE, 0€3 KOTOPOTO YEIOBEKY HE 00OMTHCH.
(Confucius/Konghyyuii, The Book of Rites)

17. Music is the wine that fills the cup of silence.
My31;11<a — 9TO BHUHO, KOTOPOC 3aIIOJIHACT Yally TUIINHBI.
(Robert Fripp/Pobepm ®punn)

18. Music acts like a magic key, to which the most tightly closed heart opens.
My3511<a BBICTYIIA€T B KAYECTBE Marnd4cCKoOro KJjro4a, KOTOprI OTKPBIBACT AAXKE CAMBIC HAI'JTyXO
3aKpBITBIE CepaLa.

(Maria von Trapp/Mapus ¢pon Tpann)

19. My heart, which is so full to overflowing, has often been solaced and refreshed by music
when sick and weary.

Moe cep/iie, HaOJIHEHHOE JI0 KPAaeB, BCET/Ia YTEIIAETCS K OOHOBIISIETCS MY3bIKOM, KOT/1a OHO
00JBHOE U yCTaJIoE.

(Martin Luther/Mapmun Jliomep)




20. When | hear music, | fear no danger. | am invulnerable. I see no foe. | am related to the
earliest times, and to the latest.
Korna s cipiry My3siKy, st He 6010Ch onacHOCTH. S Heys13BUM. S He BMKY BparoB. Sl OTHOIIYCh Kak
K paHHEMY BPEMEHHU, TAK U K IIO3JHEMY.

(Henry David Thoreau/I'enpu /[36uo Topo)

21. 1 love the way music inside a car makes you feel invisible; if you plan the stereo at max
volume, it’s almost like the other people can’t see into your vehicle. It tints your windows,
somehow.
JIro6ur0, KOT/1a My3bIKa B MAIlIMHE TIO3BOJISIET YYBCTBOBAThH ceOsl HEBUAUMBIM. Eciiin Xo4emb
YBCIIUYUTH I'POMKOCTE 1O MaKCHUMYyMa, IOABJIACTCA OIIYIICHUE, YTO JIFOAW HE MOI'YT 3arJIIHYTh B
TBOE TPAHCIIOPTHOE cpeicTBO. OHA KAKMM-TO 00Pa30M TOHHPYET OKHA.

(Chuck Klosterman/Yax Knocmepman, Killing Yourself to Live: 85% of a True Story)

22. Life seems to go on without effort when | am filled with music.
Ka)KeTC}I, YTO JKU3Hb TEYET 0€3 KaKnX-I100 yCHHHﬁ, Korzaa s1 HaltOJIHECH My3LIKOI7L
(George Eliot/Jorcoposic Dnuom, The Mill on the Floss)

23. Music is the literature of the heart; it commences where speech ends.
MYBI)IKa — OTO JIUTCpaTypa Ccepala; oOHa IMpoa0KACTCA, KOrja OCTaHaBJINBACTCA pCYb.
(Alphonse de Lamartine/Ansgponc oe Jlamapmun)

24. Music is the moonlight in the gloomy night of life.
My3bIKa — 3TO JTyHHBIN CBET B MPAaYyHOI HOYU KU3HH.
(Friedrich Richter/ @puopux Puxmep)

25. For me there is something primitively soothing about this music, and it went straight to
my nervous system, making me feel ten feet tall.
I[J'IH MEHS B DTOU MY3BIKC €CTb UTO-TO IPUMHUTHBHO YCIIOKOUTCIBHOC, U 5TO HAIIPABJIACTCA MPAMO K
MO€H HEpBHOM cHcTeME, 3aCTaBlIsisl MEHSI YyBCTBOBATh Ce0s B IECITh (PyTOB BBICOTOM.

(Eric Clapton/Opux Kisnmon)

26. After silence that which comes nearest to expressing the inexpressible is music.
MySLIKa CTOUT Ha BTOPOM MECTC IOCJIC MOJIYaHUA, KOorjga pe€ub UACT O TOM, YTOOBI BBIPA3UTh
HEBBIPA3UMOE.

(Aldous Huxley/Onoyc Xakcau)

27. Classical music is the kind that we keep hoping will turn in to a tune.
Knaccuueckas MY3bIKa — 9TO TaKasd MY3bIKa, CJIyIIasd KOTOPYHO Mbl BCC BpEMA HAICCMCA, YTO BOT-
BOT ITOABUTCS MEJIOAMU.

(Kin Hubbard/Kun Xa66apo)




28. | always wanted to do music that influences and inspires each generation. Let’s face it,
who wants mortality?
51 Bceraa xoTen co3/1aBaTh My3bIKY, KOTOpas OyeT BIUSAThH Ha MOCJICAYIONINE TTOKOJICHUS 1
BIAOXHOBJIATH UX. Hy, B CaMOM J€JI€, KOMY HHTCPECHO OBITH CMepTHLIM?

(Michael Jackson/Maiixn /[ocexcon)

29. Music has been my outlet, my gift to all of the lovers in this world. Through it — my music,
I know I will live forever.

My3bIka — 3TO MOSI OTIYIIIMHA, MOU JIap BCEM JIFOOSIIMM cep/iiaM Mupa. biarogapsi cBoeit My3bIKe,
s 3HAI0, 51 Oyy KHUTh BEYHO.

(Michael Jackson/Maiixn []cexcon)

30. Music is essentially useless, as life is: but both have an ideal extension which lends utility
to its conditions.
Mys3bIKa, 10 CYIIECTBY, O€CI0JIe3Ha, KaK U KU3Hb: HO 00a MOHATUS UMEIOT UIealbHOE
AOIIOJIHCHHUE, KOTOPOC ITPUHOCUT UM I10JIb3Y.

(George Santayanal//[oicoposc Canmasina)

31. Music makes one feel so romantic — at least it always gets on one’s nerves — which is the
same thing nowadays.

MySBIKa HaCTpanBaCT Ha KaKoH-TO pOMaHTI/I‘IeCKI/Iﬁ Jana... njan, CKaXXeM Tak, HeﬁCTByeT Ha HCPBHI.
HpeiH4e 3T0 1oYTH OJTHO U TO Ke€.

(Oscar Wilde/Ockap Vaiinwo)

32. One good thing about music, when it hits you, you feel no pain.
Ectp OOHO CBOMCTBO MY3bIKH — KOI'’/Ia OHAa IPOHHUKACT B Te6}I, Thbl HC YyBCTBYCIIIb ooun.
(Bob Marley/Bo6 Mapau)

33. Only sick music makes money today.
Hprnye Ha)xUBarOT J€HBIH TOJBKO OOJIBHOW MY3BIKOH.
(Friedrich Nietzsche/ @puopux Huyuwe)

34. Without music, life would be a mistake.
be3 My3bIku Ku3HB Obl1a ObI OMTHOKOM.
(Friedrich Nietzsche/@puopux Huywe, Twilight of the Idols)

35. And those who were seen dancing were thought to be insane by those who could not hear
the music.
4! T€, KTO TAaHIICBAJIN, CHUTAIIMNCh CyMaCIICAIIMMHU TEMH, KTO HE MOT" YCJIbIIIIAaTh MY3BIKY.

(Friedrich Nietzsche/@puopux Huyuwe)

36. Music expresses that which cannot be put into words and that which cannot remain silent.
My35n<a BBIPAXKACT TO, YTO HEC MOXCT BBIPA3UTH CJIOBAMHU, U TO, UYTO HC MOKCT MOJIYATh.
(Victor Hugo/Buxmop [1020)




37. Anything too stupid to be said is sung.
Bcé cnumikoMm rirymnoe, 4ToObI CKa3aTh, TOETCS B TIECHSX.
(Voltaire/Boavmep)

38. If music be the food of love, play on.
Ecnu my3bika - mumia 1uist 1I00BU, UTpaiiTe ee.
(William Shakespeare/Bunvsim [llexcnup, Twelfth Night)

39. People haven’t always been there for me but music always has.
JIronu He Bceraa Obutk co MHOK. Ho My3bika Bcerma.
(Taylor Swift/Tewnop Ceugpm)

40. Music was my refuge. | could crawl into the space between the notes and curl my back to
loneliness.
MYSHKa ObLlIa MOUM IIPpUCTAHUIICM. I mor 3a6paT bCs B IPOCTPAHCTBO MCKAY HOTAMU CBCPHYTHCA
KaJJadyHuKOM, CIIMHOHU K OANHOYCCTBY.

(Maya Angelou/Matiss Anooicenoy)

41. Some people have lives; some people have music.
Yy HCKOTOPLBIX JIIO,HGI;'I €CTb JXU3Hb; 4 Y HCKOTOPBIX — MY3bIKA.
(John Green/ Jowcon I'pun, Will Grayson, Will Grayson)

42. If | were not a physicist, | would probably be a musician. | often think in music. I live my
daydreams in music. | see my life in terms of music.
Ecnu 651 51 HE ObLI (hu3HKOM, 51 ObI, HABEpHOE, OB MY3BIKAHTOM. S 4aCTO JyMaro KaTeropusMu
MY3BIKH. Sl IPOKUBAO MOU MEYTHI B MY3bIKe. S| BHXKY CBOIO KH3Hb CKBO3b PU3MY MY3BIKH.

(Albert Einstein/Areb6epm Dunwmetin)

43. Life is for the living.
Death is for the dead.
Let life be like music.
And death a note unsaid.
JKn3Hb 171 KUBBIX.
CmepTsb - AJ11 MEPTBBIX.
[TycTh %u3Hb OYJET KaK My3bIKa.
A cMepTh — HEO3BYUEHHON HOTOM.
(Hughes Langston/Xwio3 JI>necmon, The Collected Poems)

44. If 1 should ever die, God forbid, let this be my epitaph: THE ONLY PROOF HE
NEEDED FOR THE EXISTENCE OF GOD WAS MUSIC.

Ecnu korna-Hubyap s Bce ke yMpy — He Jail 00T, KOHEYHO — MPOITY HamucaTh Ha MOEH MOTUIIE
TaKYIo 31'II/ITa(1)I/IIOl «,HJ'ISI HETO H€06XO)II/IMI)IM " JO0CTAaTOYHBIM O0KAa3aTCIbCTBOM CYIICCTBOBAHHUA
bora Obu1a My3bIKa.

(Kurt Vonnegut/Kypm Bonnezym)
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45, After silence, that which comes nearest to expressing the inexpressible is music.
MYSBIKa CTOUT Ha BTOPOM MECTC IOCIIC MOJIYaHUA, KOrjga pedb UJICT O TOM, 4TOOBI BBIPa3nuTh
HEBBIPA3UMOE.

(Aldous Huxley/Onoyc Xaxcneir)

46. We are the music makers, and we are the dreamers of dreams.
MBI co3arenu My3bIKH, U MBI - (paHTa3epbl MEUTHI.
(Arthur O'Shaughnessy/Apmyp O llloneccu, Ode)

47. If 1 had my life to live over again, | would have made a rule to read some poetry and listen
to some music at least once every week.
Ecnu Obl st cMOT 3aHOBO IMPOXUTb CBOIO )KU3Hb, A OBl 3aJaJl cebe MMpaBUJIO YUTATh CTUXH U CIIYIIATb
MY3BIKY, KaK MHUHUMYM, pa3 B HEJCIIO.

(Charles Darwin/Yapav3 Jlapsur)

48. Ah, music, he said, wiping his eyes. A magic beyond all we do here!
AX, MY3bIKa, — CKa34aJI OH, yTHUpaAd Ija3a. Eé BommedcTBO ropa3zio BbIIIC BCCTO, UYCM MbI TYT
3aHuMaemcs!

(J.K. Rowling/Z[owc. K. Poynune)

49. There are two means of refuge from the misery of life - music and cats.
Ectp JABa y6e>1<1/1ma OT JKU3HCHHBIX HCB3T'OA: 3TO MY3bIKa U KOIIKH.
(Albert Schweitzer/Anvb6epm [lsetiyep)

50. The only truth is music.
EJII/IHCTBGHHEUI HCTHHA 5TO MY3bIKa.
(Jack Kerouac/ ook Kepyax)

51. Music is ... a higher revelation than all Wisdom and Philosophy.
MySHI(a — 9TO OTKPOBCHHUC Ooiee BBICOKOC, UCM MYIPOCTh U (l)I/IJ'IOCO(I)I/I}I.
(Ludwig van Beethoven//Iroodsue san bemxogen)

52. Music is to the soul what words are to the mind.
My3LIKa AJId AYIIHA ABJIICTCS TEM KE, UCM CJIOBA IJId yMa.
(Modest Mouse - Good News for People Who Love Bad News)

53. Music, once admitted to the soul, becomes a sort of spirit, and never dies.)
My3bika, OJHaXAbI MPUHATASA TYIION, CTAHOBUTCS €€ YaCThIO M HUKOTIa HE YMHUPAET
(Edward Bulwer-Lytton/206apo Bynveep-JTummon)

54. Music touches us emotionally, where words alone can’t.
My3bIKka TporaeT Hac 3MOLUOHAIBHO, TaM T/IC CIIOBAM 3TO HE MOJ CHITY.
(Johnny Depp/Mxouuu [erm)




55. My ambition was to live like music.
Most 11e71p10 OBIITO JKUTh KaK MYy3bIKa.

(Mary Gaitskill/Mospu I'evimckuin)

56. Music . . . can name the unnamable and communicate the unknowable.
My35n<a. .. MOXKCT Ha3BaThb TO, UTO HCJIB34 HA3BaTh CJIOBaMU, U paccxa3aTL O TOM, YTO HEU3BCCTHO.

(Leonard Bernstein//leonapo Bepnwmetin)

57. Who hears music, feels his solitude peopled at once.
TOT, KTO CJIBIIIUT MY3bIKY, BMUI' YYBCTBYCT, UTO €TI0 OJUHOYECTBO NCYE3aCT.

58. Information is not knowledge.
Knowledge is not wisdom.
Wisdom is not truth.

Truth is not beauty.

Beauty is not love.

Love is not music.

Music is The Best.
WNudopmanus — eme He 3HAHUE,
3HaHue — emeé He MYIPOCTh,
MynapocTts — €€ He UCTHHA,
Hcrtuna — emié He Kpacora,
Kpacora — emié ne 110608Bb,
JIto00Bb — emié He My3bIKa.
My3bIka NpeBbILIE BCETO.

59. Music in the soul can be heard by the universe.
Mys3bIKa B Iyllle MOXKET ObITh ycibliaHa BeeneHHol.

60. Music is an outburst of the soul.
My3b1Ka-3TO MOPBIB TYIIH.

(Robert Browning/Pobepm Bpaynune)

(Frank Zappa/®@pank 3anna)

(Lao Tzu/JTao I1310)

(Frederick Delius/®penepux Jlenpio3)
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